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Chapter 1

Praises of Gauracandra

1.1 Song One
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Though you are one, you are many.

Yet again you appear as one.

You are like a gold ornament.

Ordinary folks see gold ornaments separately.
But a gold merchant sees only the gold.

7



8 Chapter 1. Praises of Gauracandra

O Govinda! Are you hiding in this pot-like universe?
You are the life of the universe.

You pervade the insides and outsides

of living beings like the full ocean.

All the powers of their bodies,

minds, and words come from you.

The amazing thing is: no one notices you as their cause.
Govindadasa’s vision sees everything,

but your all-seeing vision nobody sees.

1.1.1 Commentary of B. B. Majumdar

The poet here uses two similes for Govinda—gold and the ocean.
The gold simile is given is the Srimad Bhagavata and in Sri Jiva’s Sarva-
samvadint and the ocean simile is found in Sanatana Gosvamin’s Brhad-
bhagavatamrta. If one analyzes these two similes one will see that Govin-
da Dasa is speaking poetically about the view of inconceivable differ-
ence and non-difference (acintya-bhedabhda). In the Srimad Bhagavata is
found:

7 f& faafa ==t #9ae7 aereaan|

EHAAI AR AT aaTaaad |

They do not reject the transformed form

of gold because it is the self-same as that.
This, too, made by you, entered into by you,
is known to be the self-same as you.!

Or, people who want gold when they get gold’s transformations like ear-
rings, bracelets and so forth do not reject them, since they are made of
gold. Rather, they accept them indeed. In the same way, those who have
discrimination do not think the things of the world are false, because
they are a “form” of the real. They know them to be real. This is right
and just, because people with discrimination are certain that these ma-
terial things that are created by Brahman and the consciousnesses that
have entered into them are forms of the real.

In the Bhagavata-sandarbha Sri Jiva has clearly given the example of
the seller of gold. He says:

My own translation. Bhag., 10.87.26.
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AT FARATT HITATATAT HART AT (8 FARTRIT 2L~
FEATHRTLATIT FEATET, JEFARATAUT G, T -
T FAfT T

As the merchants of gold who are searching simply for gold
do not pay attention to the beautiful or ugly forms found in
its transformations because their interest is only in the gold,
so too is the case with knowers of the self.?

Govinda Dasa, reading this, has written that a gold merchant has a need
only for gold and no need for the distinctions of name and form found
in ornaments made of gold. SriJiva in his Sarva-samovadint has said:

T AT AIETS AT AT cdhgISdaag aecdd -
TYgIAT | gfavega sfa e

This means that when gold assumes the form of an earring, the earring
appears to have has taken on an internal difference from gold.* But in
reality there is nothing other than gold in it (the earring). It is simply
gold. For this reason there is no internal difference in it. “The earring
here is completely dependent on gold. The form of the earring is not
independent. The perception of Brahman and Paramatman is also never
independent from Bhagavan whose essence is non-dual consciousness
nor is it free of dependence on non-dual consciousness. Therefore, here
too there is no internal difference.””

Using the example of the ocean, Sanatana Gosvamin has written in
his Brhad-bhagavatamrta:

TIT FHGET FRUTRHEATET SATTATAEALGT ThH{Aaq 297
AT TATIATEAT FHFTHAT TR I A TR T T T -

T =TS, 9 a‘ﬁ:qw—wmﬁﬁrw q-
FEIET WTHT §cg=Ad ; q9T SR mﬁmﬁwﬁﬁ‘

2My own translation. None given in Majumdar. Location in source unkown.

3My translation: thus, when internal difference seems unremoveable, as in the case of
a bracelet made of gold and jewels, it is prevented by the nonentrance [absence] of any
other substance. Location in source text unknown.

“There are three kinds of difference. 1) Difference within the same species like the dif-
ference between a mango tree and a jack-fruit tree. Both are trees, but there are many
difference between them. 2) Difference between species like that between trees and moun-
tains, rivers, humans and so forth. 3) Internal difference like the difference between the
trunk, leaves, flowers, branches and so forth in one tree. They all belong to one tree but
there are differences between them.

5Quoted from Sundarananda Vidyavinoda’s Acintya-bhedabheda-vada, page 27
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THT AIHATAT AT Fal TaT seg=Ad, T @I f=sag-

AR ATHT AT &S Tag T =saara’

The approximate meaning of this is: “In some folks” opinions the
living being is produced from Brahman and dissolves into Brahman.
Therefore, Brahman's relationship with the living being is that of non-
difference. In the opinion and argument of those who say this, the expe-
rience of the unlimited nature of Brahman does not occur; only a small
experience of joy occurs. Just as a wave produced in one part of the
ocean merges in one part of the ocean and because it is made of water,
that wave is not understood as different from the ocean. That wave has
then become one with the ocean. Therefore, in this respect, all those
waves are non-different from the ocean. But, because of the absence in
that wave of qualities like depth and being a source of jewels, etc or, in
other words, because the characteristics of the ocean do not exist in it,
that wave is different from the ocean. Since it only has become merged
in the ocean it is not perceived as different. In other words, where it was
produced, there it has merged; therefore since it is not seen in a separate
from it is said to be one, but because it [still] exists as merged in some
part it is different. In that same way when merged on the stage of lib-
eration in its own cause, a part of Brahman whose essence is effulgence,
the living being is said to have attained oneness with Brahman. But the
liberated living beings in Brahman which is by nature unlimited do not
experience unlimited, concentrated bliss. That is because living beings
are by nature limited. Therefore, because of their being seen in liberation
as not separate they are non-different from Brahman; on the other hand
because they are limited by some particular portion of Brahman they are
different from Brahman, though remaining in a submerged form.”

Sri Jiva in his Tattva-sandarbha (para 51) has written that Brahman is
kevalasvasaktisahaya: only its own power is its helper. There is no other
principle that is of the same class or of a different class with respect to
it. Therefore, it is non-dual. It is the highest resting place of all powers.

®My translation: Like waves being born from one part of the ocean and merging into
one part are non-different from the ocean because of being made of water and are different
because of not having the qualities [of the ocean] like depth, harboring of jewels, and such,
are [yet] said to have gone to oneness, that is attained the nature of the ocean, not being
seen as separate solely because they have merged into it. So, too, are the living beings said
to have become one with Brahman, disappearing through liberation into their own cause,
a part of Brahman, which is the locus of effulgence and so forth. But they do not obtain
the state of Brahman consisting of unlimited, condensed joy because they are by their very
natures limited.
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Apart from it no power is able to exist.

There is a line in Kavisekhara’s Gopalavijaya:

1.2

G A (O T WA |
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By one gold come many ornaments.
Like that Narayana is all gods and descents.

Song Two
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My Master Srinivasa’s a treasure of merits,
a savior of the wretched and lowly,

an elixir of divine love,

so sweet is his name.

Stealing the color of gold,
his was a body most pleasing,
on which silk garments shine.
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Chapter 1. Praises of Gauracandra

Repeating with love the names,
he used to recite the Bhagavata.
Such were his bodily color and dress.

