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Chapter 1

Praises of Gauracandra

1.1 Song One

˘k aenk ˘k puN rAjis
knkAvrN aAkAr.

avrN-nAmp sb ehrˆ
knk ehir biNjAr..

egAivÅ GT mAhA tuffw ikeY CAip.

eYA jgjIbn jIb bihrÀr
purN isÆusm b‚Aip..

tnu mn bcn Skit sb etA sen
ekAˆ nA ehrˆ etAˆ.

egAivÅdAs idiZ sbffw enhArˆ
idiZ nA enhArˆ ekAˆ..

Though you are one, you are many.
Yet again you appear as one.
You are like a gold ornament.
Ordinary folks see gold ornaments separately.
But a gold merchant sees only the gold.

7



8 Chapter 1. Praises of Gauracandra

O Govinda! Are you hiding in this pot-like universe?
You are the life of the universe.
You pervade the insides and outsides
of living beings like the full ocean.
All the powers of their bodies,
minds, and words come from you.
The amazing thing is: no one notices you as their cause.
Govindadāsa’s vision sees everything,
but your all-seeing vision nobody sees.

1.1.1 Commentary of B. B. Majumdar

The poet here uses two similes for Govinda—gold and the ocean.
The gold simile is given is the Śrı̄mad Bhāgavata and in Śrı̄ Jı̄va’s Sarva-
sam. vādinı̄ and the ocean simile is found in Sanātana Gosvāmin’s Br.had-
bhāgavatāmr. ta. If one analyzes these two similes one will see that Govin-
da Dāsa is speaking poetically about the view of inconceivable differ-
ence and non-difference (acintya-bhedābhda). In the Śrı̄mad Bhāgavata is
found:

n Eh Evk� Et\ (yjE�t knk-y tdA(mtyA।

-vk� tmn� þEv£EmdmA(mtyAvEstm̂॥

They do not reject the transformed form
of gold because it is the self-same as that.
This, too, made by you, entered into by you,
is known to be the self-same as you.1

Or, people who want gold when they get gold’s transformations like ear-
rings, bracelets and so forth do not reject them, since they are made of
gold. Rather, they accept them indeed. In the same way, those who have
discrimination do not think the things of the world are false, because
they are a “form” of the real. They know them to be real. This is right
and just, because people with discrimination are certain that these ma-
terial things that are created by Brahman and the consciousnesses that
have entered into them are forms of the real.

In the Bhāgavata-sandarbha Śrı̄ Jı̄va has clearly given the example of
the seller of gold. He says:

1My own translation. Bhāg., 10.87.26.
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t�qA\ knkmA/\ m� gymAZAnA\ knkvEZjA\ Eh knkEvkAr� s� �dr-
k� !pAkArtAyA\ d� E£nAE-t , f� �knkmA/g}AEh(vAt̂ , tTA(mEv-
dAm̂ apFEt BAv,

As the merchants of gold who are searching simply for gold
do not pay attention to the beautiful or ugly forms found in
its transformations because their interest is only in the gold,
so too is the case with knowers of the self.2

Govinda Dāsa, reading this, has written that a gold merchant has a need
only for gold and no need for the distinctions of name and form found
in ornaments made of gold. Śrı̄ Jı̄va in his Sarva-sam. vādinı̄ has said:

td�v\ -vgtB�d� (vpErhAy� -vZr×AEdGEVt{kk� �Xlvd̂ v-(v�t-
rAþv�f�n{v s þEtq�@yt� iEt E-Ttm̂3

This means that when gold assumes the form of an earring, the earring
appears to have has taken on an internal difference from gold.4 But in
reality there is nothing other than gold in it (the earring). It is simply
gold. For this reason there is no internal difference in it. “The earring
here is completely dependent on gold. The form of the earring is not
independent. The perception of Brahman and Paramātman is also never
independent from Bhagavān whose essence is non-dual consciousness
nor is it free of dependence on non-dual consciousness. Therefore, here
too there is no internal difference.”5

Using the example of the ocean, Sanātana Gosvāmin has written in
his Br.had-bhāgavatāmr. ta:

yTA sm� dý -y þd�fAd�k-mAd�v jAymAnA-tr½A ekE-mà�v d�f�
lFymAnA jlmy(vAEdnA sm� dý AEBàA gAMBFyr×Akr(vAEdg� ZA-
BAvAE�àA� , k�vl\ tE-m\¥yA(p� TÆ�nAd� [ymAnA e�È\ gtA, sm� -
dý -v!p\ þAØA i(y� Qyt� ; tTA -vkArZ� b}�A\f� t�jAaEd-TAnFy�

2My own translation. None given in Majumdar. Location in source unkown.
3My translation: thus, when internal difference seems unremoveable, as in the case of

a bracelet made of gold and jewels, it is prevented by the nonentrance [absence] of any
other substance. Location in source text unknown.

4There are three kinds of difference. 1) Difference within the same species like the dif-
ference between a mango tree and a jack-fruit tree. Both are trees, but there are many
difference between them. 2) Difference between species like that between trees and moun-
tains, rivers, humans and so forth. 3) Internal difference like the difference between the
trunk, leaves, flowers, branches and so forth in one tree. They all belong to one tree but
there are differences between them.

5Quoted from Sundarānanda Vidyāvinoda’s Acintya-bhedābheda-vāda, page 27
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m� ÅA lFymAnA jFvA b}�{È\ gtA i(y� Qyt� , n (vpErEQCàs� -
KGnb}�tAþAEØ-t�qA\ -vBAv�n{v pErEQCà(vAt̂6

The approximate meaning of this is: “In some folks’ opinions the
living being is produced from Brahman and dissolves into Brahman.
Therefore, Brahman’s relationship with the living being is that of non-
difference. In the opinion and argument of those who say this, the expe-
rience of the unlimited nature of Brahman does not occur; only a small
experience of joy occurs. Just as a wave produced in one part of the
ocean merges in one part of the ocean and because it is made of water,
that wave is not understood as different from the ocean. That wave has
then become one with the ocean. Therefore, in this respect, all those
waves are non-different from the ocean. But, because of the absence in
that wave of qualities like depth and being a source of jewels, etc or, in
other words, because the characteristics of the ocean do not exist in it,
that wave is different from the ocean. Since it only has become merged
in the ocean it is not perceived as different. In other words, where it was
produced, there it has merged; therefore since it is not seen in a separate
from it is said to be one, but because it [still] exists as merged in some
part it is different. In that same way when merged on the stage of lib-
eration in its own cause, a part of Brahman whose essence is effulgence,
the living being is said to have attained oneness with Brahman. But the
liberated living beings in Brahman which is by nature unlimited do not
experience unlimited, concentrated bliss. That is because living beings
are by nature limited. Therefore, because of their being seen in liberation
as not separate they are non-different from Brahman; on the other hand
because they are limited by some particular portion of Brahman they are
different from Brahman, though remaining in a submerged form.”

Śrı̄ Jı̄va in his Tattva-sandarbha (para 51) has written that Brahman is
kevalasvaśaktisahāya: only its own power is its helper. There is no other
principle that is of the same class or of a different class with respect to
it. Therefore, it is non-dual. It is the highest resting place of all powers.

6My translation: Like waves being born from one part of the ocean and merging into
one part are non-different from the ocean because of being made of water and are different
because of not having the qualities [of the ocean] like depth, harboring of jewels, and such,
are [yet] said to have gone to oneness, that is attained the nature of the ocean, not being
seen as separate solely because they have merged into it. So, too, are the living beings said
to have become one with Brahman, disappearing through liberation into their own cause,
a part of Brahman, which is the locus of effulgence and so forth. But they do not obtain
the state of Brahman consisting of unlimited, condensed joy because they are by their very
natures limited.



1.2. Song Two 11

Apart from it no power is able to exist.

There is a line in Kaviśekhara’s Gopalavijaya:

˘k subeN‹ etn nAnA alŚAr.
etn nArAyN sb edb abtAr..

By one gold come many ornaments.
Like that Narayana is all gods and descents.

1.2 Song Two

pff emAr S›I S›IinbAs flNxAm.
dInhIn-tArN ep›m rsAyn

¯Cn mxuirm nAm..
kAăn brN hrN tnusulilt

ekOiFk bsn ibrAej.
ep›m nAm kir kht vAgvet

¯eC brN tnu sAej..
inj inj vkt pAirFd sŤih

p›kT ih crNAribÅ.
inrbix bden nAm ibrAijt

rAex kW ô egAibÅ..
YuglvjnflN lIlA aA–Adn

g›Ä-klptı hAet.
tuyA iben axem SrN ekA edyb

egAibÅdAs anAez..

My Master Śrı̄nivāsa’s a treasure of merits,
a savior of the wretched and lowly,
an elixir of divine love,
so sweet is his name.

Stealing the color of gold,
his was a body most pleasing,
on which silk garments shine.
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Repeating with love the names,
he used to recite the Bhāgavata.
Such were his bodily color and dress.

His own disciples, assembled ’round him,
he manifested at his lotus-like feet.
In his mouth without cessation
the holy names shown forth:
Rādhe, Kr.s.n. a, and Govinda!

With the merit of worshiping the Divine Couple,
and relishing [the flavors] of divine sport,
with wishing-tree books in your hands,
without you to whom will this lowlife surrender,
this Govinda Dasa the unprotected.

1.2.1 Commentary of B. B. Majumdar

kAăn-brN-hrN tnu — the color of his body was like gold (or, according
to another reading like the campaka flower; that is, yellow). Therefore it
is said the color of his body was created by stealing the color of gold.

ep›m nAm kir kht vAgvet ¯eC brN tnu sAej — his bodily color and
manner of dress is like that of Bhagavān who is described as having
a yellow coloring in the Bhāgavata and who is the very embodiment of
divine love (ie, Śrı̄ Caitanya). Satishcandra Ray Mahashaya has given
the following comment on this verse:

The meaning of this statement is that in the Śrı̄mad Bhāgavata,
in the Tenth Skandha, Eighth Capter, Garga Muni praising
Kr.s.n. a’s love-filled name ‘kr.s.n. a’ has said:

aAsn̂ vZA-/yo �-y g� ¡to_n� y� g\ tn� ,।

f� Êo rÄ-tTA pFt idAnF\ k� 	ZtA\ gt,॥

[There were three colors of his as he takes bodies according
to the ages: white, red, as well as yellow. Now he has become
blue-black (kr. s.n. a).]7

7My translation. Bhāg., 10.8.
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Bhagavān’s taking on various colors in the different ages is
described in this famous verse. In that, Bhagavān’s yellow
color in the Age of Kali is announced. Śrı̄ Śrı̄nivāsa Ācārya’s
physical coloring was also like that. There is a belief, which
has been heard from some confidential bhaktas, that Gaurāṅga
[Mahā]Prabhu will descend two more times. On seeing the
amazing and variegated greatness of Śrı̄nivāsācārya, later
Vais.n. ava bhaktas have accepted him as one of those later de-
scents of Śrı̄ Gaurāṅga. The songwriter Govinda Dāsa was
a mantra disciple of Śrı̄ Ācārya Prabhu. Therefore, he too
according to that belief considered Ācārya Prabhu to be non-
different from Śrı̄ Gaurāṅga and in support of that view he
cites this famous verse from the Bhāgavata. There is no doubt
about this.

