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Translator’s Preface

t may be asked why this relatively recent work on an aspect of Gaudiya Vaisnava

theology should be selected for translation. It is not a modern treatment of theology,

but one that is extremely traditional in its approach: its purpose is to flesh out that

which Gaudiya practitioners have for generations accepted as the ultimate goal of their

practice. However, as Kuiija Bihari Dasji himself explains in his introduction, although
the concept of manjari-bhava is the highest ideal of Gaudiya Vaisnavism, it was not written
about as a topic in its own right by the authors of the Gaudiya canon.

The word manjari in its sense as a servant-girl of Radha does not seem to have been
used anywhere prior to Sri Riipa Gosvamin’s writings and even then it is not found in a
large number of his works such as Vidagdha-madhava, Lalita-madhava, Dana-keli-kaumudi,
Hamsaduta, Uddhava-sandesa, Laghu-bhagavatamrta, etc. The mood of the manjaris called
bhavollasa rati has been identified and defined in the Bhakti-rasamrta-sindhu, written in
1463 Saka, i.e., AD 1541, but the word mafjari itself is nowhere used. In fact, the first
occurrence of the term in the corpus of Rapa’s oeuvre is in Ujjvala-nilamani, which was
likely finished in 1464 or 1465 Saka, i.e. AD 1542-3. There the names of Kastiiri Mafjari,
Mani Manjari and Lavanga Manjari are found and they are identified as Radha’s maid-
servants.'

In the Radha-krsna-ganoddesa-dipika, which was written in 1472 Saka, i.e. AD 1550,
the names of eighteen chief manjaris are listed. Of these, the first name mentioned is that of
Ripa Manjari.” Rapa Gosvamin is identified as an incarnation of Rapa Maifijari in the
Gaura-ganoddesa-dipika of Kavi Karnaptura (AD 1571) and it is thus felt that out of humility
he did not write about her in any work prior to the Radha-krsna-ganoddesa-dipika, but in
this, his very last book, he could not avoid mentioning her name. Another early occurrence
of the term is found in Jiva Gosvamin’s Madhava-mahotsava (AD 1555), where the names of
Kasttirl Manjari and others are mentioned.

Raghunatha Dasa Gosvamin worshipped the Divine Couple as a follower of Ripa
Manjari, as is clear from his Stavavali. Indeed, it is evident from a verse in the Vilapa-
kusumanjali that even though he had spent many years in the company of Krsna Caitanya
Mahaprabhu in Puri as the protege of Svartipa Damodara, it was not until he came to Braj in
1535 that he was introduced to the concept of serving Radha and Krsna as a manjari. Thus
Raghunatha writes at the end of his Muktd-carita: “Holding straw in my teeth, 1 beg
repeatedly to become a speck of dust at Rapa’s lotus feet, birth after birth.”

'UN 4.41, 8.66.
*Verses 182-3.
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In the Gaudiya Vaisnava school, Riipa Gosvamin and Raghunatha Dasa Gosvamin
are particularly held to be the exemplars of worship in the mood of the manjaris. Of the
two, Rapa Gosvamin is the guru of Raghunatha Dasa Gosvamin.

Ripa’s elder brother Sanatana describes himself as Radha-dasyecchuh, “one who
desires the service to Radha,” in his Brhad-bhagavatamrta (2.1.21). The sum and substance
of Sanatana’s own commentary to the word Radha-dasyecchuh is that such a person desires
only to be the servant of Madana Gopala’s most dear Radha. He regards the obtainment of
such service as all perfection; from this all things, even those beyond his own desires, are
obtained automatically. From this it is clear that service to Radha is the extraordinarily
supreme, great goal of spiritual life.

It is evident, then, that the subject matter of Maiijari-svaripa-niriipana rests on a
presumed understanding of the entire corpus of Gaudiya Vaisnava theology, a post-graduate
course, as it were. It is for this reason that the work, despite being published for the first
time only in 1963, is of great value for those who seek an understanding of Gaudiya
Vaisnavism theology, without a knowledge of which misconceptions are bound to arise.
Furthermore, since Kuija Bihari Dasji used Rupa Gosvamin’s works on divine aesthetics as
his model, it is difficult to understand this work without a knowledge of the language of the
astheticians. The insufficiency of English to duplicate the subtle differences in the terms
which are used for the various sthayi-bhavas is particularly noticeable. Words like “love,”
“feeling” or “affection” are customarily used to translate prema, bhava or sneha, but the
English words here do not reflect the hierarchical character that Riipa Gosvamin intended
for these terms. Other terms such as rati, bhava and sthayi-bhava approximate each other
and are translated variously as the dominant mood, affection, love. They refer to the
particular relational quality of the affective mood. Though these terms are to some extent
explained in the text, the reader is advised to familiarize her or himself with the Bhakti-
rasamrta-sindhu and Ujjvala-nilamani, which are the sources of this terminology.

