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Introduction

The work that follows is a distilled and condensed version of a rather
large literature in which poetry and ritual are blended into a practice of
visualization that developed in the Caitanya Vaisnava tradition after the
departure of the tradition’s founder Sri Krsnacaitanya (1486-1533 CE).
Some of the early trail-blazers in this practice were the direct follow-
ers of Sri Caitanya such as the two brothers Sri Saniatana and $ri Riipa
Gosvamis. Sanatana in the very first book he wrote under the influence
of Sr1 Caitanya, Sri Krsna-lild-stava, evokes the recollection of Krsna by
turning all of Krsna’s activities as described in the Tenth Skandha of the
Bhagavata Purana into calls to Krsna, thereby simultaneously remember-
ing him, that is, telling his story, and calling to him as $rT Caitanya him-
self did when he led parties of followers around Navadvip performing
sarikirtana or collective or group praise of Krsna, his companions, and
their interactions together. With Riipa, Sanatana’s younger brother, the
process shifted in favor of recollection. He is credited with planting the
seed of remembering Krsna and his companions throughout the whole
twenty-four hour period in a process called astakaliya-lila-smarana, re-
membering the activities or lilds (sports) of Krsna with his beloved com-
panions through the eight periods of the day and night. It is said that
Riipa on his deathbed gave an outline of the activities in each of those
periods in the form of eleven verses and asked Krsnadasa Kaviraja to
develop them into a work of classical Sanskrit poetry. The result of
Krsnadasa’s efforts was his masterpiece the Govinda-lilamrta, the Immor-
tal Acts of Govinda (Krsna), one of the longest works of Sanskrit poetry
to have ever been composed. It was from the composition of this work
that Sri Jiva Gosvamin bestowed the title on Krsnadasa of Kaviraja.
Even before Krsnadasa Kaviraja’s work, however, one of the other
great poets of the Caitanya tradition composed another work on the

iii
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activities of Krsna though out the day called the Krsnahnika-kaumudi,
Moonlight on the Daily Activities of Krsna.



A Humble Submission
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vidyabuddhivihino ’ham satsarigena ca vaficitah
adosadarsibhih sadbhih ksantavyo dosabhagapi ||

By the grace of my gurudeva

and insistence of the bhaktas,

this inherently sweet lila

is collected together

by Gopaladasa. [Though] I am
devoid of knowledge and intellect
and deprived of the company

of the good, may I be forgiven

by the good who see no faults
even though I have them.

The most absorbing interest and most revered possession of the
Supreme Lord, Mahaprabhu Sri Gaurasundara, who descended to pu-
rify the whole universe, was his inherently sweet sport or lila. The
only way to obtain the loving divine service in the bower of the divine
young couple (Radha and Krsna) that was the very heart-core of the
worship Mahaprabhu’s companions the six Gosvamins headed by Riipa
and Sanatana is called raganuga bhakti, or passionately driven emotional

\%
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participation. The highest essence of that worship of sweetness is the
“pill”! of remembering or visualizing the couple’s sports through the
eight periods of the day along with the “pill” of the occasional or peri-
odic sports included in them.? The honorable Siddha Krsnadasa Babaji
who lived at Govardhana and other great Vainava souls first tasted and
then attained divine loving service in the forest bower of the young
loving couple and then feeling compassionate towards later passionate
practitioners of sweet worship of raganuga-bhakti left descriptions of the
practice in their own words.

It is needless to say that if we taste the nectar of their lips,® the
we too in the course of the highest good fortune will gradually nourish
our perfected bodies and gain immortality, or, before the destruction
of this material body, in an internally conceived body suitable to our
emotional attraction (bhava) we will achieve loving service in the forest
bower of the loving divine couple as a permanent female servant in the
form of a handmaiden of Sri Radhika and become the most fortunate
of the fortunate. In this there is no doubt. This is the full belief of this
lowest of human beings.

Included within the inherently sweet play of the eight periods is pe-
riodic play (holiday events). In the gutika published before this, that
part was not included because of insufficient funds. Because that part
was missing the gutika was incomplete. Thus, when copies of the previ-
ous edition of the text had been exhausted, Sri Kufijabiharidasa Babaji
Maharaja and other great-souled Vaisnavas who take pleasure in per-
forming private worship (bhajananandi) with great enthusiasm ordered
me, an unqualified, ignorant, inconsequential low-life with absolutely
no bhakti, to add the periodic play to the daily play and publish them
together in a new edition. Even though the desire to publish a new edi-
tion thus arose in me in part because it is improper disobey the order of
such great ones and in part because of the shear power of the grace of
Vaisnavas, still, that desire was blocked because of lack of funds. Then,

1Gutika means pill, as in a pill of medicine taken to cure a disease, in this case the
disease of material existance, the repeated and seemingly endless cycle of birth and death.
In this tradition, these “pills” take the form of short manuals describing in practical terms
the practice of imaginatively visualized entrance into and participation in the inherently
sweet eternal sport of $ri Gaura and through him into the eternal love dalliances of Sri
Krsna and Radha.

2These are periodic celebrations or holidays occuring at various times through the
year.

3that is, study the descriptions of the great souled
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by the impetus of the full grace of Sri Gaurasundara, I revealed this to
Srimati Ranubala Dasi (Candrmukhi Dasi), Sri Girijakanta Dasa Babu’s*
co-religious wife, who is enthusiastic for private worship, who possesses
great bhakti, and who is the recipient of the full grace of the renounced
bhajananandi, Sri Pranakrsnadasa Babaji, of Syamakutira in the village
of Simbadi in the District of Maldaha. The moment she heard about
it, with great enthusiasm, she became extremely desirous of perform-
ing this tremendous spiritual service for the great-souled Vaisnavas who
are devoted to this sweet worship by publishing the period play and the
daily play together in the same book. When I heard this I was beside
myself with supreme joy. With nothing suitable to give her in exchange
for this great selfless service, I prayed with my whole heart—“May the
Lord of the friend in the form of periodic and daily play, Sri Gaurcan-
dra, arise in the sky of her (Candramukhi Dasi’s) heart and revealing
the beauty of his light, which is the nectar of the rasa of love for him,
cause the lotus of her heart to bloom fully. Then, after creating joy in
the cakorini of her mind, may Sri Gaurasundara, steeped in the feelings
of the Queen of Vrndavana, grant this possessor of the highest bhakti,
Srimati Candramukhi Dasi loving service in the bower and make her an
eternal servant.”

It should be specially understood that friend “periodic play” comes
to friend “inherently sweet, eight-period daily play” as a guest from time
to time throughout the year. Then, friend “daily play” welcomes guest
friend “periodic play” before all others and serves her in particular with
suitable hospitality. After that, friend “daily play” performs all her own
daily regulated actions in a suitable fashion. This is the hidden secret
state of propriety between daily and periodic play. As a result, the
practitioner on the arrival of the time of periodic play remembers that
play before all else in a suitable fashion and then remembers the daily
play in its proper order.

The basic foundation of daily play the coming to Radhakunda of
the youthful couple along with their friends. Then from stealing each
other’s flowers to the game of dice all the midday sports are enjoyed and
after the worship of the Sun god, everyone returns to their own houses.
Then, in the evening, after the $ri Radha and Krsna meet in the bower
in Vrndavana along with their friends, they wander through the forest
and perform the Rasa dance on the bank of the Yamuna. This is the

“4A resident of Maldaha-English Bazar.



viii Sri Gaura-govinda-lilamrta-gutika

basic foundation of the daily play. This daily play is never cancelled.
That is why it is called daily or perpetual play. If it were ever cancelled
at any time, then it would not be calLlLed daily or perpetual.

In particular, the worship of the Sun is the main appendage of daily
play. This is because Jatila makes the following petition to Piirnamasi
Bhagavati, “O Respected Lady! What can we do so that my son Ayana’s
wealth, herd, and lifespan increase? In response Piirnamasi said: “Look,
Jatila! Send your son’s wife Sri Radha along with her friends daily
to Siiryakunda to perform worship, according to rule, of the Sun god
for twelve years. By this your son’s herd, wealth, and lifespan will in-
crease.” In accordance with this she, making it the into the observation
of a vow, daily caused the performance of the worship of the Sun. Since
the worship of the Sun is the chief appendage of daily worship, in con-
nection with which they come to $ri Radhakunda and engage in all the
midday play, this becomes the daily play.