But to us this explanation of Satish Babu is rather difficult to con-
ceive. Much before the Pada-kalpa-taru, Narahari Cakravartin wrote the
Bhakti-ratnākara. And in that the reading is: ep›m nAm kir kht vAgvet. In
the Kı̄rtanānanda, too, the reading is ep›m nAm kir khtih vAgvet esˆ vrN
tnu sAej.

In the Prema-vilāsa (p. 7) it is found that Śrı̄ Caitanya:

In front of Jagannātha, the Master joined his hands together
and weeping said loudly, ”Śrı̄nivāsa Śrı̄nivāsa!”
Pleased, Jagannātha smiled and looked on
and sent prema to Caitanyadāsa.
Seeing Jagannātha’s smile, the Master also smiled.
With his consent, he sent prema to Caitanyadāsa.

At that, Śrı̄nivāsa’s birth occurred.

To spread the greatness of Śrı̄nivāsa, the Karn. ānanda and the Anurāgavalli
were written. In those two books, too, Śrı̄nivāsa is not said to be a de-
scent of Śrı̄ Caitanya. Śrı̄nivāsa was born while Śrı̄ Caitanya was still
manifest. Therefore, even the question of his being a descent does not
arise. The Anurāgavalli says:

Mahāprabhu Śrı̄ Kr.s.n. acaitanya, the source of all descents,
Sporting, manifested his final sport at Nı̄lācala.
At that time Ācārya T. hākura was born.
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In the Bhakti-ratnākara it is found that Śrı̄nivāsa:

Hearing of the merits of Śrı̄ Caitanyacandra, in the absorp-
tion of love,

he blissfully went by way of Śrı̄khan. d. a to Purı̄.
In Nı̄lācala, with Śrı̄ Caitanyacandra’s folks
I will meet; this was the desire in his heart.
After going some distance he heard that Śrı̄ Caitanya had

disappeared.
It was as if life no longer remained in his body.

In support of this statement Narahari Cakravartin cited a verse from
Śrı̄nivāsa’s disciple, Karn. apūra Kavirāja, in his Narottama-vilāsa and a
verse from another disciple of Śrı̄nivāsa, Nr.sim. ha Kavirāja, in his Bhakti-
ratnākara. In so many authoritative books there is no mention of Śrı̄nivāsa
being a descent of Śrı̄ Caitanya. The meaning of the reading, ep›m nAm
kir, is: Śrı̄nivāsa Ācārya, taking the names, Hare Kr.s.n. a, with love, re-
cited the Bhāgavata. The color of his complexion and the manner of dress
were the same [as Śrı̄ Caitanya].

1.3 Song Three

egOrI [rAg]
cÚk-esAn-ku sum knkAcl
ijtl egOr-tnu-lAbiN er.
¨Çt gIm sIm nAih anuvb
jgjnemAhn vqin (er)..
jy ScInÅn (er).
išvubnmľn kilYug-kAl

vujg-vy-Kľn (er).. x›u
ivpul-pulk-ku l- aAku l kelbr

gg‹r aÀr ep›mver.
lff lff hAsin gťd vAFin

kt mÅAiknI nyen Jer..
inj-res nAct nynXulAyt
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gAyt kt kt vktihw emil.
eYA res vAis abS mihmľl

egAibÅdAs prS nA evil..

O, the campaka, the flower of the śona,
and the mountain of gold
are beaten by the beauty of Gaura’s body!
There is no perception
of the limit of his raised neck.
His mannerisms enchant
the people of the world.

Glory to the Son of Śacı̄!
Ornament of the three worlds!
He’s a destroyer of the fear
of the black snake of Kali’s Age. (Refrain)

His body overflows with large goosebumps.
His heart’s overwhelmed by its load of love.
Gentle, gentle is his smile and stammering his speech.
How many Mandākinı̄’s flow from his eyes?
He dances to his own rasa, eyes rolling back and forth.
O how many bhaktas gather and sing?
The rasa that floods the earth
and makes it lose control,
Govindadāsa has not even touched!

1.3.1 Commentary by B.B. Majumdar

Śrı̄ Rādhāmohana T. hākura:

tt, �FgoEv�dkEvrAjk� t\ svAm½l@v\skArk\ �Fm�Orc�dý -y
cMpkfon i(yAEd gFt\ ElKEt। t(k� t� g}�T�_-y dAE"ZA(y-
�FrAgo d� [yt� Ek�t� p� vApr\ gOrFrAg�Z gAn\ �� tmto gOrFrAgo
ElEKt,। t¥"Z\ yTA kA�t\ mnoâk� cy� `mEnpFEXtA½\ kAm\
Env�[y hErc�dnElØpFW�। kSpdý � p� 	pmD� pAysEp£kA�{, s\Boj-
y(yEvrt\ mD� mAEs gOrFEt। a-yAT, s� gm,।8

8This is a short Sanskrit commentary on this song by Rādhāmohana T. hākura (not be
be confused with Rādhāmohana Gosvāmin) from his Padāmr. tasamudra.
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Then a song, beginning campaka sona, is incribed about Śrı̄mad
Gaura by Śrı̄ Govinda Kavirāja which destroys all inauspi-
cious things. In a book written by him [Govinda Kavirāja]
the Śrı̄ rāga, a South Indian rāga, was seen for this song, but
by [disciplic] succession the song is heard with the Gaurı̄
rāga, therefore the Gaurā rāga is incribed. The definition of
that (rāga) is as follows: Gaurı̄, having caused her lover, Kāma,
whose body was intensely pressed by her beautiful breasts,
to sit on a seat smeared with Haricandana, feeds him cease-
lessly with foods like honey from the flowers of desire-trees,
milk, and nuts in the month of Madhu. The meaning of the
song is clear.

Rādhāmohana T. hākura said that this song destroys all inauspicious-
ness. He in all likelihood saw a manuscript in Govindadāsa’s own hand-
writing or some other authoritative work. Therefore he says that in that
the South Indian rāga Śrı̄ was seen, but since through disciplic succes-
sion the Gaurı̄ rāga is heard he as listed that as this song’s rāga. He has
not given a meaning for this song because it is easy to understand.

The beauty of Gaura’s body defeats the campaka, the flowers of the
śona, and the mountain of gold (Meru). His neck is raised up; one can-
not perceive the limit or end of that. His physical postures [mannerisms]
enchant the minds of all the world. Śacı̄nandana is the beauty of the
three worlds or by another reading, is praised by all the three worlds.
He smashes the fear of the black snake of the Kaliyuga. His body is
troubled by rows of large goosebumps. And his heart is tremulous with
the weight of his love. He has a sweet soft smile. His speech is stut-
tered. From his eyes how many Mandākinı̄s flow. He dances to his own
rasa or his own merits and his eyes roll back and forth. How many hun-
dreds of bhaktas gather together and sing songs about his merits? The
rasa that has flooded the whole earth and made it lose self-control, that
Govindadāsa has not even so much as touched!

1.4 Song Four

[tzA rAg]
ku Ån-knyA-kelbr kAwit.
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p›it aeŤ aibrl pulk pAwit..
ep›m-ver Dr-Dr elAcen cAy.
kt mÅAiknI tih bih YAy..

edK edK egArA flN-miN.
kıNAy ekA ibih imlAyl aAin.. x›u.

jip jpAey mxur inj nAm.
gAˆ gA˙yAey aApn flN-gAm..
nAic nAcA˙ey bixr jR aÆ.
kitffw nA epiKey ¯Cn bÆ..
aApih evAir vUbn krt evAr.
injpr nAih svAer k ekAr..
vAsl ep›em aiKl nrnAir.
egAibÅdAs tihw YA˙w bilhAir..

The glow of his body is like shining gold.
Each of his limbs is lined with goosebumps.
Under the weight of his love his eyes roll.
How many rivers from his eyes flow?

Behold, behold this Gaura, gemstone of merits.
What merciful fate has brought him to us? (Refrain)

Chanting (japa) his sweet names, he causes us to chant too!
Singing of his own great merits, he causes us to sing.
Dancing, he makes even deaf, mute, and blind dance!
How often does one see such a performance?
Becoming intoxicated himself, he intoxicates the world.
There is no self or other; everyone he embraces.
He’s flooded men and women with love.
At that, Govindadasa is speechless.

1.4.1 Commentary by B. B. Majumdar

tt, �vZAEdjEnt�Fk� 	Zp� vrAggAnsMpAdnAT� �FgOrc�dý\ k� -

�dnknyAkl�vrkA Et i(yAEdnA -mrEt। g� ZgAm g� Zg}Am, g� -

Zsm� h,।
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Then in order to prepare for a song about the condition of
prior attraction (pūrva-rāga) to Śrı̄ Kr.s.n. a produced by hear-
ing about him and so forth, he remembers Śrı̄ Gauracandra
with kundana-kanayā-kalevara kānti. Gun. a-gāma means gun. a-
grāma, a plethora of merits.

Śrı̄ Gaurāṅga’s bodily glow is like shining gold. All the time his body
is covered with rows of goosebumps, or because of his deep feelings
his body was horripilated. He gazes about through love-filled eyes and
through those eyes how many rivers of tears (like the river Mandākinı̄)
flow? (Because of feeling separation from Śrı̄ Kr.s.n. a tears were falling.)
What most compassionate fate has brought to us such a treasure of mer-
its as Gaura? (He is a real ācārya — therefore, practicing it himself he
teaches others to practice. He is Kr.s.n. a himself, nevertheless he chants
the names of Kr.s.n. a to teach others to chant.) He chants his own sweet
names and teaches all to chant. He himself sings of the many merits of
Kr.s.n. a and causes them to be sung through others. He dances himself
and causes the blind, the mute, and the deaf to dance. Nothing like it
is seen anywhere else. He himself is distracted and he intoxicates the
world. He has no knowledge of self and other. He embraces all. He
floods men and women with love. Govindadāsa shouts ”Bravo!”