In its original form, this translation was an English rendition of Kunja Bihari Das
Babaji's Manjari-svariipa-niriipana as well as a shorter supplement to that work, Marijari-
bhava-sadhana-paddhati, which is represented in this final version as chapters eight and
nine, “The manjaris’ sacred rapture in separation and in union” and “The practice that leads
to becoming a handmaiden.” Upon completion of the first draft, it was evident that there
was some overlap in the two books and that there was a more natural way to integrate their
contents. This led to more editing of the original text through the addition of (generally
short) bridging comments which are not identified in the text as mine. Any footnotes in
English are mine. Although I made a concerted effort to find the original texts for all
references used by Kunja Bihari Dasji, some were regrettably never found.

Several Sanskrit and Bengali verses have been translated into English verse. At no
time did I intend to translate all verse in this way, but I did not feel that these efforts
diminished the meaning of the originals and could not bring myself to reduce them to
prose. For this I apologize.

Page 9 of 102



Manjari svartipa nirtipana
Acknowledgements

I first of all thank Ananta Das Babaji Maharaj for approving the publication of this
translation as well as for making his biography of his spiritual master available to me.

I would like to thank Neal Delmonico for doing a thorough re-edit of the
introduction, which he first published in the rather short-lived review Time after Time in
1986. The use of English translations for the titles of Sanskrit and Bengali books is his
innovation and I hope that he will forgive me for abandoning this convention in the later
chapters. I am also indebted to Dr. Delmonico for his translation of the problematic word
rasa as “sacred rapture.” The Sanskrit term is multi-valenced and it should not be thought
that any single English word could be used across the board as a synonym for it, yet for the
greater part of this text, “sacred rapture” at least adequately conveys rasa’s character as an
ultimate religious experience.

Steve Rosen is also to be thanked for republishing the text of the introduction in The
Journal of Vaisnava Studies, thus bringing the same material to a wider audience including
Sinisa Kosic (Radhasarana Dasa) of Zagreb, Croatia, whose letters inspired me to bring the
entire text to publication.

An important note of thanks is reserved for Joseph O’Connell, of St. Michael’s
College at the University of Toronto and to Katherine Young, professor of religious studies
at McGill University, both of whom are masters in the art of friendship and encouragement.

It would also be inappropriate for me not to thank all those other teachers, too many
to name, through whose kindness I possess the little knowledge I have. Knowing them all to

be manifestations of the Paramatman, I bow down to them in reverence.

And last, but not least, I thank my wife Anne, who always stands by me.

Jan Brzezinski

May 21, 1997

Page 10 of 102



Manjari svartipa nirtipana

PagYaUzSaariXaiXaraNa( AiPa cNd]PaadaNa(
DagraNa( MarNdMaDaura&é MaDaae” SaMaqgraNa( )
vaH”iNTa ke- >auiv TaQaaMa*TaiSaNDauPaUraNa(

é[geePaPaadk-ivTaaSaurSa& iNaPaqYa ))1))

dhiran maranda-madhurams ca madhoh samiran |
vaichanti ke bhuvi tathamrta-sindhu-piiran

$ri-ripa-pada-kavita-surasarm nipiya || 1 ||

After having drunk just once
the delicious juice of Rapa Gosvamin’s poetry,

who on this earth desires the rays of the moon,

said to bring the dewy essence of ambrosia?
And who would wish

for the sweet, dulcet breezes of spring

or the waves of the ocean

of the nectar of immortality?