His own disciples, assembled 'round him,
he manifested at his lotus-like feet.

In his mouth without cessation

the holy names shown forth:

Radhe, Krsna, and Govinda!

With the merit of worshiping the Divine Couple,
and relishing [the flavors] of divine sport,

with wishing-tree books in your hands,

without you to whom will this lowlife surrender,
this Govinda Dasa the unprotected.

1.2.1 Commentary of B. B. Majumdar

PIEN-I9-29 O — the color of his body was like gold (or, according

to another reading like the campaka flower; that is, yellow). Therefore it
is said the color of his body was created by stealing the color of gold.

TN N P P20 R @@ 49 O A0S — his bodily color and

manner of dress is like that of Bhagavan who is described as having
a yellow coloring in the Bhagavata and who is the very embodiment of
divine love (ie, Sri Caitanya). Satishcandra Ray Mahashaya has given
the following comment on this verse:

The meaning of this statement is that in the Srimad Bhagavata,
in the Tenth Skandha, Eighth Capter, Garga Muni praising
Krsna’s love-filled name ‘krsna’ has said:

FTE TOEAAT & [&arsgi aq: |
S[ehT THEIT Id FaT=1 FSar T |

[There were three colors of his as he takes bodies according
to the ages: white, red, as well as yellow. Now he has become
blue-black (krsna).]’

"My translation. Bhag., 10.8.
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Bhagavan’s taking on various colors in the different ages is
described in this famous verse. In that, Bhagavan’s yellow
color in the Age of Kali is announced. Sr7 Srinivasa Acarya’s
physical coloring was also like that. There is a belief, which
has been heard from some confidential bhaktas, that Gauranga
[Maha]Prabhu will descend two more times. On seeing the
Vaisnava bhaktas have accepted him as one of those later de-
scents of Sr Gauranga. The songwriter Govinda Dasa was
a mantra disciple of Sri Acarya Prabhu. Therefore, he too
according to that belief considered Acarya Prabhu to be non-
different from Sri Gauranga and in support of that view he
cites this famous verse from the Bhdgavata. There is no doubt
about this.

But to us this explanation of Satish Babu is rather difficult to con-
ceive. Much before the Pada-kalpa-taru, Narahari Cakravartin wrote the
Bhakti-ratnakara. And in that the reading is: ¥ A 4 F28 ©H@CS. In
the Kirtanananda, too, the reading is % 1Y T FTOR ©ERE TR 999
o .

In the Prema-vilasa (p. 7) it is found that Sri Caitanya:

In front of Jagannatha, the Master joined his hands together
and weeping said loudly, “Srinivasa Srinivasa!”

Pleased, Jagannatha smiled and looked on

and sent prema to Caitanyadasa.

Seeing Jagannatha’s smile, the Master also smiled.

With his consent, he sent prema to Caitanyadasa.

At that, Srinivasa’s birth occurred.

To spread the greatness of Srinivasa, the Karnananda and the Anuragavalli
were written. In those two books, too, Srinivasa is not said to be a de-
scent of SrT Caitanya. Srinivasa was born while Sri Caitanya was still
manifest. Therefore, even the question of his being a descent does not
arise. The Anuragavalli says:

Mahaprabhu S17 Krsnacaitanya, the source of all descents,
Sporting, manifested his final sport at Nilacala.
At that time Acarya Thakura was born.
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In the Bhakti-ratnakara it is found that Srinivasa:

Hearing of the merits of Sri Caitanyacandra, in the absorp-
tion of love,

he blissfully went by way of Srikhanda to Purf.

In Nilacala, with Sri Caitanyacandra’s folks

I will meet; this was the desire in his heart.

After going some distance he heard that Sri Caitanya had
disappeared.

It was as if life no longer remained in his body.

In support of this statement Narahari Cakravartin cited a verse from
Srinivasa’s disciple, Karnapiira Kaviraja, in his Narottama-vilasa and a
verse from another disciple of Srinivasa, Nrsimha Kaviraja, in his Bhakti-
ratnakara. In so many authoritative books there is no mention of Srinivasa
being a descent of St Caitanya. The meaning of the reading, T =¥
3f4, is: Srinivasa Acérya, taking the names, Hare Krsna, with love, re-
cited the Bhagavata. The color of his complexion and the manner of dress
were the same [as Sri Caitanya].

1.3 Song Three
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O, the campaka, the flower of the Sona,
and the mountain of gold

are beaten by the beauty of Gaura’s body!
There is no perception

of the limit of his raised neck.

His mannerisms enchant

the people of the world.

Glory to the Son of Saci!

Ornament of the three worlds!

He’s a destroyer of the fear

of the black snake of Kali’s Age. (Refrain)

His body overflows with large goosebumps.

His heart’s overwhelmed by its load of love.

Gentle, gentle is his smile and stammering his speech.
How many Mandakini’s flow from his eyes?

He dances to his own rasa, eyes rolling back and forth.
O how many bhaktas gather and sing?

The rasa that floods the earth

and makes it lose control,

Govindadasa has not even touched!

1.3.1 Commentary by B.B. Majumdar

Sri Radhamohana Thakura:

qq: Ffa=sasahd FaAgaqad FHG L5
TEIRIE TS Id @i | aohd T=rseT e -
I g9ad fheq TaT9T TETHEAT T Fqqar T
fafae: | Ta=m 9T & AN EE AT sarg &
v gfra=afaadie | ST TSI aa s HTa: qdIs-

u@ﬁwwﬁrﬁﬁﬁnwﬁ g P

8This is a short Sanskrit commentary on this song by Radhamohana Thakura (not be
be confused with Radhamohana Gosvamin) from his Padamrtasamudra.
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Then a song, beginning campaka sona, is incribed about Srimad
Gaura by Sri Govinda Kaviraja which destroys all inauspi-
cious things. In a book written by him [Govinda Kaviraja]
the Sri raga, a South Indian raga, was seen for this song, but
by [disciplic] succession the song is heard with the Gauri
raga, therefore the Gaura raga is incribed. The definition of
that (raga) is as follows: Gauri, having caused her lover, Kama,
whose body was intensely pressed by her beautiful breasts,
to sit on a seat smeared with Haricandana, feeds him cease-
lessly with foods like honey from the flowers of desire-trees,
milk, and nuts in the month of Madhu. The meaning of the
song is clear.

Radhamohana Thakura said that this song destroys all inauspicious-
ness. He in all likelihood saw a manuscript in Govindadasa’s own hand-
writing or some other authoritative work. Therefore he says that in that
the South Indian raga SiT was seen, but since through disciplic succes-
sion the Gaurl rdga is heard he as listed that as this song’s raga. He has
not given a meaning for this song because it is easy to understand.