1.5 Song Five

[gAÆAr rAg]
jÜundtnu bdn aÜuej

sGen hir hir ebAl.
nyn aÜuej bEh surxuin

kÜukÆer edAl..
edK edK egOr iÿjmiN-rAj
seŤ shcr suGR-eSKr

¨yl nbÿIp mAJ..
tıN ep›m ver idn rjin nAct

aıN crN azIr.
kıN idiZ jel ˘ mih vAsl

bıN inly gvIr..
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vAeb Tlml aŤ Jlml
mxur mxuirm hAs.

bcn gdgd clt aAxpd
gdt egAibÅ dAs..

His body is of gold.
In his lotus-like mouth
”Hari Hari!” is repeatedly told.
From his lotus-like eyes
flows a Suradhuni (Ganges).
His conch-like neck sways.

Look! Look at Gaura, the king
of the best of those born twice.

Accompanied by his companions,
peaks of the magnanimous,
he’s appeared in Navadvı̄pa.
Under the weight of a new love
he dances day and night,
so unstable his pink feet.
By the tears of his kind eyes
a flood this earth inundates
as deep as the abode of Varun. a (the sea).
His body shivers and shakes;
his every limb coruscates;
his smile’s sweeter than sweet.
His speech is mostly stutters;
He moves slowly by half-steps;
Govinda Dāsa so utters.

1.5.1 Commentary

(The Master’s) body is the color of gold. In his lotus mouth he says
”Hari Hari” again and again. It is as if from his lotus eyes the Gaṅgā’s
currents are flowing. His neck which is like a conch shell sways back and
forth. Behold him who is the king of the best of the brāhman. as, that Gau-
racandra. He, bringing with him companions who are the best of gener-
ous people, has appeared in Navadvı̄pa. Under the weight (possession-
like state) of new love he dances day and night. His pink feet become
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unsteady. Out of compassion for living beings he floods the earth with
his tears and it has been transformed into a deep ocean. His limbs are
shining. His body quivers and quakes with intense feeling. On his face
is a most sweet smile and his speech is all stuttering. He moves slowly
half-step by half-step. This is what Govinda Dāsa says.

1.6 Song Six

[isÆuRA rAg dSekAFI tAelO]

egOrAŤ kıNA-isÆu abtAr
injfleN gAwizyA nAm icÀAmiN, jget prAyil hAr.
kil itimrAku l aiKl elAk ediK
bdn cÅ› prkAS.
elAcn-ep›m-suxArs-birFeN
jg-jn-tAp-ibnAS..
vkt-klptı aÀer aÀı
erApil ZAmih ZAm.
YCu pd-tl ablÜen piÄk
pUrl inj inj kAm..
vAb-gejeÅ› cRAyl ikăn
¯Cn pffk iblAs.
sMsAr-kAl-ku T-ibeF dgxl
˘kil egAibÅdAs..

Gaurāȧnga is the ocean-of-compassion descent.
By his own merits he has strung together
the touch-stone-like holy names
and placed them as a necklace on the world.

Seeing all people troubled
by the Age of Kali’s darkness,
he revealed his moon-like face.

By a downpour of the nectar
of love from his eyes,
he destroyed the miseries
of the people of the world.
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He planted wishing-tree-like
bhaktas in one place and another,
and a traveler who takes shelter
at their feet has every wish fulfilled.
He distributed to those without possession
the elephants of divine feeling;
such was the sport of this Master.
Only Govinda Dāsa has been burned
by the poison of material existence.

1.6.1 Commentary

The commentary of Śrı̄ Rādhāmohana T. hākura on this song:

tt, �Fk� 	Z-y p� vrAgoEctvZnmygFtAT-P� rZAy svEsE�k-

rprmkAzEZkvr -�Fk� 	Zc{t�y-y goEv�dkEvrAjk� t\ gOrA½

kzZA Es�D� avtAr i(yAEd gFtmAh। gFt-yA-y Es�D� wArA-

g-t¥"Z\ yTA—u(P� ¥p¬jgl�mkr�dpAnm�AElJ¬� tBr{r-

Ep d� ymAnA। kA�t\ pdA�tEmElt\ kV� BAqy�tF mAnoàtA vsEt

Es�D� tV� Es�DowA iEt। s �Fk� 	Zc{t�y, kzZAEs�D� rvttA-

r þAd� B�tvAn̂। kzZAfNd�n v#ymAZE�yyA c "FrAENDErEt

t� QCFk� t iEt BAv,।

tE�vrZ\ yTA "FrAEdnA Ec�tAmEZr×AEn sv�<yo n d�AEn

ay\ t� nAmEc�tAmZFnA\ Ec�tAmA/ABF£dAt� �ZA\ hArAn̂ k� (vA

dErdý�<yo_Ep d�vAn̂। ttôc�dý o_B� t̂ t-y k�vlrAE/EvlAEs(v\

 Aso v� E��AE-t a-y vdnc�dý -y t� tdBAv,। td� �� tAm� t-y

k�vlEm�dý Adyo d�vA, pAtr,। an�n t� þ�mAm� tv� E£dAn�n yAv>j-

g>jn-yA@yAE(mkAEdtApEvnAfAEdp� vkmmr(v\ k� tEmEt BAv,।

t/{k, kSpdý � mo_B� t̂ so_=ymrAvtF-To lokAd� [yo y�qA\ p� nd�-

[y-t�qAmEp kAmnAp�"k,। an�n t� BÄkSptrv, sv/{v roEp-

tA-tE(f	yAEd!pt(potþpotAEd�A�A_Ep rE"t i(yA�ym̂। t-

/{rAvtnAmA gjo_B� t̂ so_=yEtmht� s� rAEDpAy d�, ann�n

t� aEkÑn�<yo_Ep dErdý�Bo_Ep BAvgj��dý A �yÃ� t{rAvtA d�A,।

evm�v\ þkAr�m(kArkArk, þBoEvlAs,।
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s\sArkAlk� V i(yAEd crZ-yAT, -p£, p"� sr-vtF -tOEt।

s\sAr ev mhoSvZE-/jgàAfk, kAlk� V, �Fzdý v��FZkArv,

k� 	Zk�WvA �FgoEv�ddAskEvrAj i(yT,। kzZAEs�D� avtA-

r i(yn�n mEy kzZA\ k� (vA p� vvt̂ svkAy� kEr	yEt sMþEt

t(þkAr�Z mm u�m, s\p� Zo BEv	ytFEt þEtpAEdtm̂।

Then in order to manifest a meaning of a song consisting of
a description worthy of prior love (pūrva-rāga) for Śrı̄ Kr.s.n. a,
he presents a song beginning, gaurāṅga karun. ā-sindhu avatāra,
by Govinda Kavirāja about Śrı̄ Kr.s.n. acaitanya who is most
highly compassionate and a causer of all successes. The song’s
rāga is Sindhur.a. Its definition is: Sindhor.a (a female rāga
or rāginı̄) sits on the shore of the ocean (or river) in a state
of love-pique, speaking sharply to her lover who is closeby,
as she is being scorched the buzzing of bees who are drunk
from drinking the flowing nectar of blossoming lotuses.

He, Śrı̄ Kr.s.n. acaitanya, an ocean of compassion, has descended,
that is, has become manifest. By the word compassion (karun. ā)
and by the actions that will be described in this song the
Ocean of Milk is shown to be insignificant (compared to the
Ocean of Compassion, Śrı̄ Kr.s.n. acaitanya). This is the overall
sense of the song.

An expansion on that meaning is as follows: touch-stone
jewels from the Ocean of Milk were not distributed to all,
but this one (Śrı̄ Kr.s.n. acaitanya) made necklaces of the touch-
stones of the holy names, which grant one’s desires when
one merely thinks of them, and gave them even to the poor.
Then it [the Ocean of Milk] became the moon, but the moon
of this one’s [Śrı̄ Kr.s.n. acaitanya’s] face does not only appear
at night nor does it wane and wax. Moreover, only the gods
like Indra and others received the nectar produced from the
Ocean of Milk, but by the gift of the raining down of the nec-
tar of love by this one, the destruction of the threefold mis-
eries and the attainment of immortality were accomplished
for all the people of world. This is the general sense [in which
the Ocean of Compassion, Śrı̄ Kr.s.n. acaitanya, is superior to
the Ocean of Milk]

There, too, one wishing tree was produced and even then it is
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situated in Amarāvatı̄, invisible to the world. Moreover, it is
dependent on wishes of those who want to see it in order to
be seen. [In other words, you can’t see it unless you wish to
see it.] But this one [Śrı̄ Kr.s.n. acaitanya] has planted wishing-
tree-like bhaktas everywhere and their descendant saplings in
the form of their disciples and so forth have survived even
until today. That is a source of amazement. There [in the
Ocean of Milk] was produced an elephant named Airāvata
and it too was given to the extremely great lord of the gods
(Indra). But this one gave even to those with nothing, the
poor, elephants of divine emotion which put even Airāvata
to shame. In these different ways the sports of the Master
create astonishment.

The meaning of the verse beginning sam. sārakālakūt.a is clear.
On the other hand Sarasvatı̄ [in a subtle way] praises him.
Worldly existence itself is a great placenta, a dark illusion
that destroys the three worlds. The one who swallows that,
like Śrı̄ Rudra [who swallowed the poison previously], and
thus becomes dark (kr. s.n. a) throated [also whose throat be-
comes filled with praise of Kr.s.n. a] is Govinda Dāsa Kavirāja.
This is [Sarasvatı̄’s clever inner] meaning. Also by the words
karun. ā-sindhu avatāra, [Govinda Dāsa] establishes just as be-
fore he, having shown me his grace, will make everything a
success and that my present effort in that way will also be-
come complete.