When periodic play enters into daily play according to the time of
the that play, beginning with the king of seasons, Spring play, and so
on, that play ...

[page missing]

In this book, if my great-souled readers who are compassionate and
not prone to fault-finding, by their own good qualities forgivingly cor-
rect all the printing mistakes, errors, lapses, deviations, and incom-
pleteness due to the ignorance of this wretch (me) and if they are able
to grasp the intended meaning of the weighty and profound, mystery-
replete truth of this book, then I will be bound by bonds of eternal
gratefulness and I will consider my efforts to be fruitful and successful.
Enough said.

Because the printing mistakes are easy enough to recognize, a page
of corrections has not been included. Please relish this book after cor-
recting those by your own good qualities.

This gutika of the daily and periodic play is written in mixed con-
structions of chaste and colloquial Bengali as well as in Vraja’s collo-
quial speech (Braj-bhasa). Since that is the extremely simple language
of the perfected great-souled, great persons it is retained in recognition
of higher relishableness.
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[signed]
bowing down as the poor, destitute, lowest of servants,
with only the appearance of a servant of the servant of Vaisnavas,

Gopaladasa

at 'Ehe house of Srimad Jiva Gosvamin
in Sri Radhakunda (Mathura)

ix






Envisioning the Lila and
One’s Own True Form

The external state (bahyadasa), the peaceful state (§anta-dasa), and the
internal state (antardasa), in these three conditions and in this order,
the practice of bhakti takes place. For instance, the external state is
[practiced] in the body one happens to be situated in (yathavasthita-
deha), the peaceful state is [practiced] in one’s body as a practitioner-
servant in Navadvipa influenced by the feelings of Sri Mahaprabhu, who
is an ocean of feeling. In other words, when Mahaprabhu is absorbed
in his feelings of Vraja, then, like his branches and twigs, his bhak-
tas become absorbed in their own feelings of Vraja. Or, more specif-
ically, Mahaprabhu in his emotion-state as the Youthful Couple, Sri
Nityananda Prabhu as Anangamanjari, Sri Advaita Prabhu as Vi$akha,
Svariipa Damodara and the other superiors (mahantas) as Lalita and the
other eight chief friends (of Radha), Ramacandra Kaviraja and the other
eight Kavirdjas as the eight group leaders headed by Anangamaijari,
$ri Ripa and the eight Gosvamins as the eight Priya-narma’! marijaris
headed by Riipamanjari, and other bhaktas as their own respective Vraja
emotion-states taste the nectar of the sports of Vraja directly manifested.

The practitioner-servant of the nectar of emotion-states (bhavamrta),
having become fully identified with the peaceful emotion-state, con-
ceives of himself (or herself), on the internal level, as an intimate maid-
servant of the Mistress of Vrndavana (Sri Radhika) following Sri Rad-
hika’s friends led by Sri Lalita, Sri Riipamaiijari, and one’s Gurumaii-
jaris. In this way the practitioner becomes submerged in the ocean of
rasa which is the nectar of Sriman Mahaprabhu’s feelings and remem-

IRefer to the Ujjvala.

xi



xii Sri Gaura-govinda-lilamrta-gutika

bers (visualizes) the sweet sports of Vraja. The special feature connected
with remembering the sweet sports is that a material substance is never
able grasp a non-material consciousness substance. This is so because
true form of Sri Krsna, the Enjoyer of Vraja, his realm, companions, and
sports are of consciousness substance. They are “beyond language and
mental constructs,” hidden and secret. Thus, only a fortunate sentient
being who by good luck has obtained a small particle of his (Krsna’s)
merciful glance can perceive a little something of it all. Without his
mercy, this is beyond the scope of wisdom, intellect, and knowledge.
Even Brahma himself is confused in this matter, so what need be said
about others? Therefore, in this matter it is especially necessary that
we know in particular about such things as what is the true form and so
forth of the practictioner servants who consider themselves servants of
the Queen of Vrndavana and what is the true form and character, the
colors, clothes, ornaments, of the eternally youthful, eternally perfected
friends of the Queen like Lalita and the others as well as of Riipamaiijari
and the other maiijaris. That is here is being given briefly in accordance
with the worship/meditation (bhajana) practices of great souled practi-
tioners (sadhaka).

The Eight Sakhis

Sri Lalita is bright yellow in color, wears clothes the color of a pea-
cock’s tail, prepares Betal nut as her service, her mood of the
Betrayed-Angry (khandita) kind of heroine (ndyika). Her father
is ViSoka, her mother Saradi; her husband is Bhairava Gopa; her
village is Kalera; her birthday is the bright eleventh day of Sra-
vana (July-August); and she is fourteen years, three months, and
twelve days old.

Sri Visakha is the color of lightning; her clothes contain strings of
stars; her service is preparing camphor and sandalwood; her mood
is that of the Dependent-Lover heroine® (svadhina-bhartrka); her
birthday is the same as Sri Radha’s; Mukhard’s sister’s son, Parala,
is her father and Jatila’s sister’s daughter, Daksina, is her mother;
her husband is Vahika; her village is Kamai; her birthday is the

2qvarimanaso gocara

3A lady whose lover is dependent on her, under her control.
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bright eighth day of Bhadra (August-September); her age is four-
teen years, two months, and fifteen days.

$ri Citra is the color of Kasmir white; her clothes are golden; her ser-
vice is clothing and ornamentation; her mood is of a woman go-
ing to meet her lover during the day (abhisarika); her father is
the son of Vrsabhanu’s uncle, Catura, and her mother is Carvika;
her husband is Pithara; her village is Ciks$uli; her birthday is the
bright third day of A$vina (September-October); her age is four-
teen years, one month, and nineteen days.

Sri Indurekha is the color of yellow; her clothes are the color of the
pomegranate flower (reddish-orange); her service is serving (and
preparing) mead: her mood is that of the heroine whose lover is
away (presita-bhartrkad); her father is Sagara and mother is Bel3;
her husband is Durvala; her village is Ajanaka; her birthday is
bright fifth of Bhadra (August-September); and her age is fourteen
years, two months, and twelve days.

S$ri Campakalata is the color of the campaka flower (yellow); her clothes
are the color of the casapaksi (blue bird, i.e., blue); her service is
fanning with the bushy tail of a kind of deer (camara); her mood is
the heroine who prepares her trysting place in anticipation for her
lover’s arrival (vdsaka sajja); her father is Arama and her mother
Vatika; her husband is Candaksa; her village is S6nera; her birth-
day is the bright seventh of Bhadra (August-September); and her
age is fourteen years, two months, and fourteen days.

Sri Rangadevi is the color of the filament of the lotus (pink?); her
clothes are the color of the java flower; her services is applying red
lac; her mood is that of the heroine longing for her missing lover
(utkanthita); her father is Rangasara and her mother Karuna; her
husband is Vakreksana (Lalita’s husband’s younger brother); her
village is Bhajera; her birthday is the bright third day of Bhadra
(August-September); and her age is fourteen years, two months,
and eight days.

Sri Tungavidya is the color of kukuma mixed with camphor and san-
dalwood (a saffron blend); her clothes are reddish-brown; her ser-
vice singing and playing instruments; her mood is that of a heroine
feeling love-in-separation (vipralabdha); her father is Puskara and
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mother Medh3; her husband is Bali$a, her village is Dadaro; her
birthday is the bright first day of the month of Bhadra (August-
September); and her age is fourteen years, two months, and ten
days.

Sri Sudevi (Rangadevi’s twin sister) has the same color body and clothes

as Rangadevi; her service is supplying water; her mood is that of
the heroine who is separated from her lover by quarrel (kalahan-
tarita); her father is Rangasara and mother Karuna; her husband
is Rakteksana (Vakreksana’s younger brother); her village is Bha-
jera; and her birthday is the bright third day of Bhadra (August-
September); and her age is fourteen years, two months, and eight
days.