The beauty of Gaura’s body defeats the campaka, the flowers of the
$ona, and the mountain of gold (Meru). His neck is raised up; one can-
not perceive the limit or end of that. His physical postures [mannerisms]
enchant the minds of all the world. Sacinandana is the beauty of the
three worlds or by another reading, is praised by all the three worlds.
He smashes the fear of the black snake of the Kaliyuga. His body is
troubled by rows of large goosebumps. And his heart is tremulous with
the weight of his love. He has a sweet soft smile. His speech is stut-
tered. From his eyes how many Mandakinis flow. He dances to his own
rasa or his own merits and his eyes roll back and forth. How many hun-
dreds of bhaktas gather together and sing songs about his merits? The
rasa that has flooded the whole earth and made it lose self-control, that
Govindadasa has not even so much as touched!

1.4 Song Four

[T =r91]
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The glow of his body is like shining gold.
Each of his limbs is lined with goosebumps.
Under the weight of his love his eyes roll.
How many rivers from his eyes flow?

Behold, behold this Gaura, gemstone of merits.
What merciful fate has brought him to us? (Refrain)

Chanting (japa) his sweet names, he causes us to chant too!
Singing of his own great merits, he causes us to sing.
Dancing, he makes even deaf, mute, and blind dance!
How often does one see such a performance?

Becoming intoxicated himself, he intoxicates the world.
There is no self or other; everyone he embraces.

He’s flooded men and women with love.

At that, Govindadasa is speechless.

1.41 Commentary by B. B. Majumdar

AT T A TS RS IR R Te AT S =g -
TARAATRATLRIT FATIEAT L | TATH AT -
T |
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Then in order to prepare for a song about the condition of
prior attraction (piirva-raga) to Sri Krsna produced by hear-
ing about him and so forth, he remembers Sri Gauracandra
with kundana-kanaya-kalevara kanti. Guna-gama means guna-
grama, a plethora of merits.

Sri Gauranga’s bodily glow is like shining gold. All the time his body
is covered with rows of goosebumps, or because of his deep feelings
his body was horripilated. He gazes about through love-filled eyes and
through those eyes how many rivers of tears (like the river Mandakini)
flow? (Because of feeling separation from Sri Krsna tears were falling.)
What most compassionate fate has brought to us such a treasure of mer-
its as Gaura? (He is a real acarya — therefore, practicing it himself he
teaches others to practice. He is Krsna himself, nevertheless he chants
the names of Krsna to teach others to chant.) He chants his own sweet
names and teaches all to chant. He himself sings of the many merits of
Krsna and causes them to be sung through others. He dances himself
and causes the blind, the mute, and the deaf to dance. Nothing like it
is seen anywhere else. He himself is distracted and he intoxicates the
world. He has no knowledge of self and other. He embraces all. He
floods men and women with love. Govindadasa shouts “Bravo!”

1.5 Song Five
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His body is of gold.

In his lotus-like mouth

“Hari Hari!” is repeatedly told.
From his lotus-like eyes

flows a Suradhuni (Ganges).
His conch-like neck sways.

Look! Look at Gaura, the king
of the best of those born twice.

Accompanied by his companions,
peaks of the magnanimous,

he’s appeared in Navadvipa.
Under the weight of a new love
he dances day and night,

so unstable his pink feet.

By the tears of his kind eyes

a flood this earth inundates

as deep as the abode of Varuna (the sea).
His body shivers and shakes;

his every limb coruscates;

his smile’s sweeter than sweet.
His speech is mostly stutters;

He moves slowly by half-steps;
Govinda Dasa so utters.

1.5.1 Commentary

(The Master’s) body is the color of gold. In his lotus mouth he says
“Hari Hari” again and again. It is as if from his lotus eyes the Ganga’s
currents are flowing. His neck which is like a conch shell sways back and
forth. Behold him who is the king of the best of the brahmanas, that Gau-
racandra. He, bringing with him companions who are the best of gener-
ous people, has appeared in Navadvipa. Under the weight (possession-
like state) of new love he dances day and night. His pink feet become
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unsteady. Out of compassion for living beings he floods the earth with
his tears and it has been transformed into a deep ocean. His limbs are
shining. His body quivers and quakes with intense feeling. On his face
is a most sweet smile and his speech is all stuttering. He moves slowly
half-step by half-step. This is what Govinda Dasa says.

1.6 Song Six
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Gauraanga is the ocean-of-compassion descent.
By his own merits he has strung together

the touch-stone-like holy names

and placed them as a necklace on the world.

Seeing all people troubled
by the Age of Kali’s darkness,
he revealed his moon-like face.

By a downpour of the nectar
of love from his eyes,

he destroyed the miseries

of the people of the world.
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He planted wishing-tree-like

bhaktas in one place and another,

and a traveler who takes shelter

at their feet has every wish fulfilled.

He distributed to those without possession
the elephants of divine feeling;

such was the sport of this Master.

Only Govinda Dasa has been burned

by the poison of material existence.

1.6.1 Commentary

The commentary of Sri Radhamohana Thakura on this song:

T FHYTET T aa T A AT ER T qafatga -
T HHRTE ST - A FS=aa e MaSaiaaradd g
FeaT G Faare STl MaATe | e MegsT-
TETETA T JFA T oA AT TR ¥ -
fr gow =T | Fr TRTAAfAd dig ATV ATArEAT a9
famgae fa=areT sfa ) 7 Srewr=a=r: FEartagradar-
T YTEHAATT | FEATIRT TeaAq T HTAT T A rfeafifa
SECIELENECIC RN

Afgaer Tur Frevter ety gdhar T oaart
T J AAfEAEAET AT T Ficd
AT ST aaT | qaSTRIsdd & daA A qAT dcd
AT G e qea5eq § deqd: | dageargasy
FIATHFIIAT @T: ITq7: | FAT J TATHAG T ITawe -

~ r ~ ~ < : -~ r
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Then in order to manifest a meaning of a song consisting of
a description worthy of prior love (piirva-raga) for Sri Krsna,
he presents a song beginning, gaurarnga karuna-sindhu avatara,
by Govinda Kaviraja about Sr Krsnacaitanya who is most
highly compassionate and a causer of all successes. The song’s
raga is Sindhura. Its definition is: Sindhora (a female raga
or ragini) sits on the shore of the ocean (or river) in a state
of love-pique, speaking sharply to her lover who is closeby,
as she is being scorched the buzzing of bees who are drunk
from drinking the flowing nectar of blossoming lotuses.

He, Sr1 Krsnacaitanya, an ocean of compassion, has descended,
thatis, has become manifest. By the word compassion (karuna)
and by the actions that will be described in this song the
Ocean of Milk is shown to be insignificant (compared to the
Ocean of Compassion, Sri Krsnacaitanya). This is the overall
sense of the song.