Rādhāmohana T. hākura Mahāśaya in his commentary on Gaurāṅga
Karun. āsindhu Avatāra has written that Gaurāṅga is much superior to
the Ocean of Milk because the jewels and so forth that arose from that
Ocean of Milk were not given to everyone. But the touch-stones of the
holy names that arose in the Ocean of Compassion, Gaurāṅga, those
were placed as necklaces on the necks of all the people of the world. The
moon-face of Śrı̄ Gaurāṅga is by far better than the natural moon be-
cause in that there is no decrease and increase—it is always full. He did
not give ambrosia only to Indra and the gods. He gave the ambrosia of
divine love to everyone and destroyed their three forms of suffering. He
has planted everywhere wishing-trees in the form of the bhaktas. Every-
one is enjoying their shade and their fruit. Only Govinda Dāsa’s body
has become burned by the poison of hemlock in the form of material
existence. But Rādhāmohana T. hākura says that Govinda Dāsa drink-
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ing the poison like Rudra has become dark-throated (Kr.s.n. a-kan. t.hā). The
suggested meaning of this is that Kr.s.n. a’s names are always manifest in
his throat. The Airāvata elephant that arose from the churning of the
Ocean of Milk was claimed by Indra. The Airāvata of diving feeling that
was produced from the Ocean of Compassion of Gaurāṅga, in that even
the poorest of persons obtained a share. Such is the sport of our Master!

1.7 Song Seven

[ibvAF rAg]

pulk-bilt ait lilt ehmtnu
anuKn nTn-ibevAr.

kt anuvAb abix nAih pAˆey
ep›m-isÆu nynih elAr..
jy jy vubn mŤl abtAr.

kilYug-bArN- md-inbArN
hir¡in jget ibzAr..

injrs vAis hAis eKen erAyˆ
aAkU l gdgd ebAl.

ep›mver grgr nA icen aApn pr
pitt jener edˆ ekAr..

ˆh rs-sAyer mgn surAsur
idn rjnI nAih jAn.

egAibÅdAs ibÅu lAig erAYˆ
S›Ibév prmAN..

With goosebumps overrun,
his most beautiful body golden
is always intoxicated in dance.
How many are his ecstatic symptoms?
To them one finds no limit.
From the tears of his eyes an ocean of love arises.
Glory! Glory to his descent
to the earth so munificent.

He restrains the intoxication of the elephant of Kali
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and spreads in the world
of the sounds of Hari.

Afloat in his own sweet rapture,
he sometimes laughs, sometimes weeps;
in his fervor, his speech is but stutter.
Overwhelmed by his burden of love,
he knows not self or other.
Fallen folks he warmly hugs.

Here in this ocean of relish
gods and demons are submerged,
they know not whether its night or day.
Govinda Dasa weeps for a single drop;
his witness is Sri Vallabh.

1.7.1 Commentary

Śrı̄ Gaurāṅga’s beautiful golden body is covered with goosebumps.
He is always absorbed in dancing. There is no limit to how many ecstatic
feelings are in his heart. It seems as though an ocean of love has arisen
from his eyes. Glory to this descent which brings about the good fortune
of the world. He has restrained the madness of the elephant of the Age
of Kali and has spread the sounds of Hari throughout the universe. He
floats in his own rapture (rasa); sometimes laughing, sometimes weep-
ing. In his fervor he speech is all stutters. He is overwhelmed by his load
of love and does not recognize self from other. Taking hold of fallen peo-
ple he embraces them. God and demons are all submerged in this ocean
of rapture. Where their days and nights have gone they haven’t a clue.
For just a little drop of this ocean of love Govinda Dāsa weeps. His poet
friend Śrı̄ Vallabha will confirm it.

1.8 Song Eight

[tzA rAg]

pitt ehiryA kAeÅ izr nAihk bAeÆ
kıN nyen cAy.

inıpm ehm ijin ¨ejAr egOr tnu
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abnI Gn giR YAy..

egArA pffwr inCin lˆyA mir.
˙ p mAxurI iprIit cAturI.

itel pAsiret nAir..

brN aAS›m ikăn aikăn
kAerA ekAn edAF nAih mAen.

kmlA-iSb-ibih dul‹v ep›m-xn
dAn krl jg jen..

¯Cn sdy fidy ep›mmy
egOr evl prkAS.

ep›m-xen xnI krl abnI
biăt egAibÅdAs..

Seeing the fallen he cries;
his composure he cannot keep.
He gazes on them with compassion.

Defeating matchless gold,
the shining body of Gaura,
goes rolling about on the ground,

May we take on Prabhu Gaura’s evil and die!

That kind of sweetness
and expertise in love
we cannot an iota forget.

Caste or stage, wealthy or poor,
he takes no offense from anyone.
For even Kamalā, Śiva, and Brahmā,
the treasure of love is hard to obtain;
that he gave to the people of the world.

Such a compassionate soul
whose heart was made of love
was manifested as Gaura.
Wealthy in the treasure of love
he made the earth;
Govindadāsa lost out.
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1.8.1 Commentary

The Master seeing the people so fallen cries out of compassion. In
order to lift them up he’s no longer calm at heart. He glances upon them
with the gaze of compassion. That body of Gauracandra, which shines
brighter than matchless gold, falls to the ground and rolls about. Taking
his sufferings upon ourselves we die. The sweetness of his beauty and
his depth of his love, one iota of them we are not able to forget. To
him there is no difference between brāhman. as, can. d. ālas, householders,
renunciants, wealthy and impoverished. He does not take any offense
from anyone. That treasure of love that is hard to have even for Laks.mı̄,
Śiva, and Brahmā, he has given to everyone in the world. This kind
of compassionate and relishable Gauracandra has appeared and made
everyone on earth wealthy in the riches of love—only Govindadāsa has
missed out.

1.9 Song Nine

[isÆuRA azbA bsÀ rAg]

pdtel vkt kætı săı
isiăt ep›m mkrÅ.

YAkr CAy surAsur nrbr
prmAnÅ inrdÅ..

epKluw egOrcÅ› nTrAj.
jŤm ehm- xrAxr ¨yl

kIey nbÿIp mAJ..

nyn inrd ijin kt mÅAikin
išvubn vrl treŤ.

int‚AnÅ cÅ› rAm idnmiN
vmˆ p›diĞN reŤ..

YAkr crN smAxey SŚr
cturAnn kı aAeS.

esA pffw pitt ekAer xir kAÅˆ
ik khb egAibÅdAes..
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At his feet gather
his desire-tree bhaktas,
sprinkled by the nectar of love.
In his shade, gods, demons, and humans
taste the highest joy without enmity.

I have seen Gauracandra,
the king of all dancers.
The mountain of gold moves,
has risen in Navadvı̄pa.

Besting clouds bearing rain
his eyes fill the three worlds
with how many Mandākinı̄ rivers?
Moon Nityānanda and Rāma the sun
circle around him in joy.

On his feet contemplates Śaṅkara.
Brahmā, the four-faced, wishes for them.
That Master embraces the fallen and weeps.
What more can I, Govinda Dāsa, say?

1.9.1 Commentary

At the Master’s feet move desire trees in the form of his bhaktas. He
sprinkles all with sweetness in the form of divine love. In his shade
gods, demons and humans exist in the highest bliss without conflict. I
have seen that king of dancers Gauracandra! Has the mountain of gold
now become mobile and arisen in Navadvı̄pa? By his raining down
of tears his eyes have defeated the raind clouds, since from those eyes
how many Mandākinı̄ streams have flowed, filling the three worlds with
waves. The moon in the form of Nityānanda and the sun in the form
of Rāma orbit around Śrı̄ Caitanya. His are the feet on which Śaṅkara
meditates in samādhi and which Brahmā hopes to gain. He [Śrı̄ Caitanya]
embraces the fallen and weeps. What can more I Govinda Das say!?

The bhaktas have been called desire trees because what one asks for
from a bhakta is attained. In Vais.n. ava philosophy the position of the
bhakta is not lower than that of Bhagavān.
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1.10 Song Ten

[kAnRA]

inıpm ehm-ej‚Ait ijin vrNA.
siŤt-riŤ triŤt crNA..
nAct egOr flNminyA.
ecOidek hir hir xin xin xinyA..
Srd ˆÅu ijin suÅr vynA.
ahiniS ep›em Jer Jı nynA.
ibpul-pulk-pirpUirt edhA.
injres vAis nA pAyˆ ezrA..
jgvir pUrl ep›m-aAnÅA..
mihmAehA biăt dAs egAibÅA..

His color beats the light of matchless bullion
His feet like waves tap to the rhythm of song.
Gaura, the jewel of virtue, dances.
In all directions the sounds of Hari reverberate.
His beautiful face the autumn moon berates.
Day and night in love his eyes shed tears.
His body is covered with enormous goosebumps.
Floating in his own rapture, he finds no stability.
The whole he has filled with the bliss of love.
On the earth only Govinda Dāsa has missed it.

1.10.1 Commentary

The Padakalpataru reading of the last line is: mahimāa bañcita—Govinda
Dāsa has lost out on the greatness of the Master. But the best reading is
found in the manuscripts preserved in the collections of Barahanagar
and of Kolkata University. That is: mahimaho, or, “on the earth” he has
lost out.
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1.11 Song Eleven

[S›IrAg]

nIrd-nyn nIr Gn isăen
pulk-muku l ablÜ.

e–d mrÅ ibÅu ibÅu cUyt
ibkist vAb-kdÜ..

ik epKluw nTbr egOr ikeSAr.
aivnb ehm kætı săı

surxuin-tIer ¨ejAr..
căl crN kmltel JŚı

vkt ŒmrgN evAr.
pirmel lubx surAsur xAbˆ

ahiniS rht aegAr..
aibrt ep›m rtnfl ibtreN

aiKl menArz pUr.
tAkr creN dInhIn biăt

egAibÅ dAs rff dUr..

From cloud-like eyes
dense tear-streams pour.
Goosebump buds blossom.
Sweat-nectar drop by drop condenses.
Bouquets of ecstatic feelings appear.

I have seen
that dancing king
youthful Gaura.
A new desire tree of gold
blazing wanders on
the bank of the Suradhuni.

At his wavering lotus feet,
bhaktas buzz like drunken bees.
Impassioned by his fragrance
gods and demons come running;
day and night they keep watch.
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Ceaselessly distributing
the jewel-like fruit of love
every wish is fulfilled.
With his lotus feet
one poor fool does not meet;
Govinda Dāsa remains far away.

1.11.1 Commentary

From his eyes like rainclouds powerful streams of tears are falling.
As a result of the falling of that water the desire tree of his body is pro-
ducing buds in the form of goosebumps. Honey in the form of his sweat
is falling drop by drop. It is as if kadamba flowers in the form his ecstatic
feelings are blossoming, Or, groups (kadamba, groups or bouquets) of his
ecstatic feelings [like flowers] have appeared. I have seen the lord Gau-
rakiśora. It is as if a new desire tree of gold is shining on the bank of the
Gaṅgā and moving about. At the base of his lotus-like feet, bee-bhaktas
are buzzing and becoming intoxicated. By the ceaseless distribution of
the fruit of the treasure of divine love, everyone’s desires are fulfilled.
Defrauded of his feet, the poor and lowly Govinda Dāsa stays away.