The Eight Group Leaders (Yathesvari)

S$ri Anangamaiijari is the color of a spring ketaki blossom (white tinged
with yellow); her clothes are the color of blue lotuses; her service
is preparing betel nut, her father is $ri Vrsabhanu and mother Kir-
tida, her husband is Durmada; her village is Yavat; and her age is
thirteen years and 6 months.

S$ri Kalavati Maiijari is the color of yellow sandalwood; her clothing
is the color of the parrot (green with tinges of blue); her service
is cooking; her father is Kalankura (Vrsabhanu’s maternal uncle)
and mother Sindhumati; her husband is Kapota (Dove); her village
is Yavat; and her age is thirteen years and six months.

S$ri Subhangada Maijari (Vi§akha’s younger sister) is the color of light
ning; her clothing is blue; her service is collecting flowers; her
father is Parala and mother Daksina; her husband is Patalatri; her
village is Yavat; and her is twelve years and five months.

Sri Hiranyangi Maijari (born from the womb of Harini) is the color
of gold; her clothing is the color of the apardjita flower (Clito-
ria ternatea, blue tinged with white); her service is stringing gar-
lands; her father is Mahavasu and mother Surangi; her husband is
Jaradagava; her village is Yavat; and her age is twelve years and
four months.
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Sri Ratnarekha Mafjari is the color of mind-stone* (red); her clothing
is the color of the bumble bee; her service is dressing the loving
couple; her father is Payodhi and mother Kutharika; her husband
is Ikdora; her village is Yavat; and her age is twelve years and four
months.

Sri Sikhavati (the younger sister of Kundalata) is the color of the karni-
kara flower (yellow); her clothing is of variegated colors; her ser-
vice is preparing betel nut; her father is Dhenudhanya (?) and
mother Su$ikha; her husband is Garudajiia; her village is Yavat;
and her age is twelve years and three months.

Sri Kandarpa Maiijari is the color of the Kinkirata bird (the Indian
cuckoo, grey with tinges of blue); his clothing is brightly varie-
gated; her service is massaging the feet of the loving couple; her
father is Puskara and mother Karuvinda; (Kandarpa Maiijari was
given to Krsna by her father); her village is Yavat; and her age is
12 years and nine months.

Sri Phullakalika Madjari is the color of a blue lotus; her clothing is
rainbow colored; her service is cleanin the forest bower; her father
is Mallatha and mother is Kamalini; her husband is Viduri; her
village is Yavat; her age is twelve years.

The Eight Dear Playmate Mafijaris (Priya-narma-
maijaris)

S$ri Riipamafjari is bright yellow in color; her clothing is the color of
a peacock’s tail; her service is the preparation of turmeric, betel
leaf, and betel nut; her father is Vibhanu (the paternal uncle of
Sri Radha) and mother Sulavati; her husband is Govardhana; her
village is Yavat; and her age is thirteen years and six months.

S$ri Mafjulalimafjari is molten gold in color; her clothing is the color
of the kimsuka flower (red); her service is caring for the clothes of
the loving couple; her father is Ketava and mother Sucarita; her
husband is Gobhatta; her village is Yavat; and her age is thirteen
years, six months and seven days.

4manah-§ila, red arsenic
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Sri Rasamafjari is the color of the campaka flower (yellow); her cloth-
ing is the color of a goose’s wing (white); she performs a variety
of services; her father is Mahakirti (Sri Radha’s youngest mater-
nal uncle) and her mother is Sona; her husband is Lavanga, her
village is Yavat, and her age is thirteen years and one month.

Sri Ratimafijari (whose other names are Tulasimafijari and Bhanumati-
mafjari) is the pure yellow color of a pigeon (haritala); her clothes
is covered with strings of stars; she massages the feet of the lov-
ing couple; her father is Anangabhadra and her mother Sumedha,;
her husband is Vanamaksa; her village is Yavat; and her age is
thirteen years and two months.

$ri Gunamaiijari is the color of lightning; her clothing is the color of
the China rose (java or japa) flower (bright pink); her father is
Bhadrakirti (Sri Radha’s maternal uncle) and mother Menaka; her
husband is Mandalibhadra; her village is Yavat; and her age is
thirteen years, one month, and twenty-seven days.

$ri Vilasamanjari is the color of golden ketaki flowers (golden yellow
tinged with white or white tinged with golden yellow); her clothes
are the color of the species of large black bee called caficarika;
her service is preparing [and applying] red mascara; her father is
Candrakirti (one of Sri Radha’s maternal uncles) and her mother
Sastha; her husband is Vilasa; her village is Yavat; and her age is
thirteen years and twenty-six days.

Sri Lavangamanjari is the color of gold; her clothing has strings of
stars; her service is preparing garlands of clove buds; her father is
Candrabhénu (one of Sri Radha’s paternal uncles) and her mother
Yamuna3; her husband is Sumedha; her village is Yavat; and her
age is thirteen years and six months.

$ri Kasturimaiijari is the color of pure gold; her clothing is the color of
gold; her service is preparing and applying sandalwood; her father
is Subhanu (one of Sri Radha’s paternal uncles) and her mother is
Ghosana; her husband is Vitaksa; her village is Yavat; and her age
is thirteen years.

Sri Krsna’s eternal youthful age is fifteen years, nine months, and
seven days. Sri Radha’s eternally youthful age is fifteen years, two
months, and fifteen days.
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The color, clothing, ornamentation, and so forth of one’s guru-matijari
and of one’s own practitioner mafijari will be according to the views of
one’s gurudeva’s lineage. This view is cited from the Sri Radhakrsna-
ganoddesa-dipika (Lamplight on the Indication of the Companions of Radha
and Krsna) and the venerable Dhyanacandra Gosvamin’s guide book
(Sri Gaura-govindarcana-smarana-paddhati, The Path of Remembering and
Worshiping Gaura and Govinda).®

$ri Riipa Gosvamin in his Ocean of the Nectar of Devotion (Bhakti-
rasamrta-sindhu), Eastern Division, and the other Gosvamins headed by
Lokanatha Gosvamin in their own works® have all determined that ser-
vice of the youthful couple (Radha and Krsna) in the form of an intimate,
female handmaiden of the Queen of Vrndavana (Sri Radhika) is the
highest, most extraordinary, and greatest goal above all others of spiri-
tual practice and have requested it for themselves. This is an extremely
rare and difficult to understand truth; here jsut a little that is noteworthy
is given. In the Eastern Division (First Part) of the Ocean of the Nectar
of Devotion the desire to follow the kind of bhakti known as kamatmika
bhakti (consisting of erotic desire) is called kamanuga bhakti or bhakti
that follows the one that consists of erotic desire. This kamanuga bhakti
is of two types: sambhogecchamayi bhakti (having the desire for erotic
enjoyment) and tadbhavecchatmikamayi bhakti (consisting of the desire
to have or share vicariously the emotions of that erotic enjoyment).
Sambhogecchamayi bhakti is the state of the heroines who have direct
erotic enjoyment with Krsna. This is the kind of bhakti that exists in the
Queen of Vrndavana (Radha) and the other flock leaders. Tadbhavec-
chatmika bhakti is the mood of the maijaris (flower blossoms) and sakhis
(friends) who want to assist or promote the desire for enjoyment of the
heroines or flock-leaders. In other words, those who consider assisting
and promoting the physical meetings of the heroines and flock-leaders
with the love of their lives, Krsna, to be a greater happiness for them
(than meetings with him themselves), their desire for the sweetness of
the feelings of the special feelings which drew the hero and heroine to-
gether, is called tadbhaveccha bhakti and it is the feeling that animates

5Following verse 88 in Dhyanacandra’s text: tatrddau mafijaririipdn gurvadin tu sviyan
sviyan pranalyanusdrena samsmaret sriguru-paramaguru-krameneii, Then one should remem-
ber the mafijari forms of one’s own respective gurus according to one’s lineage, starting
with the guru and guru’s guru and so on.

6As far as we know, Lokanatha Gosvamin never wrote any works, but the other
Gosvamins certainly did.
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the sakhis and manjaris or “flower-blossoms.””