An expansion on that meaning is as follows: touch-stone
jewels from the Ocean of Milk were not distributed to all,
but this one (Sr1 Krsnacaitanya) made necklaces of the touch-
stones of the holy names, which grant one’s desires when
one merely thinks of them, and gave them even to the poor.
Then it [the Ocean of Milk] became the moon, but the moon
of this one’s [SrT Krsnacaitanya’s] face does not only appear
at night nor does it wane and wax. Moreover, only the gods
like Indra and others received the nectar produced from the
Ocean of Milk, but by the gift of the raining down of the nec-
tar of love by this one, the destruction of the threefold mis-
eries and the attainment of immortality were accomplished
for all the people of world. This is the general sense [in which

the Ocean of Compassion, Sri Krsnacaitanya, is superior to
the Ocean of Milk]

There, too, one wishing tree was produced and even then it is
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situated in Amaravati, invisible to the world. Moreover, it is
dependent on wishes of those who want to see it in order to
be seen. [In other words, you can’t see it unless you wish to
see it.] But this one [SrT Krsnacaitanya] has planted wishing-
tree-like bhaktas everywhere and their descendant saplings in
the form of their disciples and so forth have survived even
until today. That is a source of amazement. There [in the
Ocean of Milk] was produced an elephant named Airavata
and it too was given to the extremely great lord of the gods
(Indra). But this one gave even to those with nothing, the
poor, elephants of divine emotion which put even Airavata
to shame. In these different ways the sports of the Master
create astonishment.

The meaning of the verse beginning samsarakalakiita is clear.
On the other hand Sarasvati [in a subtle way] praises him.
Worldly existence itself is a great placenta, a dark illusion
that destroys the three worlds. The one who swallows that,
like St Rudra [who swallowed the poison previously], and
thus becomes dark (krsna) throated [also whose throat be-
comes filled with praise of Krsna] is Govinda Dasa Kaviraja.
This is [SarasvatT’s clever inner] meaning. Also by the words
karuna-sindhu avatara, [Govinda Dasa] establishes just as be-
fore he, having shown me his grace, will make everything a
success and that my present effort in that way will also be-
come complete.

Radhamohana Thakura Mahasaya in his commentary on Gauranga
Karunasindhu Avatara has written that Gauranga is much superior to
the Ocean of Milk because the jewels and so forth that arose from that
Ocean of Milk were not given to everyone. But the touch-stones of the
holy names that arose in the Ocean of Compassion, Gauranga, those
were placed as necklaces on the necks of all the people of the world. The
moon-face of SrT Gauranga is by far better than the natural moon be-
cause in that there is no decrease and increase—it is always full. He did
not give ambrosia only to Indra and the gods. He gave the ambrosia of
divine love to everyone and destroyed their three forms of suffering. He
has planted everywhere wishing-trees in the form of the bhaktas. Every-
one is enjoying their shade and their fruit. Only Govinda Dasa’s body
has become burned by the poison of hemlock in the form of material
existence. But Radhamohana Thakura says that Govinda Dasa drink-
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ing the poison like Rudra has become dark-throated (Krsna-kantha). The
suggested meaning of this is that Krsna’s names are always manifest in
his throat. The Airavata elephant that arose from the churning of the
Ocean of Milk was claimed by Indra. The Airavata of diving feeling that
was produced from the Ocean of Compassion of Gauranga, in that even
the poorest of persons obtained a share. Such is the sport of our Master!
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With goosebumps overrun,

his most beautiful body golden

is always intoxicated in dance.

How many are his ecstatic symptoms?

To them one finds no limit.

From the tears of his eyes an ocean of love arises.
Glory! Glory to his descent

to the earth so munificent.

He restrains the intoxication of the elephant of Kali
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and spreads in the world
of the sounds of Hari.

Afloat in his own sweet rapture,

he sometimes laughs, sometimes weeps;
in his fervor, his speech is but stutter.
Overwhelmed by his burden of love,

he knows not self or other.

Fallen folks he warmly hugs.

Here in this ocean of relish

gods and demons are submerged,

they know not whether its night or day.
Govinda Dasa weeps for a single drop;
his witness is Sri Vallabh.

1.7.1 Commentary

Sri Gauranga’s beautiful golden body is covered with goosebumps.
He is always absorbed in dancing. There is no limit to how many ecstatic
feelings are in his heart. It seems as though an ocean of love has arisen
from his eyes. Glory to this descent which brings about the good fortune
of the world. He has restrained the madness of the elephant of the Age
of Kali and has spread the sounds of Hari throughout the universe. He
floats in his own rapture (rasa); sometimes laughing, sometimes weep-
ing. In his fervor he speech is all stutters. He is overwhelmed by his load
of love and does not recognize self from other. Taking hold of fallen peo-
ple he embraces them. God and demons are all submerged in this ocean
of rapture. Where their days and nights have gone they haven't a clue.
For just a little drop of this ocean of love Govinda Dasa weeps. His poet
friend Sri Vallabha will confirm it.

1.8 Song Eight

[T <]

“fos @R I fe s g
T TAE S|
e 2w fef Bl ERQIEARE)




26

Chapter 1. Praises of Gauracandra

WA T G AR

[QIEIREERER DI E IR
8 7 Al 13 ored|

[anN [an [anN
NoCeT AT T |

EERESINE e w2
P @H O AR |
T e S0 S | |

[QIERCE IR
CIT-40F 4 e A
EIRSCRIERTarAN

Seeing the fallen he cries;
his composure he cannot keep.
He gazes on them with compassion.

Defeating matchless gold,
the shining body of Gaura,
goes rolling about on the ground,

May we take on Prabhu Gaura’s evil and die!

That kind of sweetness
and expertise in love
we cannot an iota forget.

Caste or stage, wealthy or poor,

he takes no offense from anyone.

For even Kamala, Siva, and Brahma,
the treasure of love is hard to obtain;
that he gave to the people of the world.

Such a compassionate soul
whose heart was made of love
was manifested as Gaura.
Wealthy in the treasure of love
he made the earth;
Govindadasa lost out.
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1.8.1 Commentary

The Master seeing the people so fallen cries out of compassion. In
order to lift them up he’s no longer calm at heart. He glances upon them
with the gaze of compassion. That body of Gauracandra, which shines
brighter than matchless gold, falls to the ground and rolls about. Taking
his sufferings upon ourselves we die. The sweetness of his beauty and
his depth of his love, one iota of them we are not able to forget. To
him there is no difference between brahmanas, candalas, householders,
renunciants, wealthy and impoverished. He does not take any offense
from anyone. That treasure of love that is hard to have even for Laksmj,
Siva, and Brahma, he has given to everyone in the world. This kind
of compassionate and relishable Gauracandra has appeared and made
everyone on earth wealthy in the riches of love—only Govindadasa has
missed out.

1.9 Song Nine
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At his feet gather

his desire-tree bhaktas,

sprinkled by the nectar of love.

In his shade, gods, demons, and humans
taste the highest joy without enmity.

I have seen Gauracandra,

the king of all dancers.

The mountain of gold moves,
has risen in Navadvipa.

Besting clouds bearing rain

his eyes fill the three worlds

with how many Mandakini rivers?
Moon Nityananda and Rama the sun
circle around him in joy.

On his feet contemplates Sankara.

Brahma, the four-faced, wishes for them.
That Master embraces the fallen and weeps.
What more can I, Govinda Dasa, say?