1.12 Song Twelve

[ekdAr]

ep›mver XrXr knYA kelbr
nTn res evl evAr.

ˆ idn YAimnI aAebeS abS
ip›y gdAxr ekAr..

egArA pffw kıNAmy abtAr.
eYA flN kIt‹en pitt dUrgt

svAˆ pA˙l inýAr..
hir hir bil vUjYug tuil

pulek iÿflN tnu.
aıN idiZ jel abin vAsl

suemı isiăt jnu..
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˜FB hAsin mxur vAsin
pAFAN imlAˆ YAy.

aiKl jgjn ep›em pUrl
dAs egAibÅ gAy..

Quivering under love’s burden,
his body a lovely golden,
absorbed in the rush of dance
Day and night unfettered trance,
embraced by dear Gadādhara,

Lord Gor, avatār of compassion.
By glorifying his merits
the unfortunate and fallen
have all advanced to salvation.

Calling loudly ”Hari Hari,”
his two long arms were raised up high,
gooseflesh doubled his body’s size.
By the tears of his reddish eyes
the earth flooded so that it seemed
Mount Meru, too, was sunk in stream.

His slight smile and honeyed word
make stones melt into each other.
All of the people of the world
he made fulfilled with love divine.
Thus does Govinda Dāsa sing.

1.12.1 Commentary

Another ending or signature line is found for this song:

esA ep›misÆu ibÅu nAih pA˙l
pAmir egAibÅ dAs..

Of that ocean of love divine
not one drop did he find
that wicked Govinda Dasa.
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Another reading compares the streams of Gaurāṅga’s tears with the
river of the gods, the Gaṅgā. B.B. Majumdar opines that the Sumeru
metaphor is more poetic. He also suggests that the “stones” mentioned
in the song refer to stone-hearted people whose hearts are melted by
Gaura’s sweet words.

1.13 Song Thirteen

[gAÆAr]

vAeb vrl ehm tnu anupAm er
ahiniS injres evAr.

nynYugl ep›m jel Jr Jrer
vUj tuil hir hir ebAl..

nAct egOr ikeSAr emAr pff er
aivnb nbÿIp-cAQd..

vAbver ehln vAbver edAln
p›it aeŤ mnmz fAwd..

ijtl nIpfu l pulk-muku l er
p›it aeŤ vAb ibzAir.

rsver grgr clˆ Klˆ er
egAibÅ dAs bilhAir..

With ecstatic feeling it filled
that incomparable body of gold,
day and night filled by his own rasa.
The love of those two eyes
gushes forth in tears.
Raising his arms he calls ”Hari Hari!”
My master Gaura the kiśora dances,
the new moon of Navadvı̄pa.
Possessed by feelings he leans;
Possessed by feelings he swings.
On every limb are love’s snares.
Defeated are nı̄pa flowers
by the buds of his goosebumps.
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On every limb ecstatic symptoms spread.
Beside himself with rapture
stumbling along he goes
Govinda Dāsa is rendered speechless.

1.14 Song Fourteen

[surT sArŤ]

surxuin-tIr tIr mAhA iblsˆ
sm-bY bAlk sŤ.

krtAl-tAl- bilt hir hir xin
nAct nTbr-vŤ..

jy SicnÅn išvubn bÅn
pUN‹ pUN‹ abtAr.

jg anurćn vy-vy-vćn
sMkIt‹n prcAr..

cÚk-egOr ep›m-ver kÚˆ
kÚˆ shcr ekAr.

aŤih aŤ pulkkU l aAku l
kć nyen Jı elAr..

xin xin vAqin ctur iSerAmiN
ibdgx-jIbn-jIb.

egAibÅdAs ˘ ehn res biăt
abff S›beN nAih pIb..

The bank of the Suradhuni,
he sports on that bank
with young men his own age.
The rhythm of the cymbals
joins the sounds of ”Hari Hari.”
The best of dancers dances.

Glory Śacı̄nandana,
praised in all three worlds,
the fullest of full descents,
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pleasing to the people of the universe,
destroying the most fearful of fears,
spreading far and wide saṅkı̄rtana.

Golden like the campaka,
by force of his love trembling,
trembling in embrace of companions,
Each and every limb
is overrun by goosebumps.
His lotus-eyes stream with tears.

In the movements of his brows
he’s the epitome of cleverness.
He’s the life of the life of the cultivated.
Govinda Dāsa has missed this rasa.
He does not drink it with his few ears.

1.14.1 Commentary

On each limb goosebumps appeared. By that he was overwhelmed.
From his lotus eyes uninterrupted streams of tears were flowing. O
friend, O friend! In the matter of expressing with his eyebrows, Śrı̄
Gaurāṅga was the crown jewel of the skilled. He was the very life of
the lives of the rasikas (appreciators of rasa or synesthetic enjoyment).
Govinda was robbed of this synesthetic enjoyment—he did not drink in
with his ears that nectar in the form of rasa.

1.15 Song Fifteen

[tzA rAg]

cIt ecAr egOr-aŤ
reŤ ifrt vkt sŤ
mdnemAhn-CÅuyA.
ehm-vrN-hrN edh
pUrl tıN kıN emh
tpt-jgt-bÆuyA..
vAeb abS idbs rAit
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nIp-ku sum pulk-pAwit
bdn Srd ˆÅuyA.
sGen erAdn sGen hAs
aAnih brN ibrs vAF
inibR ep›m-isÆuyA..
amyA ijtl mxur ebAl
aıN creN mićr erAl
clt mÅ mÅuyA.
aiKl vubn ep›em vAs
aAS krt egAibÅdAs
ep›m-isÆu-ibÅuyA..

Gaura’s body’s a stealer of minds.
In joy a collection of bhaktas encircles him.
His beauty mystifies even Madana.

His bodies steals the color of gold.
He’s like a young compassionate cloud,
the true friend of the burning world.

In feeling he’s out of control day and night.
The goosebumps on him are like nı̄pa flowers.
His face is like the autumn moon.

Intensely he cries; intensely he laughs.
His skin color changes; his speech turns sad.
He is like an ocean of love most deep.

His speech is sweeter than nectar.
On his pink feet, ankle bells sound.
He moves along slower than slow.

He floods the whole world with divine love.
Govinda Dāsa wishes for a drop of that sea.

1.15.1 Commentary

Gaurāṅga has stolen away our minds. His splendor or beauty en-
chants even Madana (the god of love). He wanders around in bliss in
the company of his bhaktas. His physical color is like that of gold. He
is like a new, merciful cloud — because of which he is the friend of the
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universe which is scorched by the miseries. He is absorbed day and
night in divine feelings. In his body the goosebumps are like buds of
the kadamba tree. His face is like the autumn moon. He weeps loudly
and loudly laughs, too. In deep feeling his body turns pale; his delirious
talk is sad; he is like a deep ocean of love. His speech is sweeter than
nectar and on his reddish feet his ankle bells jingle. He moves so slowly.
Govinda Dāsa hopes for a single drop of that ocean of love.

1.16 Song Sixteen

[suhˆ]

shjˆ kAăn egArA
mdn-menAhr byes ikeSArA..
tAeh xı nTbr-evS
p›it aeŤ triŤt vAebr aAebS..
nAct nbÿIp-cÅ.
jg-mn inmgn ep›m-aAnÅ..
ibpul pulk ableÜ.
ibkiSt evl tihw vAb-kdeÜ..
nyen gley Gn elAr.
eKen hAes eKen kAeÅ vktih ekAr..
rs-ver gdgd ebAl
crN-preS mih aAnÅ-ihelAl..
pUrl jg-jn aAS
biăt evl tihw egAibÅdAs..

Golden by nature is Gorā,
Charming even to Madana,
in age he is a fresh youth.

Then, he wears the dress of best of dancers;
On each limb feelings arise like waves.
The moon of Navadvı̄pa dances.

The minds of the world submerge
in an ocean of divine love.
On top of huge goosebumps
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are manifested in him
kadamba buds of feeling.

From his eyes flow profuse tears;
Sometimes he laughs, sometimes he cries
in the embrace of his bhaktas.

His speech is slurred by intense rapture.
By the touch of his feet the earth
is filled with waves of bliss.

The hopes of the people
of the world were fulfilled.
But Govinda Dāsa missed out on that.

1.17 Song Seventeen

[tuRI]

edKt evkt egOr-cÅ
evRl vkt-nKt-bWÅ
aiKl-vubn ¨jr kAir
ku Å-knk-kAwityA.
agit-pitt-ku mud-bÆu
ehir ¨Cl rsk isÆu
fidy-ku hr-itimr-hAir
¨idt idnih rAityA..
shej suÅr mxur edh
aAneÅ aAneÅ nA bAeÆ ezh
XUil XUil XUil clt Klt
mň-kirbr-vAityA.
nTn GTn Ev egl evAr
muku Å mAxv egAivÅ ebAl
erAyt hAst xrin Kst
eSAht pulk-pAwityA..
aism-mihmA-ekA kffw ˙r
injpr xir krˆ ekAr
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ep›m-aimyA hriK xriK
triKt mih mAityA..
eYA res ¨ňm axm vAs
biăt ˘kil egAibÅdAs
ekA jAen ik eKen ekAn gVl kAZ-kiZn CAityA.

Look, the Gaura-moon has risen
surrounded by bhaktas like constellations.
He brightens up the whole world
with a radiance of jasmine and gold.

He is the friend of the lily-like helpless and fallen.
Seeing him the ocean of rasa swells up.
He destroys the darkness in cave-like hearts.
He stay risen up both day and night.

By nature his body is charming and sweet.
By bliss after bliss he loses composure.
Swinging and swaying, stumbling he goes,
like an intoxicated prince of elephants.

In dancing, brothers, he is engrossed.
“Mukunda, Mādhava, Govinda!” he calls.
He weeps and laughs and falls to the ground.
Rows of goosebumps shine on him.

Who can describe his limitless glory?
Catching own and other he embraces them all.
The ambrosia of love in thrill he rains down
driving delirious the once fearul earth.

The best and the worst float in rasa.
Only Govinda Dāsa has missed out.
Who knows who made his hard wooden heart?