PaXYaiNTa ke- Saurbil/ rMa<aqYaTaa& Taa&
MaNdaik-Naq ivk-ck-aANaPaUl/+MagMa( )
SaMPaU<aRXaardSauDaak-rMa<@I&/ va

é[geePaPaadk-ivTaaSaurSa& iNaPaqYa ))2 ))

pasyanti ke sura-bali-ramaniyatam tam
mandakini-vikaca-kancana-padma-laksmim |
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sampurna-sarada-sudhakara-mandalam va

sri-ripa-pada-kavita-surasam nipiya || 2 ||

After having drunk just once

the delicious juice of Riipa Gosvamin’s poetry,

who would look upon the beauty
of the garden of the gods,

or upon the beauty of blooming golden lotus flowers
in the Ganges of the heavens,

or upon the disc of the full moon of autumn?

ke- va rSaal/Mauku-le/Zvil/t@*TaaiNa
Xa*<vViNTa ik-arvDaUk-I/k-i<#=NaadaNa( )
ku-Aezu MaAuk-I/k-aeik-I/kU-ijaTa& va

é[geePaPaadk-ivTaaSaurSa& iNaPaqYa ))3))

ke va rasala-mukulesv ali-jhankrtani
srnvanti kinnara-vadhii-kala-kanthi-nadan |
kunjesu marju-kala-kokila-kijitam va

sri-riipa-pada-kavita-surasam nipiya || 3 ||

And of those who have drunk just once

the delicious juice of Rapa Gosvamin’s poetry,
who would still listen to the sweet buzzing

of the bees as they taste the mango flowers,

or to the song of the wives of the heavenly choir,
or the sweet song of the koil in the forests?

Chapter One
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An introduction to Maijari-bhava

yasya sphurti-lavankurena laghundapy antar muninam manah
sprstam moksa-sukhad virajyati jhatity asvadyamanad api
premnas tasya mukunda sahasitaya saknotu kah prarthane
bhuyaj janmani janmani pracayini kintu sprhapy atra me

O Mukunda, giver of liberation!

Who in the world is there with the audacity

to pray for the gift of sacred love,

of which the slightest manifestation,

when brushing against the minds of the great sages,
makes them forget the happiness of liberation?

My prayer therefore to you is this:

that I should simply desire for such prema,

and that this desire should increase forever,

in this world, birth after birth.

(Rapa Gosvami, Astadasa-cchanda, Vastra-harana, 2)

Even those self-satisfied sages who directly experience the happiness of liberation
immediately become indifferent to that pleasure simply on coming into contact with the
minutely germinated seed of prema; what person in this world is so bold that he would pray
for such wealth? I, therefore, always pray only that, wherever I should take birth, I may
constantly develop the thirst and enthusiasm for attaining that great prize—that I should
remain forgetful of all else and thirst for it in the way that a fish away from its pond craves
for a return to water, as a cataka bird thirsts for the appearance of a cloud, or as the fabled
cakora seeks the rays of the moon.

Brahmananda is the name given to the joy found in the transcendentalist’s realization of
universal spiritual identity. This pleasure is so highly lauded by its proponents that it is said
to make all worldly pleasure, even that of being an emperor or universal creator like
Brahma, appear completely insignificant. Yet this brahmananda itself becomes an object of
scorn for one who has attained the fortune of getting even the slightest scent of Krsna-
prema, or love for Krsna. Prema is therefore the ultimate goal of life, or prayojana-tattva.

There are unlimited varieties of prema, but there is a vast difference in their magnitude.
According to Visvanatha Cakravartl's commentary on the varieties of heroine in “The
Blazing Sapphire” (Ujjvala-nilamani), the four degrees of magnitude are: atomic,
comparatively substantial, great and exceedingly great.” In those persons whose devotional

’From the commentary by Visvanatha Cakravarti on Rapa’s Ujjvala-nilamani, 5.7. (ed.) Pandit Durgaprasad
and Vasudeva Laksmana Shastri Pansikar, reprinted (Delhi: Chaukhamba Sanskrit Pratishthan, 1985), 105.
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taste has not yet developed (ajata-ruci), prema is present only in atomic quantity; it is only
barely detectable and consequently, the Lord’s giving of himself to such devotees is also just
barely perceptible. At the opposite extreme, prema is found to be of exceedingly great
magnitude only in the person of the Queen of Vrindavan, Srimati Radharani. There, because
prema is present in its fullest possible manifestation, Krsna is also in complete
subordination to her. Sacred love (prema) is great in all the residents of Vrindavan and
therefore Lord Krsna accepts the role of a subordinate to them also. The Lord submits
himself to devotees like Narada, in whom sacred love is greater or lesser, in proportion to
their devotion. When the Lord consents to become a subordinate to his devotee, i.e., in a
case where love is either great or exceedingly great, his majestic aspects remain completely
hidden in the presence of so much devotional sweetness, in the way that the potencies of a
feudal baron, though relatively apparent to his subordinates, remain subdued in the
presence of the emperor.