1.9.1 Commentary

At the Master’s feet move desire trees in the form of his bhaktas. He
sprinkles all with sweetness in the form of divine love. In his shade
gods, demons and humans exist in the highest bliss without conflict. I
have seen that king of dancers Gauracandra! Has the mountain of gold
now become mobile and arisen in Navadvipa? By his raining down
of tears his eyes have defeated the raind clouds, since from those eyes
how many Mandakini streams have flowed, filling the three worlds with
waves. The moon in the form of Nityananda and the sun in the form
of Rama orbit around Sri Caitanya. His are the feet on which Sankara
meditates in samadhi and which Brahma hopes to gain. He [St1 Caitanyal]
embraces the fallen and weeps. What can more I Govinda Das say!?

The bhaktas have been called desire trees because what one asks for
from a bhakta is attained. In Vaisnava philosophy the position of the
bhakta is not lower than that of Bhagavan.
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His color beats the light of matchless bullion

His feet like waves tap to the rhythm of song.
Gaura, the jewel of virtue, dances.

In all directions the sounds of Hari reverberate.
His beautiful face the autumn moon berates.

Day and night in love his eyes shed tears.

His body is covered with enormous goosebumps.
Floating in his own rapture, he finds no stability.
The whole he has filled with the bliss of love.

On the earth only Govinda Dasa has missed it.

1.10.1 Commentary

The Padakalpataru reading of the last line is: mahimaa baficita—Govinda
Dasa has lost out on the greatness of the Master. But the best reading is
found in the manuscripts preserved in the collections of Barahanagar
and of Kolkata University. That is: mahimaho, or, “on the earth” he has
lost out.
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From cloud-like eyes

dense tear-streams pour.

Goosebump buds blossom.
Sweat-nectar drop by drop condenses.
Bouquets of ecstatic feelings appear.

I have seen

that dancing king
youthful Gaura.

A new desire tree of gold
blazing wanders on

the bank of the Suradhuni.

At his wavering lotus feet,
bhaktas buzz like drunken bees.
Impassioned by his fragrance
gods and demons come running;
day and night they keep watch.



1.12. Song Twelve 31

Ceaselessly distributing

the jewel-like fruit of love

every wish is fulfilled.

With his lotus feet

one poor fool does not meet;
Govinda Dasa remains far away.

1.11.1 Commentary

From his eyes like rainclouds powerful streams of tears are falling.
As a result of the falling of that water the desire tree of his body is pro-
ducing buds in the form of goosebumps. Honey in the form of his sweat
is falling drop by drop. It is as if kadamba flowers in the form his ecstatic
feelings are blossoming, Or, groups (kadamba, groups or bouquets) of his
ecstatic feelings [like flowers] have appeared. I have seen the lord Gau-
rakidora. It is as if a new desire tree of gold is shining on the bank of the
Ganga and moving about. At the base of his lotus-like feet, bee-bhaktas
are buzzing and becoming intoxicated. By the ceaseless distribution of
the fruit of the treasure of divine love, everyone’s desires are fulfilled.
Defrauded of his feet, the poor and lowly Govinda Dasa stays away.

1.12 Song Twelve
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Quivering under love’s burden,
his body a lovely golden,
absorbed in the rush of dance
Day and night unfettered trance,
embraced by dear Gadadhara,

Lord Gor, avatar of compassion.
By glorifying his merits

the unfortunate and fallen

have all advanced to salvation.

Calling loudly "Hari Hari,”

his two long arms were raised up high,
gooseflesh doubled his body’s size.

By the tears of his reddish eyes

the earth flooded so that it seemed
Mount Meru, too, was sunk in stream.

His slight smile and honeyed word
make stones melt into each other.
All of the people of the world

he made fulfilled with love divine.
Thus does Govinda Dasa sing.

1.12.1 Commentary
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Of that ocean of love divine
not one drop did he find
that wicked Govinda Dasa.

. Praises of Gauracandra

Another ending or signature line is found for this song:



1.13. Song Thirteen 33

Another reading compares the streams of Gauranga’s tears with the
river of the gods, the Ganga. B.B. Majumdar opines that the Sumeru
metaphor is more poetic. He also suggests that the “stones” mentioned
in the song refer to stone-hearted people whose hearts are melted by
Gaura’s sweet words.

1.13 Song Thirteen
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With ecstatic feeling it filled

that incomparable body of gold,
day and night filled by his own rasa.
The love of those two eyes

gushes forth in tears.

Raising his arms he calls “Hari Hari!”
My master Gaura the kiSora dances,
the new moon of Navadvipa.
Possessed by feelings he leans;
Possessed by feelings he swings.
On every limb are love’s snares.
Defeated are nipa flowers

by the buds of his goosebumps.
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On every limb ecstatic symptoms spread.
Beside himself with rapture

stumbling along he goes

Govinda Dasa is rendered speechless.

1.14 Song Fourteen
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The bank of the Suradhuni,

he sports on that bank

with young men his own age.
The rhythm of the cymbals
joins the sounds of “Hari Hari.”
The best of dancers dances.

Glory Sacinandana,
praised in all three worlds,
the fullest of full descents,
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pleasing to the people of the universe,
destroying the most fearful of fears,
spreading far and wide sarnkirtana.
Golden like the campaka,

by force of his love trembling,
trembling in embrace of companions,
Each and every limb

is overrun by goosebumps.

His lotus-eyes stream with tears.

In the movements of his brows

he’s the epitome of cleverness.

He’s the life of the life of the cultivated.
Govinda Dasa has missed this rasa.

He does not drink it with his few ears.

1.14.1 Commentary

On each limb goosebumps appeared. By that he was overwhelmed.
From his lotus eyes uninterrupted streams of tears were flowing. O
friend, O friend! In the matter of expressing with his eyebrows, Sr1
Gauranga was the crown jewel of the skilled. He was the very life of
the lives of the rasikas (appreciators of rasa or synesthetic enjoyment).
Govinda was robbed of this synesthetic enjoyment—he did not drink in
with his ears that nectar in the form of rasa.

1.15 Song Fifteen
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Gaura’s body’s a stealer of minds.
In joy a collection of bhaktas encircles him.
His beauty mystifies even Madana.

His bodies steals the color of gold.
He’s like a young compassionate cloud,
the true friend of the burning world.

In feeling he’s out of control day and night.
The goosebumps on him are like nipa flowers.
His face is like the autumn moon.

Intensely he cries; intensely he laughs.
His skin color changes; his speech turns sad.
He is like an ocean of love most deep.

His speech is sweeter than nectar.
On his pink feet, ankle bells sound.
He moves along slower than slow.

He floods the whole world with divine love.
Govinda Dasa wishes for a drop of that sea.

1.15.1 Commentary

Gauranga has stolen away our minds. His splendor or beauty en-
chants even Madana (the god of love). He wanders around in bliss in
the company of his bhaktas. His physical color is like that of gold. He
is like a new, merciful cloud — because of which he is the friend of the
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universe which is scorched by the miseries. He is absorbed day and
night in divine feelings. In his body the goosebumps are like buds of
the kadamba tree. His face is like the autumn moon. He weeps loudly
and loudly laughs, too. In deep feeling his body turns pale; his delirious
talk is sad; he is like a deep ocean of love. His speech is sweeter than
nectar and on his reddish feet his ankle bells jingle. He moves so slowly.
Govinda Dasa hopes for a single drop of that ocean of love.