1.17.1 Commentary

Look there, the moon in the form of Gaurāṅga has risen and the con-
stellations in the form of bhaktas surround him. Therefore, the whole
earth is illuminated by his radiance which is equal to gold and the kunda
flower.9 For those who are so fallen that they have no other recourse and

9A kind of jasmine (Jasminum multiflorum or pubescens).
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those who have false pride (kumada?) he is a friend.10 When one sees
him it is as if the ocean of rasa begins to rise. He removes the darkness
in caves of everyone’s hearts. The natural moon only rises at night. But
he remains risen in the same way both day and night.

By nature his body is beautiful and sweet. In that again because of
his abundance of bliss he is not stable. Therefore like an intoxicated ele-
phant he moves swinging and swaying and as he moves his feet stum-
ble. He is frenzied in his dance, always saying ”Mukunda, Mādhava,
Govinda.” Sometimes he laughs, sometimes he cries, and sometimes he
falls to the ground. On his limbs rows of goosebumps shine. Where is
the limit to his greatness? Without distinguishing between own or other
he embraces all. The earth at first fearful of his dancing, at last becomes
delirious [with joy]. Everyone, the best and the worst, float in this rasa.
Only Govinda Dāsa has missed out on this. I do not know who made
his heart as hard as wood.

1.18 Song Eighteen

[EvrbI]

aAju SicnÅn nb aiveFk.
aAnÅ-kÅ nyN vir edK..
int‚AnÅ aEÿt imil bff reŤ.
gA˙ ¨nmt vktihw seŤ..
ehrˆet inıpm kAăn-edhA.
birKey sbffw Gn emhA..
pun pun inriKet egArA muK ˆÅu.
¨Cll ep›m-suxArs-isÆu..
jgvir pUrl ep›m-treŤ.

10It is interesting that the reading here is kumada instead of kumuda. This may be a
mistake. Kumada does not have a strong meaning. One can fabricate one, but it is artificial.
The metaphor of Gaurāṅga as the moon would suggest that kumuda, the white water-lily,
was intended here. The moon is often said to be the friend of the lily in Sanskrit poetry
because the lily blossoms at night when the moon reigns. The moon metaphor is strongly
and beautifully pronounced in this song: bhaktas are constellations, the earth is caused to
glow, darkness in the caves of everyone’s hearts is removed, the ocean is caused to rise,
etc. It would be surprising of the kumuda analogy were not also intended. Perhaps the
problem is with comparing the helpless and fallen with white-lilies.
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biăt egAibÅdAs esA prseŤ..

Today is Śacı̄nandana’s new consecration.
Fill your eyes with the bliss of the occasion.
Nityı̄nanda and Advaita in joy join together
and sing with the delirious bhaktas.
To see his golden body beyond comparison
all eyes rain like thick, dense rainclouds.
Again and again gazing on Gorā’s moon-face
the ocean of the nectar of love rises.
The world is filled with waves of love.
Govinda Dāsa was cheated in this connection.

1.18.1 Commentary

Today is Śacı̄nandana Gaurāṅga’s new consecration. Fill your eyes
with that multitude of bliss. Nityānanda and Advaita in great joy meet
together and sing along with the bhaktas who are intoxicated in love.
Seeing his incomparable golden body everyone’s eyes have become like
dense clouds and are raining down tears. Looking at Gaurāṅga’s moon
face over and over again, the ocean of the nectar of prema is rising up (as
when the moon rises the ocean rises up). Waves of love have filled the
earth. Only Govinda Dāsa has been cheated in that connection.

1.19 Song Nineteen

[xenSI]

surxuin-bAir JAir vir XArˆ
pun vir pun vir XAir.

ekA jAen kAeh lAeg aiv isăˆ
lIlA buJˆ nA pAir..
ehrˆet mJu men lAig rff
sItApit S›I aEÿt pff.. x›u..

nb nb tulsI mćul mćrI
tAih edˆ hAis hAis.
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kbffw egOr ipt S‚Am elAiht
kbffw mUrit p›kAiS..

DAihen rff puı eFAňm piľt
kAmedb rffw bAm.

app cirt ehir sb cmikt
egAibÅdAs flNxAm..

The water of the Suradhuni,
fill up a jar and pour.
Again fill it, again fill it
and pour it some more.

Who knows for what great purpose
is this concecration
I cannot understand divine sport.

Seeing it makes him stick in my mind,
Lord of Sı̄tā, Blessed Master Advaita.

Very fresh, beautiful Tulası̄ buds
they offer him, smiling and smiling.
Sometimes golden, sometimes yellow,
sometimes blue-black, sometimes red
such forms does he manifest.

On his right is Purus.ottama Pan. d. ita
and on his left is Kāmadeva.
Seeing such an amazing act
all started is Govinda Dāsa,
abode of many merits.

1.19.1 Commentary

In the Padakalpataru this song is placed after the consecration of Nityā-
nanda in the chapter called “Prior Consecrations.” In the manuscript at
the University of Calcutta it is found in the chapter, “Consecration of
Advaita.” At first glance this looks like a song about the consecration of
Gaurāṅga by Advaita. But since Kāmadeva and Purus.ottama Pan. d. ita
are both bhaktas in the Advaita branch it would seem justified to take
this song as about the consecration of Advaita. Kāmadeva’s full name
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was Kāmadeva Caitanyadāsa. In connection with Purus.ottama Pan. d. ita
Devakı̄nandana says in his Vais.n. avavandanā:

I bow to Purus.ottama Pan. d. ita, playful and noble.
Him the Master gave over to Ācārya Goswāmı̄.

1.20 Song Twenty

[bsÀ]

nIlAcel knkAcl egArA.
egAibÅ-fAflreŤ evl evArA..
edb-ku mAir nAirgN seŤ.
pulk-kdÜ-kriÈt-aeŤ..
fAflyA eKlt egOrtnu.
ep›mk suxA-isÆu mUrit jnu..
fAfl-aıN tnu aıNih cIr.
aıN nyen beh aıNih nIr..
kĺih elAlt aıiNt mAl.
aıN vktsb gA˙ey rsAl..
kt kt vAb ibzArl aŤ.
nyn XUlA˙t ep›m-trŤ..
ehir gdAxr lff lff hAs.
esA nAih smuJl egAibÅdAs..

In Nı̄lācala, Gorā, the mountain of gold,
is filled [possessed] with Govinda’s sport of red powder
with women who are daughters of the gods.
His body is covered with kadamba bumps.
The golden bodied one plays with red powder,
his form an ocean of love’s nectar.
His body is reddened by powder and also his clothes.
From reddish eyes ruddy water flows.
Around his neck a reddened garland swings.
Every bhakta reddened sweetly sings.
So many feelings spread over his limbs.
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His eyes roll in waves of love.
Seeing Gadādhara’s gentle, gentle smile.
Govinda Dāsa cannot comprehend.

1.20.1 Commentary

In the sport of red powder everything becomes covered with red.
The Master’s body, clothes, eyes, even the tears of his eyes, the garlands
around his neck, everything becomes red.

1.21 Song Twenty-one

[suhˆ]

app ehm-miN vAs.
aiKl vuben prkAS..
ecOd**˘ pAirFd tArA.
duer kı kil-aAiÆyArA..
aivnv egArA iÿj-rAj.
¨yl nbÿIp mAJ..
pulikt i“r-cr-jAit.
ep›m-aimyA res mAit..
ekehA ibxumiN sm kAeÅ.
ekehA hAes ku muidin CAeÅ..
ekehA ekehA vkt cekAr.
nAir puıK nAih ˙r..
egAibÅ dAs hIn cekAr.
ıic-lb lAig ibevAr..

Light like an amazing jewel of gold
appears all through the world.
Around him are companion stars,
driving Kali’s darkness away far.
Fresh new Gorā, king of twice-born,
has risen in the midst of Navadvı̄pa.
Thrilled are creatures, still and moving,
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and maddened by the relish of sweet love.
Some weep like the jewel-moon;
Some laugh like the feminine lily.
A few bhaktas have become cakoras.11

Woman and man he divides no more.
Govinda Dāsa is a poor cakora;
for a tiny taste he’s dispossessed.

1.22 Song Twenty-two

[kAemAd]

sbffw gAyt sbffw nAct
sbffw aAneÅ bAixyA.

vAeb kiÚt luZt vUtel
ebkt egOrAŤ kAwityA..

mxur mŤl mWdŤ bA˙t
clt kt kt vAityA.

bdn gdgd mxur hAst
Kst emAitm pAwityA.

pitt ekAel xir ebAlt hir hir
ed˙t pun ep›m YAicyA..

aıN elAcen bıN Jrtihw
˘ itn vubn vAisyA.

˘ suK sAyer lubx jgjn
mugx ˆh idn rAityA.

dAs egAibÅ erAyt anuKn
ibÅu kN aAx lAigyA..

Everyone sings, everyone dances,
Everyone’s bliss increases.
Shivering with feeling, rolling on the ground,
Gaurāṅga’s radiance is revealed.

Sweet, auspicious drums sound.

11The cakora is a mythical bird that lives only on the light of the moon.
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He moves along so beautifully.
His speech is full of stuttering.
His charming smile is like pearls scattering.
Embracing to himself the fallen
he says, ”Hari, Hari!”
Offering them love he grants it.

From his reddened eyes
tears go sprinkling,
flooding all the three worlds.
By this ocean of happiness
the people of the world are smitten,
enchanted both day and night.
Govinda Dāsa weeps every minute
for just half of piece of a drop.

1.23 Song Twenty-three

[ibhAgRA]

lAKbAN kAwcA kAăn aAinyA
imilyA ibjuir-smUeh.

ibih ait ibdG aimyAr sAec vir
inrml egOr-suedeh..

sjnI ˆh app egArA rAej.
rsmy-jlix mAeJ init mAjl

sAjl lAbiN sAej..
ekAiT ekAiT ikey Srd-suxAkr

inrmąl muK-cAwed.
jgmn mzn sGn rit-nAyk

nAgrI ehir ehir kAeÅ..
Jlml aŤ-ikrN miN-drpN

dIp-idpit ijin eSAvA
atey es init init egAibÅ dAs men

lAgl elAcn elAvA..

Bringing gold purified a hundred thousand times
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and combining it with much lightning,
the creator, very clever,
truly filling with nectar
Gaura’s fine body, most pure,
created here wonderful Gaurarāja,
always immersed in the ocean of rasa,
and dressed him in the dress of beauty.