There are five types of friend among these sakhis: friend (sakhi) (1),
dear friend (priya-sakhi) (2), most beloved friend (parama-prestha-sakhi)
(3), dear as life friend (prana-sakhi) (4), and eternal friend (nitya-sakhi)
(5). The first type of friend has more affection for Krsna than for Radha
like Dhanistha and Vindhya. The second and third types of friend have
equal affection for Krsna and for Radha like Kurangaksi and the eight
main friends headed by Lalita. The fourth and fifth types of friend have
more affection for Radha than for Krsna like Kasturi and Manimafijari.®
Among these five types of friend those who have more affection for Sri
Radhika, that is, the dear as life friends and the eternal friends, have
taken the names with mafijari. Thus, the bhakti that consists of sub-
tle inclinations (vasands)® directed toward obtaining the emotions and
sweetness of one’s own their own flock-leader gopi is named bhakti “con-
sisting of the desire for her emotions” (tadbhavecchatmikamayi). This
feeling shines brightly among the mafijaris who consider themselves ser-
vants of the Queen of Vrndavana. They (mafijaris) are of the nature of
“sprouts, buds, or blossoms” of the wish-fulfilling vine of the love sports
of the youthful couple (Radha and Krsna). These “buds” experience a
pleasure ten million times greater than their own pleasure; this is most
exalted condition of the mafijaris.

7This is a brief account of $ri Riipa’s discussion in the Ocean of the Nectar of Devotion,
Eastern Division (Section One), Chapter Two, verses 283-304.

8These five kinds of sakhi are described in Sri Riipa’s Blazing Sapphire (Ujjvala-nilamani),
4.50-54.

9Vasands and samskaras are subtle traces left in the mind from past experiences that
manifest as desires or inclinations to pursue or avoid certain objects based on whether
the experience of those objects was pleasurable or painful in the past. Here they refer to
resultant traces of the practice of bhakti (bhakti-sadhana) or contact with great bhaktas in
this life or in past lives. Sri Riipa mentions these traces as preconditions for the experience
of bhakti-rasa in his Ocean of the Nectar of Devotion, 2.1.5-10.
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Chapter One: Nature and
Emotions of the Manjari

The luster of $ri Radha’s

lotus feet consists of great rapture.
In that shines forth an ocean

of the luminous consciousness

of divine love. The bubbles rising
from that ocean are bodies

made of blossoms, skillful full moons.
In the midst of those bodies

there is something special:

the practitioner’s perfect body,

this much do the scriptures declare,
sprinkled by Radha’s mercy-nectar.
That body vine would lose its life
if separated from the Goddess.

Day and night it’s immersed

in the service of Sri Radha,
ceaselessly attached to her feet.
Affectionate, playful, softened,
lovely golden white in color,
unlimited radiant beauty,
unlimited honeyed sweetness,

with wonderful budding breasts
produced by fresh youthfulness,
taught by the Goddess to become
expert in the many arts,
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decorated with the used

garlands of the loving couple
adorned with astonishing
qualities like humility,

good character and other traits,
conversant with the signs, words,
and glances of the Goddess,
immersed in the ocean of

her compassion, connected with
the lotus feet of Sri Radha

like a river running to the sea,
sprinkled by the mercy from

the lotus feet of the guru,

in a new youthful form as

the wife of a cowherd man,
whose body’s adorned with many
kinds of clothes and jewelry
designs on her body made with
Kasmir sandal and fragrant aloe,
her lotus face abloom with

her honeyed smile, a foremost scholar
at forging ways to perform service,
sprinkled with the nectar of
Radha’s grace for her humility,
attached to increasing Radha and
Krsna’s delight and happiness,

a fine padmini,' skillful at
conversing about art and rasa,
divinely beautiful and

proficient in sweet vocal music,
her heart is given to service
without a scent of selfish pleasure,
immersed in love for the

divine couple day and night,

IThe first of the four classes into which writers on erotical science divide women:
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connected with Radha and those

in her group like Lalita,

an exclusive follower of

Sri Rupamanjari,

living near Sri Radha in

Yavat and other villages,
(possessing) that unprecedented bhakti
by the name of Kamariipa,?

having a luster like molten gold
composed of consciousness and bliss,
wearing blue clothes of fine silk
coveted by the minds of the world.
In the first letter of the name

given by one’s guru is one’s mother;
in the second letter is father;

in the last letter is the husband.

If you investigate this form,

you will find it beautiful.

One’s residence is in Yavat;

one’s nature is soft and pleasing.>
This is the course of practice

leading to one’s perfect nature.
Eleven special properties

that are very agreeable.

Name, form, age, dress, connection, group,
command, service, highest limit,
serving a protectable one,

and having a residence.

Here’s a glimpse of each in order.
Names are determined like those of
Ripamaifjari and others.

The form of the flock-leader

defines the practitioner’s form,
arousing desire in Krsna

and enchanting the three worlds.
The age is thirteen, a wondrous youth.

2“Having the Form of Erotic Love”
3cite UN for mrdu-vama
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Dress is blue and other colors,

along with various ornaments.
Connection is that between

the server and the one who’s served.
One’s life-breath can be given up,
but never that relationship.

The flock-leader in the flock

always has control over one.

Known as a member of the flock
one gives up independent acts.
Holding on one’s head the order

of the flock-leader, one always keeps
the command to serve the couple.
By the command of the flock-leader,
service of the couple is performed:
services such as fanning with

a camara’s tail and the rest.

As Riipamaiijari and others

attained [Radha’s] eternal friendship,
so, too, does the practitioner

reach that highest conceived limit.
Protecting an eternal servant

makes one a protected’s servant.
Residence is living in a

village like Yavat in Vraja.

These are the eleven conditions

of people who follow

passion motivated bhakti.

Day and night one should remember
this with great concentration.

This body full of blood, meat, and
feces is extremely impure.

One should never dwell on it.
Thinking of this body as one’s self
is the cause of harmful results.

It is the sole impediment

to the manifestation of

the perfected body.

Therefore, the practitioner
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must always be careful.

One should think in one’s mine

of the name, form and other traits

that are given by one’s gurudev.
Always remembering one’s gurumaijari
one should serve the eight periods

in one’s inner, mental Vraja.

(From the Sanatkumara-samhita)*

4Though the compiler of this gutikd, Gopaladasa, identifies this as the source, I have not
been able to find anything like this in the Sanatkumara-samhita in my possesion (Chapter
36, edited and published by Haridas Sastri). There is, indeed, a description of the traits
of the mafijari identity, but it is nowhere near as detailed as this. See Appendix One.






Chapter Two: Auspicious
Invocation
(Mangalacarana)
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vande’ham Sriguroh sriyutapadakamalam $riguriin vaisnavamsca
Srirtpam sagrajatam sahaganaraghunathanvitam tam sajivam |
sadvaitam savadhiitam parijanasahitam krsnacaitanyadevam
Sriradhakrsnapadan sahaganalalitasrivisakhanvitamsca ||1||

I extol the lotus-like feet

of my guru, my gurus, and

the Vaisnavas, Sri Ripa with

his older brother, Raghunatha
and his followers, as well as
him, $r1 Jiva, Krsnacaitanyadeva
with Advaita, with the “shaken” one,!
with all his companions,

the feet of Sri Radha and Krsna,
Lalita, Sri Visakha

and their companions. (1)

! Avadhiita, Nityananda Prabhu
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Srigauranigamahdprabhoscaranayoryad kesasesadibhih
sevagamyataya svabhaktavihita sanyairyaya labhyate|

tam tanmanasikim smrtim prathayitum bhavyam sada sattamai-
rnaumi pratyahikam tadiyacaritam srimannavadvipajam||

Direct service to the feet of
Mahaprabhu $r Gauranga

is beyond the reach of even
Brahma, Siva, and Sesa, yet

it's enjoined for his own bhaktas.
Thus, in order to describe that [practice]
by which others may gain service,
the mental remembering, which
is always contemplated by

the foremost of the good,

I bow to his daily actions
performed in Sri Navadvipa.?
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Sriradhapranabandhoscaranakamalayoh kesasesadyagamya

ya sadhya premaseva vrajacaritaparairgadhalaulyaikalabhya]|

sd syat praptd yaya tam prathayitumadhunda manasimasya sevam

bhavyam ragadhvapanthairvrajamanucaritam naityikam tasya
naumil|2||

2Visvanatha Cakravartin, Srimanmahdprabhor astakaliya-lild-smarana-mangala-stotra,

verse 1.
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Loving service at the lotus-like

feet of the friend of the life-force

of Sri Radha,? which is the goal

of those attuned to Vraja's play,

and which, though unattainable

by Brahma, Ananta and others,

is achieved through intense longing
alone. To now reveal the Lord's
mental [meditative] service by which
his [direct] loving service is attained
and which is to be contemplated

by those who travel on the path

of passion,* I praise the daily

deeds of the Lord in Vraja. (3)

First I praise the feet of my Guru
and Gauranga, by a little

of whose grace my wishes were fulfilled.
I praise my initiating

Guru, Sri Bhiivane$vara

who is a wish-fulfilling tree

of preman and bhakti-rasa

for Radha and Krsna.