1.16 Song Sixteen
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Golden by nature is Gora,
Charming even to Madana,
in age he is a fresh youth.

Then, he wears the dress of best of dancers;
On each limb feelings arise like waves.
The moon of Navadvipa dances.

The minds of the world submerge
in an ocean of divine love.
On top of huge goosebumps



38

Chapter 1. Praises of Gauracandra

are manifested in him
kadamba buds of feeling.

From his eyes flow profuse tears;
Sometimes he laughs, sometimes he cries
in the embrace of his bhaktas.

His speech is slurred by intense rapture.
By the touch of his feet the earth
is filled with waves of bliss.

The hopes of the people
of the world were fulfilled.
But Govinda Dasa missed out on that.

1.17 Song Seventeen
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Look, the Gaura-moon has risen
surrounded by bhaktas like constellations.
He brightens up the whole world

with a radiance of jasmine and gold.

He is the friend of the lily-like helpless and fallen.
Seeing him the ocean of rasa swells up.

He destroys the darkness in cave-like hearts.

He stay risen up both day and night.

By nature his body is charming and sweet.
By bliss after bliss he loses composure.
Swinging and swaying, stumbling he goes,
like an intoxicated prince of elephants.

In dancing, brothers, he is engrossed.
“Mukunda, Madhava, Govinda!” he calls.
He weeps and laughs and falls to the ground.
Rows of goosebumps shine on him.

Who can describe his limitless glory?
Catching own and other he embraces them all.
The ambrosia of love in thrill he rains down
driving delirious the once fearul earth.

The best and the worst float in rasa.
Only Govinda Dasa has missed out.
Who knows who made his hard wooden heart?

1.17.1 Commentary

Look there, the moon in the form of Gauranga has risen and the con-
stellations in the form of bhaktas surround him. Therefore, the whole
earth is illuminated by his radiance which is equal to gold and the kunda
flower.’ For those who are so fallen that they have no other recourse and

9 A kind of jasmine (Jasminum multiflorum or pubescens).
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those who have false pride (kumada?) he is a friend.! When one sees
him it is as if the ocean of rasa begins to rise. He removes the darkness
in caves of everyone’s hearts. The natural moon only rises at night. But
he remains risen in the same way both day and night.

By nature his body is beautiful and sweet. In that again because of
his abundance of bliss he is not stable. Therefore like an intoxicated ele-
phant he moves swinging and swaying and as he moves his feet stum-
ble. He is frenzied in his dance, always saying "Mukunda, Madhava,
Govinda.” Sometimes he laughs, sometimes he cries, and sometimes he
falls to the ground. On his limbs rows of goosebumps shine. Where is
the limit to his greatness? Without distinguishing between own or other
he embraces all. The earth at first fearful of his dancing, at last becomes
delirious [with joy]. Everyone, the best and the worst, float in this rasa.
Only Govinda Dasa has missed out on this. I do not know who made
his heart as hard as wood.

1.18 Song Eighteen
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10t is interesting that the reading here is kumada instead of kumuda. This may be a
mistake. Kumada does not have a strong meaning. One can fabricate one, but it is artificial.
The metaphor of Gauranga as the moon would suggest that kumuda, the white water-lily,
was intended here. The moon is often said to be the friend of the lily in Sanskrit poetry
because the lily blossoms at night when the moon reigns. The moon metaphor is strongly
and beautifully pronounced in this song: bhaktas are constellations, the earth is caused to
glow, darkness in the caves of everyone’s hearts is removed, the ocean is caused to rise,
etc. It would be surprising of the kumuda analogy were not also intended. Perhaps the
problem is with comparing the helpless and fallen with white-lilies.
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Today is Sacinandana’s new consecration.

Fill your eyes with the bliss of the occasion.
Nityinanda and Advaita in joy join together
and sing with the delirious bhaktas.

To see his golden body beyond comparison
all eyes rain like thick, dense rainclouds.
Again and again gazing on Gora’s moon-face
the ocean of the nectar of love rises.

The world is filled with waves of love.
Govinda Dasa was cheated in this connection.

1.18.1 Commentary

Today is Sacinandana Gauranga’s new consecration. Fill your eyes
with that multitude of bliss. Nityananda and Advaita in great joy meet
together and sing along with the bhaktas who are intoxicated in love.
Seeing his incomparable golden body everyone’s eyes have become like
dense clouds and are raining down tears. Looking at Gauranga’s moon
face over and over again, the ocean of the nectar of prema is rising up (as
when the moon rises the ocean rises up). Waves of love have filled the
earth. Only Govinda Dasa has been cheated in that connection.

1.19 Song Nineteen
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The water of the Suradhuni,
fill up a jar and pour.

Again fill it, again fill it

and pour it some more.

Who knows for what great purpose
is this concecration
I cannot understand divine sport.

Seeing it makes him stick in my mind,
Lord of Sita, Blessed Master Advaita.

Very fresh, beautiful Tulast buds

they offer him, smiling and smiling.
Sometimes golden, sometimes yellow,
sometimes blue-black, sometimes red
such forms does he manifest.

On his right is Purusottama Pandita
and on his left is Kamadeva.

Seeing such an amazing act

all started is Govinda Dasa,

abode of many merits.

1.19.1 Commentary

In the Padakalpataru this song is placed after the consecration of Nitya-

nanda in the chapter called “Prior Consecrations.” In the manuscript at
the University of Calcutta it is found in the chapter, “Consecration of
Advaita.” At first glance this looks like a song about the consecration of
Gauranga by Advaita. But since Kamadeva and Purusottama Pandita
are both bhaktas in the Advaita branch it would seem justified to take
this song as about the consecration of Advaita. Kamadeva’s full name
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was Kamadeva Caitanyadasa. In connection with Purusottama Pandita
Devakinandana says in his Vaisnavavandana:

I bow to Purusottama Pandita, playful and noble.
Him the Master gave over to Acarya Goswami.

1.20 Song Twenty
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In Nilacala, Gora, the mountain of gold,

is filled [possessed] with Govinda'’s sport of red powder
with women who are daughters of the gods.

His body is covered with kadamba bumps.

The golden bodied one plays with red powder,

his form an ocean of love’s nectar.

His body is reddened by powder and also his clothes.
From reddish eyes ruddy water flows.

Around his neck a reddened garland swings.

Every bhakta reddened sweetly sings.

So many feelings spread over his limbs.
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His eyes roll in waves of love.
Seeing Gadadhara’s gentle, gentle smile.
Govinda Dasa cannot comprehend.

1.20.1 Commentary

In the sport of red powder everything becomes covered with red.
The Master’s body, clothes, eyes, even the tears of his eyes, the garlands
around his neck, everything becomes red.

1.21 Song Twenty-one
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Light like an amazing jewel of gold
appears all through the world.

Around him are companion stars,
driving Kali’s darkness away far.

Fresh new Gorg, king of twice-born,
has risen in the midst of Navadvipa.
Thrilled are creatures, still and moving,
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and maddened by the relish of sweet love.
Some weep like the jewel-moon;
Some laugh like the feminine lily.