How do millions and millions of autumn moons
humbly welcome his moon-like face?
Churning the minds of the world
is this hero of intense love.
City ladies looking again and again at him weep.
The beauty of the shimmering radiance
of his body defeats the light of jewel-mirrors.

Therefore has the desire to see him become
eternally lodged in Govinda Dāsa’s mind.

1.23.1 Commentary

In this song we find that the effort to apply words is fraught with
difficulty. This song could also be Govinda Cakravarti’s. The crying
of the city ladies (nāgarı̄s) supports this inference. But there is no clear
expression of nāgarı̄-bhāva in this song.

1.24 Song Twenty-four

[tzA rAg]

jy jy S›IkW ô Ectn‚ nAm.
kil-md-mzn int‚AnÅ rAm..
app ehm-klp-tı ejAr.
ep›m-rtn fl xyl ¨ejAr.
aYAict ibtrˆ kAeh nA ¨epiK.
¯Cn sdy-fidy nAih ediK..
eY nAicet nAcey bixr jR aÆ.
kAiÅet aiKl vubn-jn kAÅ..
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etiQ anumAiney duffw premS.
p›it drpeN jnu ribr aAebS..
tAeh eY nA ediK ekAn jent p›kAS.
miln muku er neh ibÜ ibkAS..
egAibÅ dAs keh tAhA ik ibcAr.
ekAiT klep tAr nAihk inýAr..

Victory, victory to him named Śrı̄ Kr.s.n. acaitanya!
and to the churner of Kali’s pride, Rāma Nityānanda,
an amazing pair of golden desire trees are they
who bear the shining, jewel-like fruit of love.
Without being asked they give; no one’s neglected.
We’ve never seen such compassionate hearts.
By their dancing they cause to dance the deaf, mute, and

blind.
By their weeping weep all the people of the world.
They are, we infer, the two supreme lords
like the presence of the sun in every mirror.
Therefore, when their presence in someone is unseen,
reflection does not occur in mirrors that are unclean.
Govinda Dāsa says why should he even ponder it?
In a million super-ages he will not be freed.

1.24.1 Commentary

Victory to Śrı̄ Kr.s.n. acaitanya and to the destroyer of Kali’s pride,
Balarāma in the form of Nityānanda. Those two are like two unprece-
dented desire tress made of gold. In those two trees is held fruit in the
form of the shining jewel of love. Even though they do not ask for that
fruit, they (the two lords) distribute it to everyone. No one is excluded.
This is their unprecedented nature. The desire trees of heaven only ful-
fill the desires of those who ask. But Gaura and Nitāi are desire trees
who give the fruit of the jewel of love without being asked for it. Com-
passionate people like them are not to be found anywhere else. When
they dance, everyone, even the dumb, deaf, and blind, dances. And
when they weep, the whole world weeps. Therefore, we infer that these
two are the supreme lords. Just as the sun is reflected in every mir-
ror, their feelings are reflected in the heart-mirrors of all human beings.
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Thus, when sometimes it is found that those feelings are not reflected,
the reason is the dirtiness of the heart-mirror. In a dirty mirror nothing
is reflected. Govinda Dāsa says what is the point of reflecting on this any
more? That living being in whose heart the feelings of Gaura and Nitāi
are not reflected even in a million grand-ages (kalpa) is not delivered.

1.25 Song Twenty-five

[tzA rAg]

tpt kAăn kAiÀ kelbr
¨Çt vAqur vŤI.

kirbr-kr ijin bAffr sublin
ibih es gVl bff rŤI
egArAp jg-mnhArI.

aApn Ebdgix ibxAtA p›kAiSt
bixt ku lbit nArI..

aApd-mýk pUN‹ pulikt
ep›em Cl Cl aAwiK.

aApn flN ffiin aApihw erAyt
ehir kAÅey pffipAKI..

cAÅ ciÅ›kA ku mud miékA
ijinyA mxur mWdu hAs.

mxur bcen aimyA isăen
inCin egAibÅdAs..

Of molten gold’s his body’s complexion.
Raised is the pose of his eyebrows.
Defeating the trunk of the best of elephants
is the fine figure of his arms.

The creator is very passionate who made him.
The form of Gorā steals the minds of the world.
His own dexterity the creator revealed
to kill chaste ladies of noble estate.

From his feet to the top of his head
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completely covered with goosebumps is he.
In love his eyes are flowing with tears.
Hearing about his own good qualities
he weeps himself and seeing him so
the birds and the beasts weep as well.

The light of the moon, lily and jasmine
are defeated by his sweet, gentle smile.
Sprinkled by the nectar in his sweet speech,
Govinda Dās dies gladly for his sake.

1.25.1 Commentary

The glow of the Master’s body is like molten gold. The curve of his
eyebrows is raised. The beauty of his arms is greater than the trunk of an
elephant. The creator is extremely juicy (rasika); therefore he has created
such a form. The creator has indeed revealed his own cleverness in rasa,
but as a result noble women, seeing the form of the Master, are losing
their lives. From his feet to his head, his whole body is covered with
goosebumps; his eyes are flowing with tears of love. He is Śrı̄ Kr.s.n. a
himself. If anyone sings about Kr.s.n. a’s sports he is not able to restrain
his weeping. Seeing that, forget about humans, even the beasts and the
birds weep. The radiance of his gentle sweet smile is greater than the
glow of the moon, the moon-jasmine, the lily, and ordinary jasmine. Be-
ing sprinkled by the nectar in his sweet words Govinda Dāsa takes on
himself his evil and dies.

1.26 Song Twenty-Six

[ebelAyAr]

lAKbAN knk kiFl kelbr.
emAhn suemı ijinyA suZAm..
gd gd nIr zIr nAih bAÆˆ.
vubn-emAhn ikey nyAn-sÆAn..
edKer mAˆ suÅr SicnÅnA.
aAjAnuliÜt vuej bAff sublnA..
my-mň hAit vAit git clnA.
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ikeyer mAltIr mAlA egArA aeŤ edAlnA..
Srd-ˆÅu ijin suÅr vynA.
ep›m-aAneÅ pirpUirt nynA..
pd duˆ Ůir clt DgmigyA.
izr hAih bAeÆ pRt pff XilyA..
egAibÅdAs keh egArA bR riŤyA.
bilhAir YA˙ muiQ seŤr anuFniŤyA..

With gold purified a hundred thousand times
can the Master’s body be compared.
Its shape defeats even enchanting Sumeru.
His ecstatic tears cannot be stilled.
A glimpse of his eyes enchants the whole world.
Behold, Mother, the beautiful Son of Śacı̄!
His long arms reach down to his knees!
Like an intoxicated elephant is his gait.
On Gorā’s body swings a garland of jasmine.
His face bests the autumn moon.
His eyes are filled with the bliss of love.
He moves a few steps overwhelmed
and unable to remain steady tips over.
Govinda Dāsa says Gorā is very amusing.
Speechless am I at the companions of his companions.

1.26.1 Commentary

The color of the Master’s body is like gold that has been refined a
hundred thousand times. The build of his body is so beautiful that it de-
feats Mount Sumera. From his eyes a steady stream of tears is falling; he
is not able at all to regain his composure. By his glance the whole world
is enchanted. Behold! Behold the beautiful Son of Śacı̄ whose arms reach
down to his knees. His gait is like that of an intoxicated elephant. What
a beautiful garland of jasmine swings from his neck! His face steals the
radiance of the autumnal moon. In his eyes is the bliss of love. He walks
a few steps on unsteady feet and then falls down in trance. He cannot
maintain self-control. Govinda Dāsa says, “Gorā is very rasika.” And to
the companions of his companions he says ”Bravo!.”
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1.27 Song Twenty-seven

[kAemAd]

egOr-brN tnu eSAhn emAhn
suÅr mxur suZAn.

anupm aıN ikrN ijin aÜr
suÅr cAı byAn.

epKlu egOrAŤcÅ› ibevAr.
kil-Yug-kluF itimr-br-nASk

nbidp-cAwd ¨ejAr..
vAbihw evAr eGAr duffw elAcn

emAcn vb-nd-bÆ.
nb nb ep›mvr brtnu suÅr

¨yl vktjn sŤ..
lff lff hAs vAF mWdu ebAlt

eSAht git ait mÅ.
idn-jen inj ibj edˆ sb tArl

biăt dAs egAibÅ..

His body the color of white,
his loveliness most enchanting,
his gestures are beautiful and sweet.
Defeating the rays of a matchless dawn
are his clothes; his face is beautiful and dear.
I have seen the moon Gaurāṅga in ecstasy.
Destroyer of the pitch darkness
of the evils of the Age of Kali,
the moon of Navadvı̄pa shines brightly
Lost in deep emotions, intense his two eyes,
he loosens the bonds of the river of becoming.
With an abundance of ever-fresh love
and a fine body so beautiful,
he appeared along with the bhaktas.

Gentle, so gentle is his smile;
the words he speaks are so tender.
His slow gait is a moving grace.
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To people most wretched he gave
his own seed and them he did save.
Only Govinda Dāsa missed out.

1.28 Song Twenty-eight

[vAiTyAir]

egOrAŤ pitt-pAbn abtArI
kil-vujŤm ediK hirnAem jIb rAiK

aApin hˆlA xÈÀir..
kil-Yueg Ectn‚ abnI kirlA xn‚A

pitt-pAbn YAr bAnA.
pUreb rAxAr vAeb egOrAŤ hˆlA ˘eb

injp xir kAăA esAnA.
gdAxr aAid Yt mhA mhA vAgvt

tArA sb egArA-flN gAy.
aiKl vubn-pit egAelAek YAhAr i“it

hir bil abnI elATAy..
esAqir pUrb-flN mUrCey pun pun

preS xrNI ¨list.
crN-kml ikbA nKr ¨jr-eSAvA

egAibÅ dAs es biăt..

Gaurāṅga is the source of descents
who purifies those who are fallen.
Seeing the king cobra of Kali,
he protects living beings with the holy names,
becoming himself the greatest doctor [Dhanvantari].
In the Age of Kali Caitanya
made the Earth most fortunate.
His banner is ”Purifier of the Fallen.”
With the feelings of Rādhā from before
he has now become Gaurāṅga [Golden-limbed]
taking his own form as raw gold.
All of the great, great Bhāgavatas
lead by Gadādhara and others,
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they all praise the merits of Gorā.
The Lord of all of the Earth
whose home is in Goloka
saying ”Hari” rolls about on the ground.
Remembering his former merits
he faints again and again.
At his touch the earth is enraptured.
Whether his lotus like feet
or the shining beauty of his toe-nails,
Govinda Dāsa unfortunately lost out.