My instructing Guru I praise,
Sri Advaitadasa, rasa's king,
who is always very eager

for the rasa of the couple's play.
Glory, glory to Guru Gosvami!
Let Radha and Krsna's

eternal play flash in my heart!
Glory, glory to Gauranga!

Glory be to Nityananda!

Glory to Advaitacandra!

Glory to Gaura's devotees!
Glory, glory be to Riipa

to Sanatana, and Bhatta

3i.e., Krsna

4Raganuga bhakti.
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Raghunatha, and to Jiva,

to Gopala Bhatta, and to

Dasa Raghunatha as well

The feet of these six Gosvamis
do I praise, from which obtacles
are destroyed and desires filled.
All the Vaisnavas who live in
Vrndavana I fall at their feet.
Lust, anger, greed, illusion,
intoxication, arrogance,

by these my mind is infirm;

I have no composure.

I am without knowledge, bhakti,
worship, and am foolish.

My only hope is the power

of the mercy of Vaisnavas.
Glory, glory to Radha-Krsna!
Glory, glory to the Sakhis!
Glory to the mafjaris,

Vrnda, Nandi, Vira, et al.
Brahma, Siva, Ananta and such
do not reach the other shore.
I'm a tiny bug; how will I?

East of Sri Radhakunda is

Sri Syémakunda; on its bank

I, Gopala Dasa, reside,

near Sri Jiva Gosvamin.
Describing Gaura and Govinda's
play of the eight periods, I
write as best I can according

to my intellect and knowledge.

Sri Radha and Krsna's sweet play

is an ocean of delight (rasa).

This guide (gutika) contains their immortal
play, an ocean of divine love.

The perfected baba® who lived

5Siddha Krsnadasa Babaji Tétapédg (active 19th cent.

CE). One of his books

(Sadhanamrta-candrika) is dated 1750 Saka Era or 1828 CE. according to Haridas Sas-
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at Govardhana composed it.

Beyond him are the immortal

viewpoints of Six Gosvamins.

Drawing from that ocean of the nectar of delight, poor,
destitute, Gopala Dasa

has (not) written his own work.
In the practice of aspirants

one imitates perfected ones.
Recalling rasa's narration

of one of the fortunates, they
do kirtana and remembering,
immersing themselves in reverie.
Without following those mindscapes

no cultivation [of one's own love] will occur.
The mindscapes of perfected

ones follow one another another

like the current of the Ganges.

Gradually, the mind of the

aspirant, too, will be flooded.

In bodily matters always

follow behavior fit for it.

In the mind practice recalling,

constructing mental scapes.

One who contemplates each moment

the inner visions of the blessed,

knows what jewels are found

in the kingdom of inner sight.

This kind of kingdom of inner

sight is such that, without the visions

of ardent seekers, others know it not.

This is what those desirous of

inner vision must do in this case.

If one follows this inner seeing,

6

tri’s introduction to the book (Hindi).

6bhdva; the author uses this word repeatedly in different senses in the next several
verses. It is sometimes hard to pin down which he means. Bhava generally means emotion,
specifically love for Krsna or krsna-rati which describes a wide array of feelings about
Krsna and Radha depending upone the way in which one loves them. And, it means
contemplation as in bhavana. In this case bhavana means visualizing in one’s mind the
activities of Krsna and his lovers and companions as they go about their day.
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then one will certainly find it.

Gaura's lotus-like feet, their luster is so sweet,
luminous ocean of consciousness/love.

Rising from that ocean, hundreds of clusters of foam
clusters and clusters of the moon of emotion.

The image of that moon plays continuously;
in the middle of it is that form.

The grace of one's guru makes that form known
and causes its display in the heart.

With its name and form envisioning that image,
perform service every moment.

Extremely unsanitary, and disgusting's the body;
always remain forgetful of it.

Of your own envisioning whatever impedes it
give those that up without pause.

The goal as conceived, without resting,
search for it everywhere.

That love always in static and moving beings
see and hear it every moment.

Sitting in a lonely place, in Vrndavana
perform samkirtana of the Holy Names.

Living in Vrnndavana, in static and moving beings
see Krsna as their most dear.

Towards Sri Krsna's play all are favorable,
notice the nature of all.

In the dust of Vraja roll about constantly,
setting aside all pride.

With a painful tones weep always,
thinking of Gaura's treasure of love.

In Gauranga's play dive down and see
sweet Vrndavana.

The young couple sport constantly
along with their dear friends.

Among them is Radha the luster of her lotus feet,
a luminous ocean of consciousness/love.

Rising from that ocean, hundreds of clusters of foam
clusters and clusters of the moon of emotion.

The image of that moon plays continuously
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and that form in the middle of it;

the grace of one's guru makes that form known
and causes its display in the heart.

That name and form, the image's true nature,
it is among the friends (sakhis).

You will see it. Become a Friend's follower,
and always stay by her side.

The life of mind's reverie is that sweet, sweet abode;
the couple's play's the essence of memory.

This is the goal and means; there's nothing beyond;
this truth is the essence of all practice.

Whatever $ri Guru and Gauranga
cause to appear I write down,

I know not whether good or bad.
Poor, destitute Gopaladasa
makes this proclamation: may I
birth after birth serve this play.
Victorious, victorious,

victorious, victorious,

victorious be the Queen

of the Circle Dance.

Victorious, victorious,

victorious, victorious,

victorious be he who

enjoys the Circle Dance.

Lalita, Visakha, and the rest,
with the mafijaris and others,
make me a maidservant following you
and keep me close to your feet.

15






Chapter Three: The
Greatness of
Remembering the Play

The life-force of the mind's seeing
is that sweet, sweet holy land,
the essence of envisioning
the divine couple's play of love.!

The life-force of the mind is remembering. What sort of remember-
ing? Remembering [visualizing] the immortal play of the youthful cou-
ple [Radha and Krsna] which is sweeter than sweet is the only essence
of remembering. The way life-breath is the life-force of the body, so is
remembering [Radha and Krsna's play] the life-force of the mind. The
mind of one who has no such remembering in his mind, is lifeless like
a dead body. Just as when a body is dead it can be eaten without fear
by jackals, dogs, and other predators, so when the mind has no such
remembering it can be bitten by the enemies lust, anger, and the rest.
Moreover, just as seeing a body in which there is life-breath, jackals
and dogs run away in fear, so too seeing the living mind, a mind in
which remembering takes place, powerful lust and other enemies run
far away. They are not able to touch it. The immortal play is absent of
even the scent of material lust. Like gold from the Jambii river, it is a
flood of shining, nectar-filled rasa of love of the purest kind.

INarottama Dasa Thakura, Prema-bhakti-candrika (Moonlight on Loving Bhakti), verse
60.

17
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The “sun” of love in the form of this immortal play rises in the heart-
sky of the practitioner and castes out the darkness of ignorance which
as the six enemies headed by lust, anger, etc. are the foundation of
further darkness in the form of maya which brings about the ruin of
the living beings. The practitioner then is immersed in an ocean of the
nectar of love which she has long wished to drink. Only remembering
this immortal play has the capacity to do this.