A few bhaktas have become cakoras.!
Woman and man he divides no more.
Govinda Dasa is a poor cakora;

for a tiny taste he’s dispossessed.

1

1.22 Song Twenty-two
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Everyone sings, everyone dances,
Everyone’s bliss increases.

Shivering with feeling, rolling on the ground,
Gauranga’s radiance is revealed.

Sweet, auspicious drums sound.

The cakora is a mythical bird that lives only on the light of the moon.
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He moves along so beautifully.

His speech is full of stuttering.

His charming smile is like pearls scattering.
Embracing to himself the fallen

he says, “"Hari, Hari!”

Offering them love he grants it.

From his reddened eyes

tears go sprinkling,

flooding all the three worlds.

By this ocean of happiness

the people of the world are smitten,
enchanted both day and night.
Govinda Dasa weeps every minute
for just half of piece of a drop.

1.23 Song Twenty-three
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Bringing gold purified a hundred thousand times
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and combining it with much lightning,
the creator, very clever,

truly filling with nectar

Gaura’s fine body, most pure,

created here wonderful Gauraraja,
always immersed in the ocean of rasa,
and dressed him in the dress of beauty.

How do millions and millions of autumn moons
humbly welcome his moon-like face?

Churning the minds of the world

is this hero of intense love.

City ladies looking again and again at him weep.
The beauty of the shimmering radiance

of his body defeats the light of jewel-mirrors.

Therefore has the desire to see him become
eternally lodged in Govinda Dasa’s mind.

1.23.1 Commentary

In this song we find that the effort to apply words is fraught with
difficulty. This song could also be Govinda Cakravarti’s. The crying
of the city ladies (nigar7s) supports this inference. But there is no clear
expression of nagari-bhava in this song.

1.24 Song Twenty-four
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Victory, victory to him named Sri Krsnacaitanya!

and to the churner of Kali’s pride, Rama Nityananda,

an amazing pair of golden desire trees are they

who bear the shining, jewel-like fruit of love.

Without being asked they give; no one’s neglected.

We’ve never seen such compassionate hearts.

By their dancing they cause to dance the deaf, mute, and
blind.

By their weeping weep all the people of the world.

They are, we infer, the two supreme lords

like the presence of the sun in every mirror.

Therefore, when their presence in someone is unseen,

reflection does not occur in mirrors that are unclean.

Govinda Dasa says why should he even ponder it?

In a million super-ages he will not be freed.

1.24.1 Commentary

Victory to SrT Krsnacaitanya and to the destroyer of Kali’s pride,
Balarama in the form of Nityananda. Those two are like two unprece-
dented desire tress made of gold. In those two trees is held fruit in the
form of the shining jewel of love. Even though they do not ask for that
fruit, they (the two lords) distribute it to everyone. No one is excluded.
This is their unprecedented nature. The desire trees of heaven only ful-
fill the desires of those who ask. But Gaura and Nitai are desire trees
who give the fruit of the jewel of love without being asked for it. Com-
passionate people like them are not to be found anywhere else. When
they dance, everyone, even the dumb, deaf, and blind, dances. And
when they weep, the whole world weeps. Therefore, we infer that these
two are the supreme lords. Just as the sun is reflected in every mir-
ror, their feelings are reflected in the heart-mirrors of all human beings.
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Thus, when sometimes it is found that those feelings are not reflected,
the reason is the dirtiness of the heart-mirror. In a dirty mirror nothing
is reflected. Govinda Dasa says what is the point of reflecting on this any
more? That living being in whose heart the feelings of Gaura and Nitai
are not reflected even in a million grand-ages (kalpa) is not delivered.

1.25 Song Twenty-five
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Of molten gold’s his body’s complexion.
Raised is the pose of his eyebrows.
Defeating the trunk of the best of elephants
is the fine figure of his arms.

The creator is very passionate who made him.
The form of Gora steals the minds of the world.
His own dexterity the creator revealed

to kill chaste ladies of noble estate.

From his feet to the top of his head
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completely covered with goosebumps is he.
In love his eyes are flowing with tears.
Hearing about his own good qualities

he weeps himself and seeing him so

the birds and the beasts weep as well.

The light of the moon, lily and jasmine

are defeated by his sweet, gentle smile.
Sprinkled by the nectar in his sweet speech,
Govinda Das dies gladly for his sake.

1.25.1 Commentary

The glow of the Master’s body is like molten gold. The curve of his
eyebrows is raised. The beauty of his arms is greater than the trunk of an
elephant. The creator is extremely juicy (rasika); therefore he has created
such a form. The creator has indeed revealed his own cleverness in rasa,
but as a result noble women, seeing the form of the Master, are losing
their lives. From his feet to his head, his whole body is covered with
goosebumps; his eyes are flowing with tears of love. He is Sri Krsna
himself. If anyone sings about Krsna’s sports he is not able to restrain
his weeping. Seeing that, forget about humans, even the beasts and the
birds weep. The radiance of his gentle sweet smile is greater than the
glow of the moon, the moon-jasmine, the lily, and ordinary jasmine. Be-
ing sprinkled by the nectar in his sweet words Govinda Dasa takes on
himself his evil and dies.

1.26 Song Twenty-Six
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With gold purified a hundred thousand times
can the Master’s body be compared.

Its shape defeats even enchanting Sumeru.

His ecstatic tears cannot be stilled.

A glimpse of his eyes enchants the whole world.
Behold, Mother, the beautiful Son of Saci!

His long arms reach down to his knees!

Like an intoxicated elephant is his gait.

On Gora’s body swings a garland of jasmine.
His face bests the autumn moon.

His eyes are filled with the bliss of love.

He moves a few steps overwhelmed

and unable to remain steady tips over.

Govinda Dasa says Gora is very amusing.
Speechless am I at the companions of his companions.

1.26.1 Commentary

The color of the Master’s body is like gold that has been refined a
hundred thousand times. The build of his body is so beautiful that it de-
feats Mount Sumera. From his eyes a steady stream of tears is falling; he
is not able at all to regain his composure. By his glance the whole world
is enchanted. Behold! Behold the beautiful Son of Saci whose arms reach
down to his knees. His gait is like that of an intoxicated elephant. What
a beautiful garland of jasmine swings from his neck! His face steals the
radiance of the autumnal moon. In his eyes is the bliss of love. He walks
a few steps on unsteady feet and then falls down in trance. He cannot
maintain self-control. Govinda Dasa says, “Gora is very rasika.” And to
the companions of his companions he says "Bravo!.”
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1.27 Song Twenty-seven

[Prcm]

[QIEEERACT] [GIECRAIED)
SV A S|

RN g feil e
STV BIP R |

e ey e |

2ple-351- o fofsE-aa-r<s
Nl S ||
TIb ©F-A7-3% |

9 T4 e BRSOl
T TFOSH | |

T 2 2P O Y (@eTe
[QIRCIICASINY

s e e [CEREAVED
e WY N | |

His body the color of white,

his loveliness most enchanting,

his gestures are beautiful and sweet.
Defeating the rays of a matchless dawn

are his clothes; his face is beautiful and dear.
I have seen the moon Gauranga in ecstasy.
Destroyer of the pitch darkness

of the evils of the Age of Kali,

the moon of Navadvipa shines brightly

Lost in deep emotions, intense his two eyes,
he loosens the bonds of the river of becoming.
With an abundance of ever-fresh love

and a fine body so beautiful,

he appeared along with the bhaktas.