1.29 Song Twenty-nine

[méAr]

ehAr edK app egArAcAQedr cirt
ek tAeh ¨pmA ideb.

ep›em Cl Cl nyn-Yugl
vkit YAcey sb jIeb..

suemı ijinyA aŤ gmn mAtŤ
p ijin kt ekAiT kAm.

nA jAin ikbA vAeb aApAd-mýk
pulek jpey S‚Am S‚Am..

egOr brN suxAmy tnu
ikrN ZAmih ZAm.

vkt ehir ehir smAn dyA kir
YAct mxur hirnAm..

egAibÅdAsk cIt ¨nmt
ediKyA ˙ muK-cAwed.

mAeyr ýn CAiR duexr bAlk
egArA egArA bil kAeÅ..

Look here nearby at the amazing
character and acts of Gorācandra.
Who can compare with that?
Out of love tears are flowing



1.30. Song Thirty 55

from his two eyes;
bhakti he offers to all beings.
His body defeats Sumeru,
his gait the gait of an elephant.
his beauty that of millions of cupids.
By what feeling, I do not know,
he has goosebumps from head to toe
as he utters the name ”Shyām Shyām!”
Golden is his corporal complexion,
his body an ambrosial collection,
he is radiant in one place and another.
His bhaktas stand gazing and gazing
as he, showing equal grace to all,
offers all Hari’s sweet name.
Govinda Dāsa’s mind is intoxicated
seeing that moon-like face.
Leaving aside their mothers’ breasts
babes who are still nursing
cry loudly ”Gorā Gorā!”

1.30 Song Thirty

[ekdAr]

app egArA nTrAj.
p›kT ep›m ibenAd nAgr

ibher nbÿIp mAJ
ku iTl-ku Àl gÆ-pirml

cÅn-itlk-llAT.
ehir kU lvit lAj-miÅr-

ÿAer ed˙l kpAT..
axr bAÆuil-bÆu bÆur

mxur bcn rsAl.
ku Å-hAs p›kAS suÅr

ˆÅu-muK ¨ijYAr..
kirvr-kr ijin bAff sublin

edAsir gjmit hAr.
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suemı SIKr ¨per EYCn
bhˆ surxUin-xAr..

rAtul crN-Yugl epKlu/
nKr ibxumiN ejAr.

esOrev aAku l mň ailku l
egAibÅdAs-mn evAr..

Wonderful Gorā, king of all dancers,
divine love incarnate, pleasing gallant,
enjoys in the midst of Navadvı̄pa.

With his long curling locks and fragrant scent,
his forehead adorned with sandalwood paste,
when they see him, ladies of good breeding
close the doors to their shrines of modesty.

My dear friend’s red lips are Bandhuli blossoms;
his honied words are tasteful and witty.
His smile’s bright beauty is jasmine in bloom;
his face is alight much like the full moon.

Strong arms defeat a great elephant’s trunk;
a second necklace of fine husker pearls
flows like the current of holy Gaṅgā
from the tall peak of golden Sumeru.

I gaze upon those crimson-bottomed feet,
whose toe-nails like moonstones take me by force,
their sweet fragrance unsettling drunken bees;
Govinda Dasa’s mind tastes ecstasy.

1.30.1 Commentary

In describing the beauty of the heroine, Vidyāpati and BaR. u Can. d. ı̄dāsa
many times compared her breasts with Sumeru and her Gajamati neck-
lace with the current of the Gaṅgā.

In the Ks.an. adāgı̄tacintāman. i this song has been collected with the sig-
nature of Vāsudeva Datta. No other song is found in the name of Vāsudeva
Datta in the Padakalpataru or any other anthology. Vāsudeva Datta used
to sing kı̄rtana with Śrı̄man Mahāprabhu. His brother, Mukunda Datta,
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was also one of Mahāprabhu’s dear companions. Mahāprabhu used to
say:

Although Mukunda has been
with me since we were children,
I feel greater joy when
I see you rather than him.12

Vr.ndāvanadāsa repeatedly expresses his gratitude to Vāsudeva Datta
in his Śrı̄ Caitanya-bhāgavata.

1.31 Song Thirty-one

[pAihRA]

kAeh pun egOr ikeSAr
abnt-mAez ilKt mih-mľl
nyen gley Gn elAr..
knk-brN tnu JAmr evl jnu
jAger inÅ nAih vAy.
eYAˆ preS pun tAk bdn Gn

ClCl elAcen cAy..
eKen eKen bdn pAin-tel xArˆ

eCARˆ dIG inSAs.
¯Cn ciret tArl sb nr nArI

biăt egAibÅdAs..

Why once more is Gaurakiśora
with head bent down
scratching on the ground?
His eyes flow with thick tears.
His gold-colored body looks pale.

12This is said to Vāsudeva at Cc. 2.11.124:

yadyapi mukunda āmār saṅge śiśu haite
tāhā haite adhika sukha tomāke dekhite
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He’s awake all the time;
sleep never comes.
At someone’s touche his face clouds;
he gazes with tearful eyes.
From time to time he places
the palm of his hand on his neck
and breathes a deep sigh.
By such acts he has saved
all women and men.
Only Govindadāsa missed out.

1.32 Song Thirty-two

[méAr]

nAec egArA ep›em evArA
Gn Gn bel hir.

eKen bWÅAbn krey —rN
eKen eKen p›AeNïrI..

YAbk brN kiTr bsn
eSAvA ker egArA rAy.

kKn kKn YmunA bilyA
surxunI-tIer xAy..

tAtA Ez Ez mWdŤ bAjˆ
Jn Jn krtAl.

nyn-aÜuej beh surxunI
gel edAel bnmAl..

aAnÅ-kÅ egOr cÅ›
aikăen bR dyA.

egAibÅdAs krt aAS
˙ pd-pŚj-CAyA..

Gaura dances electrified with love.
Repeatedly he says “Hari!”
Sometimes he thinks of Vr.ndāvana,
from time to time the Goddess of his life.
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With reddish cloth around his waist,
shining brightly is Gaura Ray.
Sometimes shouting “Yamunā!”
he runs to the bank of the Gaṅgā.
“Taw Taw Thai Thai” the drums sound;
“Jhan Jhan” go the cymbols.
From his lotus eyes a Gaṅgā flows;
round his neck swings a flower garland.
A blast of bliss is Gauracandra,
compassionate to the poor.
Govindadāsa is hoping for
a place in the shade of his feet.

1.33 Song Thirty-three

[suhˆ]

mdnemAhn tnu egOrAŤ suÅr.
llAeT itlk eSAev ˝ů‹ev menAhr..
iškŸ bsn esAev ku iTl ku Àl.
p›AkW t nyn duˆ prm căl..
ffiŒ YđsUš reh ebiVyA SrIer.
sUĽep anÀ eY ehn kelber..
axeret mWdu hAs S›Ivuj tuilyA.
puıebr inku ć lIlA menet piRlA..
gdAxerr seŤ egOr aAneÅ ibevAr.
ehiryA vktgN sueKr nAih ˙r..
egOr gdAxerr ekiliblAs.
dUrih enhArt egAibÅdAs..

Beautiful Gaurāṅga’s body
even enchants the god of love.
On his forehead brightly shines
holy tilak that points above.
Three tucks has the cloth he wears
and filled with curls is his hair.
His eyes, natural, unadorned,
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move about most unsteadily.
A shining sacred thread surrounds
his body like cosmic serpent
Ananta in subtler form.
On his lips plays a gentle smile;
his blessed arms he raises high.
His dalliances in forest bowers
of long ago capture his mind.
In the company of Gadādhara
Gaurāṅga is suffused with joy.
Watching them there, the bhaktas
feel no higher happiness.
The playful activities
of Gaura and Gadādhara
Govindadās watches from far.

1.34 Song Thirty-four

[suhˆ]

shcr seŤ reŤ ScInÅn ibhrˆ surxuintIr.
nAnAibx ekOtuk ekil ibSArd sev rsmy rsxIr..

app egOriblAs.
nAct gA˙t YÃ bAjA˙t Ek Ek hAs pirhAs.
gdAxr seŤ pff srs sÝAFˆ pulek pUrl p›it aŤ.
nAh nAh bcn kĺ ih ekbl p›kASy vAbkdÜ..
eCAiR inïAs tih mih igrl gdAˆ.

puıeFAňm pAS.
gdAxr ekAr lˆ vAb sÜrN kı

nA buJl egAibÅ dAs..

With his companions happily
sports Śrı̄ Śacı̄nandana
on the bank of the Suradhūnı̄.

Excelling in amusement and sport
of various and sundry sort,
all rasa-filled and in rasa adept.
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How wonderful is Gaura’s sport!

Together they dance and sing;
“kai kai” their instruments ring.
All are smiling and laughing.
The Lord with Gadādhara
sweetly converses, on each limb
goosebumps over-run him.
Words cannot escape from his throat;
only symptoms of ecstasy encroach,
releasing a deep sigh
on the ground twists Gadāi
close by the Master’s side.
Up on to his lap he lifts him
and restrains his ecstatic symptom.
Govinda Dās does not comprehend.

1.35 Song Thirty-five

[EvrbI]

aEÿt aAcAY‹ egOrAŤ iSer.
XArt jAfflvIbAir xIer xIer..
”An smApn Yb tCu evl.
intAˆ ehm aŤ muCA˙l..
pď bsn elˆ S›IbAs piľt.
egOr kelbr krl ebiòt..
cuyAcÅn tb aAin gdAˆ.
egArA aeŤ elep sueK abgAˆ..
egOrIdAs iSer xrl Cš.
nrhir b‚jen b‚jey gAš..
advUt aAnÅ S›IbAsegeh.
egAibÅdAs biăt evl tAeh..

On Gaurāṅga’s head Advaitācārya
slowly slowly pours Jāhnavı̄’s waters.
And when his ablution is thus complete,
Nitāi dries his golden limbs, head to feet.
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Pan. d. ita Śrı̄vāsa takes silken cloth
and wraps it full around Gaura’s body.
Then Gadāi brings fragrant sandalwood paste
and rubs it in bliss on Gorā’s limbs and face.
Gaurı̄dāsa holds high the parasol;
Narahari with yak-tail fans his limbs.
Wonderful the bliss at Śrı̄vāsa’s place!
Govindadāsa sadly missed it all.

1.36 Song Thirty-six