Therefore, if one wants protection from the oppressions of the heart
by the enemies lust and the rest and to obtain the highest joy one should
accept the limb of remembering the immortal play as the chiefmost of
all. Remembering is essentially of four kinds: remembering the holy
names, remembering the holy forms or beauty, remembering the holy
virtues, and remembering the holy play. Among them, remembering the
holy play is the most elevated, because within remembering the holy
play, remembering the names, forms, and merits is included. Again,
play is divided into three periods: childhood (0-4 years), boyhood (5-
10 years), and youth (11-15 years). Among these the remembering of
the sweet immortal play of the youthful couple, Radha and Govinda
in the period of youth, is the best of all forms of remembering. This
is so because remembering the immortal play is the only means to ob-
tain the crown jewels of all accomplisments, relishing the rasa (the de-
light of bhakti) of the nectar of the sports of the blessed youthful couple
(yugala-kisora). Therefore, apart from remembering this immortal play
there is no other means to the accomplishment of their loving service.
Sripada Narottama Thakura Mahasaya has celebrated the superiority of
this remembering of the immortal sports of the youthful couple (in his
Moonlight on the Bhakti of Love [Premabhakticandrikal),



Chapter Four: The Eight
Periods of the Lila

End of Night (Nisanta) From 3:36 am to 6:00 am (6 dandas).!

Early Morning (pratahkala) From 6:00 am to 8:24 am (6 dandas).

Late Morning/Forenoon (pirvahna) From 8:24 am to 10:48 am (6 dandas).
Midday (madhyahna) From 10:48 am to 3:36 pm (12 dandas).

Late Afternoon (aparahna) From 3:36 pm to 6:00 pm (6 dandas).
Evening (sayahna) From 6:00 pm to 8:24 pm (6 dandas).

Late Evening (pradosa) From 8:24 pm to 10:48 pm (6 dandas).

Night (nakta) From 10:48 pm to 3:36 am (12 dandas).

LA danda is a period of 24 minutes. The total period of time for this first period is 2
hours and 24 minutes.

19
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Chapter Five: The Lila at
Night’s End (3:36 am to
6:00 am)

Gaura’s Daily Lila
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T AT AR a4 s 31 |
‘E% X ¢ N S ¥ "
q: GAHOGES (N[ T TR ST |
sfiaree fermee AR a6 T @ = g |

lilastitram

ratryante sayanotthitah surasaritsnato babhau yah prage |
purvahne svaganairlasatyupavane tairbhati madhyahnake ||
yah puryamaparahnake nijagrhe sdyam grhe’athangane |
Srivasasya nisamukhe nisi vasan gaurah sa no raksatu | |

Gaura's Daily Lila in a Nutshell

21
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He who, at night's end, rises up
from bed, who, bathed in the river
of the gods in the morning, shines,
who is aglow with friends in a
garden in the forenoon, who appears
with them at midday in town and

at his house in the afternoon,

who's at the house and courtyard

of Srivasa in the evening

and at the start of night,

and who remains there through the night,
may that Gaura protect us.!

Gaura’s Lila at Night’s End
[GRIGSCIR|
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nisantalila

prage Srivasya dvijakularavairniskutavare
§rutidhvanaprakhyaih sapadi gatanidram pulakitam|
hareh parsve radhasthitimanubhavantam nayanajai-
rjalaih samsiktarigam varakanakagauram bhaja manah||

At dawn in Srivasa's garden grove,
he, awakened quickly by bird

calls, is covered with gooseflesh while
seeing Radha by Krsna's side;

lyiévanatha Cakravartin and also Sri Ripa (attributed), Srimanmahdprabhor astakaliya-
lila-smarana-marigala-stotra, verse 2.
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his body is moist from his tears.
O mind, worship that Gaura
whose hue is of the finest gold.?

Glory, glory to the holy land of Navadvipa! It's the very essence of
$ri Gauranga's love-body. In it Sri Gaurasundara plays in the emotions
of $ri Vraja with countless companions. It is in essence not different
from Sri Vrndavana and the refuge of ninefold bhakti. The holy Ganges,
surrounding it with a cascade of waves in the form of Gaura's passionate
love, presses it to its heart and embraces it. In it, S$ri Gaurasundara
sports in an ocean of the rasa of love arising from bhakti for Radha and
Krsna in Vraja. Such is the holy land of Navadvipa.

Surrounded by many kinds of flower gardens, hundreds and hun-
dreds of fruit orchards, and forest groves of the six seasons, the town of
$ri Mahaprabhu shines forth. In the northeast sector is Srivasa's house.
In the northest section of that is Srivasa's flower garden. In that garden
are three eight-level thatched roofed, flower pavilions. In the middle,
in a golden pavilion is Sri Gaurasundara. South of that in a dark blue
pavilion is Sri Nityananda Prabhu and to the north of Gaurasundara's
pavilion in a white pavilion is $ri Advaita Prabhu. They are lying, ab-
sorbed in their respective Vraja emotional states, on golden beds cov-
ered with soft flower petals, white like the foam of milk, surrounded by
their companions.

On Mahaprabhu's eastern varanda is a jeweled altar. When the
three Masters sit on that the bhaktas, surrounding them on all sides,
perform the auspicious morning greeting ceremony (marigalarati). On
Mahaprabhu's southern varanda Svartipa Damodara, Raya Ramananda,
Govinda Ghose with the rest of the eight Mahantas, Abhirama, Gau-
ridasa, and other bhaktas are lying on their own flower beds. On the
northern varanda stay Riipa, Sanatana, and the other six Gosvamisn as
well as Narahari Sarakara, Murarigupta and other bhaktas. On the west-
ern varanda lie Lokanatha Gosvamin, Narottama Thakura, and other
gurus. The practitioner lies at the feet of his/her gurudeva.

On Sriman Nityananda Prabhu's eastern varanda sleeps Sri Gadad-
hara Pandita; on his southern varanda sleep Sri Viracandra Prabhu and
other bhaktas; on his northern varanda sleep Uddharana Datta and oth-
ers; on his western varanda sleep Sri Ramadasa and other bhaktas. On

28ri Riipa (attributed), Srimanmahdprabhor astakaliya-lild-smarana-mangala-stotra,
verse 3.



24 Sri Gaura-govinda-lilamrta-gutika

Sri Advaita Prabhu's eastern varanda sleeps $rivasa Pandita; on his south-
ern, northern, and western varandas sleep Sri Acyutananda Prabhu, Sri
Yadunandana Thakura and others surrounded by bhaktas.

Each pavilion is surrounded on all sides by desire trees and desire
vines. Mahaprabhu's pavilion is surrounded by golden Parijata desire
trees. On each tree is wound a flowering Madhavi vine beautifying
it. Sri Nityananda Prabhu's pavilion is surrouned by blue-hued San-
tana desire trees, each tree encircled by flowering blue Amaranth vines
making them unprecedentedly lovely. Sri Advaita Prabhu's pavilion is
surrounded by white Haricandana trees, each tree encircled by flower-
ing white jasmine bushes making them extremely radiant. These three
pavilions of gold, blue, and white remove the sufferings of the living
beings of the world and, by giving the immortal beauty of the colors of
the Lords' bodies, grant the Cakora-like® bhaktas the joy of divine love.

On each branch of all of the desire trees rest peacocks and peahens,
pigeons male and female, parrots male and female, cuckoos male and fe-
male and other birds and on every desire vine rest bees. Then at night's
end many kinds of flowers blossom making the air fragrant. A gen-
tle breeze begins to blow bearing the frangrance of sandalwood along
with the scents of the flowers. When at that scent the bees and birds
begin to make soft sweet sounds, the practitioner servant washes his
face and with a golden broom sweeps the floors after which he sprin-
kles them with fragrant water. Softly massaging his Gurudeva's feet he
wakes him and wakes the other elders along with his Gurudeva. After
washing his face the Gurudeva asks the disciple to assemble all the in-
gredients needed for service such as sweet fragrances, flower garlands,
fragrant water in golden pots, half-dry towels, incense, ghee, and cam-
phor lamps. After preparing them, he places them on a four-legged
golden table. When Sriman Nityanada Prabhu, Advaita Prabhu, Gadad-
hara, Srivasa and other bhaktas awake he bows to them all and offers
his respect. Sri Nityananda Prabhu asks why is Mahaprabhu is making
“gar gar” sounds in his sleep. Svariipa Gosvami says, “Ha! We can hear
it, too!. Let's go see what's happened.”