Gentle, so gentle is his smile;
the words he speaks are so tender.
His slow gait is a moving grace.
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To people most wretched he gave
his own seed and them he did save.
Only Govinda Dasa missed out.

1.28 Song Twenty-eight
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Gauranga is the source of descents

who purifies those who are fallen.

Seeing the king cobra of Kali,

he protects living beings with the holy names,
becoming himself the greatest doctor [Dhanvantari].
In the Age of Kali Caitanya

made the Earth most fortunate.

His banner is “"Purifier of the Fallen.”

With the feelings of Radha from before

he has now become Gauranga [Golden-limbed]
taking his own form as raw gold.

All of the great, great Bhagavatas

lead by Gadadhara and others,
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they all praise the merits of Gora.

The Lord of all of the Earth

whose home is in Goloka

saying “Hari” rolls about on the ground.
Remembering his former merits

he faints again and again.

At his touch the earth is enraptured.
Whether his lotus like feet

or the shining beauty of his toe-nails,
Govinda Dasa unfortunately lost out.

1.29 Song Twenty-nine
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Look here nearby at the amazing
character and acts of Goracandra.
Who can compare with that?
Out of love tears are flowing
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from his two eyes;

bhakti he offers to all beings.

His body defeats Sumeru,

his gait the gait of an elephant.

his beauty that of millions of cupids.
By what feeling, I do not know,

he has goosebumps from head to toe
as he utters the name “Shyam Shyam!”
Golden is his corporal complexion,
his body an ambrosial collection,

he is radiant in one place and another.
His bhaktas stand gazing and gazing
as he, showing equal grace to all,
offers all Hari’s sweet name.

Govinda Dasa’s mind is intoxicated
seeing that moon-like face.

Leaving aside their mothers’ breasts
babes who are still nursing

cry loudly "Gora Gora!”

1.30 Song Thirty
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Wonderful Gora, king of all dancers,
divine love incarnate, pleasing gallant,
enjoys in the midst of Navadvipa.

With his long curling locks and fragrant scent,
his forehead adorned with sandalwood paste,
when they see him, ladies of good breeding
close the doors to their shrines of modesty.

My dear friend’s red lips are Bandhuli blossoms;
his honied words are tasteful and witty.

His smile’s bright beauty is jasmine in bloom;
his face is alight much like the full moon.

Strong arms defeat a great elephant’s trunk;
a second necklace of fine husker pearls
flows like the current of holy Ganga

from the tall peak of golden Sumeru.

I gaze upon those crimson-bottomed feet,

whose toe-nails like moonstones take me by force,
their sweet fragrance unsettling drunken bees;
Govinda Dasa’s mind tastes ecstasy.

1.30.1 Commentary

In describing the beauty of the heroine, Vidyapati and BaRu Candidasa
many times compared her breasts with Sumeru and her Gajamati neck-
lace with the current of the Ganga.

In the KsanadagTttacintamani this song has been collected with the sig-
nature of Vasudeva Datta. No other song is found in the name of Vasudeva
Datta in the Padakalpataru or any other anthology. Vasudeva Datta used
to sing kirtana with Sriman Mahaprabhu. His brother, Mukunda Datta,
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was also one of Mahaprabhu’s dear companions. Mahaprabhu used to
say:

Although Mukunda has been
with me since we were children,
I feel greater joy when

I see you rather than him.!?

Vrndavanadasa repeatedly expresses his gratitude to Vasudeva Datta
in his 5r7 Caitanya-bhagavata.

1.31 Song Thirty-one
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Why once more is Gaurakisora
with head bent down

scratching on the ground?

His eyes flow with thick tears.
His gold-colored body looks pale.

12This is said to Vasudeva at Cc. 2.11.124:

yadyapi mukunda amar sange $isu haite
taha haite adhika sukha tomake dekhite
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He’s awake all the time;

sleep never comes.

At someone’s touche his face clouds;
he gazes with tearful eyes.

From time to time he places

the palm of his hand on his neck
and breathes a deep sigh.

By such acts he has saved

all women and men.

Only Govindadasa missed out.

1.32 Song Thirty-two
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Gaura dances electrified with love.
Repeatedly he says “Hari!”

Sometimes he thinks of Vrndavana,
from time to time the Goddess of his life.
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With reddish cloth around his waist,
shining brightly is Gaura Ray.
Sometimes shouting “Yamuna!”

he runs to the bank of the Ganga.

“Taw Taw Thai Thai” the drums sound;
“Jhan Jhan” go the cymbols.

From his lotus eyes a Ganga flows;
round his neck swings a flower garland.
A blast of bliss is Gauracandra,
compassionate to the poor.
Govindadasa is hoping for

a place in the shade of his feet.

1.33 Song Thirty-three
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Beautiful Gauranga’s body

even enchants the god of love.

On his forehead brightly shines
holy tilak that points above.

Three tucks has the cloth he wears
and filled with curls is his hair.
His eyes, natural, unadorned,
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move about most unsteadily.

A shining sacred thread surrounds
his body like cosmic serpent
Ananta in subtler form.

On his lips plays a gentle smile;
his blessed arms he raises high.
His dalliances in forest bowers

of long ago capture his mind.

In the company of Gadadhara
Gauranga is suffused with joy.
Watching them there, the bhaktas
feel no higher happiness.

The playful activities

of Gaura and Gadadhara
Govindadas watches from far.

1.34 Song Thirty-four
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With his companions happily
sports $1T Sacinandana
on the bank of the Suradhtini.

Excelling in amusement and sport
of various and sundry sort,
all rasa-filled and in rasa adept.
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How wonderful is Gaura’s sport!

Together they dance and sing;

“kai kai” their instruments ring.

All are smiling and laughing.

The Lord with Gadadhara

sweetly converses, on each limb
goosebumps over-run him.

Words cannot escape from his throat;
only symptoms of ecstasy encroach,
releasing a deep sigh

on the ground twists Gadai

close by the Master’s side.

Up on to his lap he lifts him

and restrains his ecstatic symptom.
Govinda Das does not comprehend.

1.35 Song Thirty-five
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On Gauranga’s head Advaitacarya
slowly slowly pours Jahnavi's waters.
And when his ablution is thus complete,
Nitai dries his golden limbs, head to feet.
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Pandita Srivasa takes silken cloth

and wraps it full around Gaura’s body.

Then Gadai brings fragrant sandalwood paste
and rubs it in bliss on Gora’s limbs and face.
Gauridasa holds high the parasol;

Narahari with yak-tail fans his limbs.
Wonderful the bliss at Srivasa’s place!
Govindadasa sadly missed it all.

1.36 Song Thirty-six