Saying this, everyone went to the bedroom and through the air holes
in the walls saw the magnificence of his sleeping and became lost in
themselves. He is lying on a bed of soft flower petals on top of a bedstead
in the emotional mindscape of $ri Radha, who is divine love itself, lying

3Cakoras, or Greek partridges, are mythic birds that feed only on moonbeams.
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at the side of her lover [Krsna] who is like a multitude of moonlight on
the ocean of milk, in an delightful pose with his left thigh placed on
top of his right thigh. In the four corners of the bed golden posts stand
to which are fastened a bright white bed awning on which are painted
lotuses, svastikas, and other auspicious designs. On both sides of the
bed burn ghee lamps shaped like golden flower blossoms.

Seeing the beauty of sleep of Mahaprabhu who was deep in the Great
Emotion (Mahabhdava), at Svartiipa's signal the parrot in the cage began
to speak, “Hey Saci's Son! Hey Beautiful Golden One! Hey Life Treasure
of Bhaktas! Hey Savior of the Fallen! Rise up, Lord! Night is gone.
Dawn has arrived. Your bhaktas headed by Nityananda have awakened
and come to you.” Hearing these words from the parrot, that jewel
of the twice-born, being absorbed the state of Sri Radha lying next to
Sri Krsna and thus being lit up by causes, consequents, and transitory
feelings* headed by delight, while drenching his whole body with his
tears, raised his arms and stretching his body woke up. When he sat
on the seat, Nityananda Prabhu sat on his right and Advaita Prabhu
on his left. The bhaktas stood around them on all sides. Then Svariipa
Gosvamin sang songs about awakening Sri Radha and Krsna consonent
with Mahaprabhu's emotional state. Hearing that song Mahaprabhu and
the bhaktas entered into their Vraja states. The practitioner servant, at
the signal from his Gurudeva, softly and slowly waves the camara fan,
immersed in the joy of service.

Radha and Krsna’s Daily Lila
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4These are the prior conditions of the rasa-experience: vibhava, anubhdva, and saficdrib-
hava which evoke the rasa-experience. Give ref. to Sri Riipa’s Un.
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kufijadgostham nisante pravisati kurute dohanannasanadyam

pratah sayarica lilam viharati sakhibhih sarigave carayan gah |
madhyahne catha naktam vilasati vipine radhayaddhaparahne
gostham yati pradose ramayati suhrdo yah sa krsno’vatannah ||

Radha and Krsna's Daily Lila in a Nutshell

From the bower he enters

the cowherd village at night's end.
He milks cows and eats his meals in
early morning and early evening.

He plays with his friends while herding
the cows in the forenoon. At midday
and at night he sports in the forest
with Radha. In late afternoon

he returns to the village and

in evening he pleases his friends.
May that Krsna protect us!®

Radha and Krsna’s Lila at Night’s End
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nisantalila

ratryante trastavrnderitabahuviravairbodhitau kirasari-

padyairhrdyairahrdyairapi sukhasayanadutthitau tau sakhibhih
|

drstau hrstau tadatvoditaratilalitau kakkhatigih-sasankau

radhakrsnau satrsnavapi nijanijadhamnyaptatalpau smarami ||

SRiipa Gosvamin, Radhakrsnayor Astakaliyalilasmaranamangalastotra, verse 1.
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At night's end they are wakened

by many sounds, the songs of parrots
and $aris urged on by frightened

Vrnda, which though charming are cruel.
Risen from their happy sleep, those two.
seen and pleased by their friends,
wanton with desire aroused at that time,
frightened by the rooster's call,

Radha and Krsna, though thirsty

for each other, return to their

beds in their own houses.

This way I remember those two.®

6ibid., verse 2.
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Chapter Eight: The Lila at
Midday (10:48 am to 3:36

pm)

Gaura’s Midday Lila
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madhyahnalila

sahalisriradhdasahitaharililam bahuvidham

smaran madhyahniyam pulakitatanurgadgadavacah |
bruvan vyaktam tam ca svajanaganamadhye’anukurute
Sacistinuryastam bhaja mama manastvam bata sada | |

Remembering the many kinds

of Hari's midday sports with

S$ri Radha with her many friends,
his body covered with goosebumps,

29
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his speech filled with stutters,

the Son of Saci described them

openly and imitated

them when with his close companions.
O mind of mine worship him always!*

(need this section)

Radha and Krsna’s Midday Lila
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madhyahnalila

madhyahne’nyonyasangoditavividhavikaradibhiisapramugdhau
vyamyotkanthatilolau smaramakhalalitadyalinarmdaptasatau |
dolaranyambuvamsikrtiratimadhupanarkapiijadililau
radhakrsnau satrsnau parijanaghataya sevyamanau smarami ||

I remember them at midday
the couple, Radha and Krsna,
full of desire, being served by
an assembly of companions,
made most lovely by ornaments
in the form of many kinds of
ecstatic symptoms aroused by
being with each other,
trembling greatly with longing
and with contrarian charm,
delighted by jesting statements

Libid., verse 6.
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from their friends led by Lalit3,
engaged in sports like swinging,
forest fun, water play, flute

stealing, love-making, mead-drinking,
sun worship and other play.2

(need this section up to p. 108)
(beginning on page 108)

2ibid., verse 6
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Appendix 1:
Sanat-kumara-samhita
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Chapter 36
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srisriradhakrsnabhyam namah

ekadd yamunadtire samdasinam jagadgurum

naradah pranipatyaha devadevam sadasivam||1|]|
Srindrada uvdca

devadeva mahadeva sarvajiia jagadisvaral|
bhagavaddharmatattvajiia krsnamantravidamvaral|2| |
krsnamantra maya labdhah sarastoye ca pituh pare|
te sarve sadhita yatnanmantrarajadayo mayal|3||
bahuvarsasahasresu Sakamilaphalasind|
suskaparnambuvayvadibhojind ca nirasind|| 4||
strinam sandarsanaldpavarjind bhiimisayind|
kamadisadgunan jitva bahyendriyanniyamya cal|5||
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I bow to Sri Sri Radha and Krsna

Once upon a time, Narada

bowed to the god of gods, Jagad-
guru Sadasiva who was

seated on the bank of

the Yamuna and addressed him. (1)

Sri Narada said:

“O God of Gods! Great God!
Knower of All! Controller

of the Universe! Knower of

the truth of the law of the Lord!
Best knower of sacred chants. (2)

I obtained the Krsna-mantras

from my father in the waters.

I have practiced them all with care,
the King of Mantras and the rest, (3)

for many thousands of years,
eating only vegetables,

roots, fruit, dry leaves, water, air
and sometimes fasting. I have
avoided looking at women

and talking idly with them

and I have slept on the ground.
Conquering the six qualities,
headed by lust, I have controlled
my external senses. (4-5)



36

Sri Gaura-govinda-lilamrta-gutika

A “ﬁa’mm

RIGEHId: ZA=ERETI: 11§ I

ErRoHaaed Sg-=arEead: |

AT FHEE R ISEeg®: Il o |

GO M AT 2T |

T A SHIgSRIE: <)
SR

WW@WHHI

o .

HETSH A e ez a1 )
= R HITEATEIRI: |

AT I ST HE T8 A e |l 2o |
SRl 921 <8 : TahHg = &: |
QUERUTETAT & a2 T=: Seifad: 12 |

ananyamanasd nityam krsnadhyanaparena cal|
trikalasnananiratah Saucdacaraparayanah||6||
trikalamarcayeddevam sarnganydasavidhanatah|

namani kirtayamstasya tatkathasravanotsukah|| 7||
tadgunan bhavayannityam japanmantramaharnisam|
mantrasyartham bhavayamsca premdasrupulakaricitah| |8||
evamadigunairyukto bahuvarsasatam tatah|

samsadhya vaisnavanmantran nirvedam gatavanaham||9| |
na purascaranaih kascidvinastadasabhirmanuh|

kenapi sadhitah kvapi maya drsto na bhitale||10||
jivahino yatha dehah sarvakarmasu na ksamah|
purascaranahino hi tatha mantrah prakirtitah||11||
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With no other thought, always intent
on meditation on Krsna,

I bathed at the three times and was
devoted to clean behavior. (6)

Three times a day one should worship
the deity along with

performing nydsa! on the parts

of the body, singing

his holy names and listening

eagerly to stories about him. (7)

Contemplating his qualities,

chanting his mantra day and night,
pondering the mantra's meaning,

I felt tears and goose bumps of love. (8)

Thus, possessing these qualities,
after practicing for many
hundreds of years the Vaisnava
mantras, I became indifferent. (9)

No mantra without eighteen
purascaranas® have I ever
seen anyone perfect on earth. (10)

As a body without a soul

is not fit for any work,

so is a mantra that has no
purascarana said to be. (11)

IThe practice of assigning different parts of the body to various gods. Generally done
before piija, or ritual worship of the images.
2Define purascarana
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vind nydasam tatha mantro japtakalpasatairapi|

na bhavet phaladah ptrvamityuktam me svayambhuval|12||
kalau kila bhavisyanti narah papaparayanah|

svalpayusca mandabhagya mandaprajiiah kumedhasah||13||
svadharmarahita nityam haribhaktivivarjitah|
asuddhahrdayah ksudrah kamadivasavartinah||14||
putradararata nityam haribbhaktivivarjitah|

idrsaisca katham sadhyah krsnamantrah sudurlabhah||15||
na caisarica harau bhaktih sravanadya bhavisyati|
kamadyakulacittanam putradararatatmanam||16||

yaccapi bhagavannama sulabham syat kalau yuge)|

na punyaphaladam tacca tasminevaparadhinam||17||
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Also without nydsa mantra

though chanted a hundred kalpas,
does not give any result. So

I was told before by Svayambhu.? (12)

In Kali, indeed, humans will be
devoted to sin, and short-lived,
of rotten luck, dull in intellect,
beset with poor recollections. (13)

They will be without their dharma,*
always without bhakti for Hari,
impure in heart, mean-spirited,
under the sway of lust and such. (14)

Enthralled with their sons and wives,
always without bhakti for Hari,®
How can such as these cultivate
Krsna's mantras, so hard to gain? (15)

Nor will these have bhakti for Hari,

through hearing of him and the rest,

since their minds are troubled by lust,

their selves enthralled by sons and wives. (16)

And even the Name of the Lord,

which should be easy to obtain,

in the Age of Kali does not

bring results for those who offend. (17)

3Brahma

4Moral compass and duty according to one’s place in life and the social structure.

5This may be an editor’s mistake since it repeats the second quarter of the previous
verse. Sastri’s edition of this text is sadly full of such misprints.
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aparadhasahasrani krtva krsne nirantaram |
namdsraydstarantyeva tany sarvani manavah ||18||
namni krtvaparadhdastu yasyanti narakam dhruvam |
ittham suduskara bhaktih sukarapi janardane ||19||
na ca bhaktim vina kificidupayam vidyate param |
yenaivanusthitenasu gamisyanti hareh padam ||20] |
dravyadesatmanam nityamasuddhatvat kalau yuge |
na karma phaladam kificidityahusca manisinah ||21||
jianafica duskaram pumsam kalikale visesatah |
bahujanmasataih kasyacijjayate kvacit ||22||

na ca tabhyamapi jianakarmabhyam prapyate harih |
tasmadetad dvayam vyartham syadityevam matam mama | |23||
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Even after committing thousands of
offenses ceaselessly towards Krsna,
humans who shelter in the

holy names cross beyond them all. (18)

But offending the holy names

they surely will go to hell.

Thus bhakti becomes hard to do,

though bhakti to Janardana is easy. (19)

And apart from bhakti there is
no other way by the
performance of which they go
easily to Hari's abode. (20)

Because substances and places

are always impure in Kali,

ritual provides no results.

So have those who are wise proclaimed. (21)

And knowledge is difficult to

cultivate for humans

especially in Kali's time.

With many hundreds of births

it is born to someone at some time. (22)

And not by those two, knowledge

and ritual, is Hari attained.

Therefore, these two would be worthless.
Such thus is my opinion. (23)



42

Sri Gaura-govinda-lilamrta-gutika

;[ haN \(‘ a_l_‘a hay |

mem R
S Had; TR G =Y G Fodt |
T TS aled AME TR a: IRk

T ohaed FHd 7 |

AT TTHSAfed &R A T 1IRE I
W] el HIUT GENRT 0T |
TS o GaSiRed ad: NRe |

F HEREH=U QUERUETd: |

T =ATRa=T 91: SERREIEET ™ 1R
NN N ;\ f = ! .l

e ARAISRT S92 a1 FHEUTAT I IRR |l

na jiianena karmand va vairagyena tapasyaya |
Sreyobhiritaraiscapi danadyairlabhate harih ||24||
labhyate kevalam bhaktya sa capi durlabha kalaul|

ittham cintakuladeva tvamaham $aranam gatah ||25||
tadupayam kificidadya kalikalocitam vadal|

yendafijasa gamisyanti harilokam narah prabho ||26]|
bhagavan kena mantrena samsdrottaranam nrnam |
tanmayydcaksvata tena sarvalokahitam yatah ||27||

ko mantrassarvamantranam purascaranavarjitah |

vind nydsairvind yogaih samskaradyairvina prabho ||28| |

sakrduccaranannamnam dadati phalamuttamam |
yadi yogyo’smi devesa tanme karunaya vada ||29||
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Not by knowledge, nor rituals,
renunciation, nor austerity,

nor by any other righteous deeds,
charity and such, is Hari obtained. (24)

He is obtained only by bhakti
and that is hard to aquire

in the Age of Kali.

Out of such worry indeed

do I take shelter with you. (25)

Tell me something, now, of the way,
fitting for the Age of Kali,

by which humans will quickly go

to the world of Hari, o Lord. (26)

Blessed one, the mantra by which
humans are transported over

the cycle of repeated birth

and death, please divulge that

to me so that from it

all the people will benefit. (27)

What mantra, among all mantras,

does not need purification,®

requires no nydsa,’” yoga, or
purification rites, o Lord, (28)

Which of the holy names, by

being pronounced only once,

bestows the highest result?

If I am worthy, o God of Gods,

please tell it to me out of kindness. (29)

Spurascarana
7The mental assignment of various parts of the body to deities. It is usually performed
as a way of sacralizing the body in preparation for the performance of sacred rites.
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$ri sadasiva uvaca
sadhuprstam mahabhdga sarvalokahitaisind |
sugopyamapi vaksyami mantracintdmanim tava ||30||
rahasyanam rahasyam yadguhyanam guhyamuttamam |
na maya kathitam devyai nagrajebhyah pura tava ||31|]
vaksyami yugalam tubhyam krsnamantramunuttamam |
mantraciidamanirnama yugalam svayameva ca ||32||
paryaydascasya mantrasya tathd paficapaditi ca |
gopijaneti vallabheti caranaviti ca kramat ||33||
Saranafica pradya iti tata etadpadatrayam |
padatrayatmako mantrassodasarna udahrtah ||34||

namo gopijanetyuktva vallabhabhyam vadettatah |
padadvayatmako mantro dasarnah khalu kathyate ||35||
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Sri Sadasiva said:

O One of Great Fortune! Well asked
am I by you who wish for

the best for all people!

Though it is most secret,

I will describe for you

a mantra that is a thought-stone
granting all one's wishes. (30)

That which is the most secret

of secrets, the highest mystery
of mysteries, I have not revealed
previously to the Goddess,

nor to your predecessors. (31)

I will tell you of the couple,

the unsurpassed Krsna mantra,
known as the crown gem of mantras
and known as the couple itself. (32)

And [T will tell you] other names of this mantra
such as the five-word mantra:

“of the cowherd girls,” “the lover,”

“his two feet” and in that order (33)

“shelter,” “do I seek.”® Then its
three-word form, a mantra composed
of three words, having sixteen

letters is exemplified. (34)

Having said “I bow,” “of the gopis,”
then one should say “to the lover.”®
The two-word form of the mantra
is said to have ten letters. (35)

8The full five-word mantra is: gopijana-vallabha-caranau saranam prapadye, “I take shel-
ter at the two feet of the love of the cowherd girls.”
9namo gopijana-vallabhabhyam, “I bow to the lover of the cowherd girls.”