The strength and magnitude of Radha’s love is further eulogized in “The Jewel Box of
Sacred Love” (Prema-samputika):

loka-dvayat svajanatah paratah svato va
prana-priyad api sumeru-sama yadi syuh
klesas tad apy atibali sahasa vijitya
premaiva tan harir ibhan iva pustim eti

As a strong lion defeats many elephants

and then becomes further nourished

and strengthened by feeding on them,

so too does sacred love, when exceedingly great,
conquer all obstacles before it,

whether they come from this world or the next,
from enemies or from family members,

from one’s own body or the things connected to it,
or even from that dearest one

who is the object of the love itself.

Even if such obstacles should be as vast

as the immeasurable Mount Meru,

sacred love will conquer them and,

having conquered,

become stronger and more vital. (Prema-samputika, 54.)

Sacred love is the essence of Krsna’s internal potency, known as the hladini or bliss-giving
energy.’ This energy manifests in different types of devotees in four basic varieties known as
servitorship, comradeship, guardianship and the sweetest affection known as “mistress-
ship.” This mistress-ship is called “sweet love” (madhura rati) because it is the most

*Sri Jiva, Durga-sangamini on Bhakti-rasamrta-sindhu, 1.3.1.

Page 14 of 102



Manjari svartipa nirtipana
relishable of the devotional sentiments. It is of three types: common (sadharani rati),
compromising (samafjasa rati), and competent (samartha rati). Of the three, the last is
considered the most perfect. In the Bhakti-rasamrta-sindhu, Rapa Gosvamin has described
this competent love as kama-riipa bhakti or the devotion that has the form or appearance of
sexual attraction:

That devotion or love which makes the desire for sexual union submit to it
and take on its own form, i.e., makes it function only for the purpose of
Krsna’s pleasure, is known as kama-riipa bhakti. Where such devotion exists,
all efforts are made only for his happiness and never for one’s own pleasure
or satisfaction, even though externally or superficially this desire for Krsna’s
pleasure may appear like a desire for one’s own sexual satisfaction. Kama-
riipa bhakti is widely known to exist only in the cowherd girls of Vrindavan.
Learned persons have given the name of sexual attraction (kama) to the love
of the cowherd girls for Krsna because, in the multifarious expressions of
sweetness, such sports as embracing, kissing and other amorous activities
take place. Even great devotees like Uddhava adore the spirit of the cowherd
girls because it transforms the essentially selfish sexual desire into pure
devotional love or desire for the Supreme Lord’s sensual enjoyment. These
devotees desire to attain that level of devotion, but remain forever unable.’

In “The Story of Gopala” (Gopala-campu)® and “The Treatise of Sacred Love” (Priti-
sandarbha), Jiva Gosvamin writes that the Lord gave Uddhava a position in his life in the
spiritual world of Goloka, but even so, Uddhava was unable to obtain the form of a cowherd
girl or the true identity of one. This does not mean that Uddhava’s status is not extremely
elevated. According to the Brhad-Bhagavatamrta (the larger “Nectar of the Lord’s
Devotee”), there are five kinds of devotees: (1) the devotee in knowledge (jiiana-bhakta),
such as Bharata Maharaja, (2) the pure devotee (Suddha-bhakta) like Ambarisa Maharaja,
(3) the devotee in sacred love (prema-bhakta) like Hanuman, (4) the devotee entirely fixed
in sacred love (prema-para-bhakta) like the five Pandava brothers, and (5) the devotee
completely absorbed in and moved by sacred love (prematura-bhakta) like the Yadavas, of
whom the chief is Uddhava. Each of these divisions is superior to the one preceding it.’
Nevertheless, even though Uddhava stands as superior to all the above-mentioned devotees,

>sa kama-ripa sambhoga-trsnam ya nayati svatam |

yad asyam krsna-saukhyartham eva kevalam udyamah ||

iyam tu vraja-devisu suprasiddha virajate |

asam prema-viseso’yam praptah kam api madhurim ||
tat-tat-krida-nidanatvat kama ity ucyate budhaih ||

tatha ca tantre premaiva gopa-ramanar kama ity agamat pratham || iti ||
ity uddhavadayo’py etam vaiichanti bhagavat-priyah || BRS, 1.2.283-6.
%i,37.11.

7 jiana-bhaktas tu tesv eke suddha-bhaktah pare’pare |

prema-bhaktah pare prema-parah prematurah pare ||

taratamyavatam esam phale samyam na yujyate |

taratamyam tu vaikunthe katharicid ghatate na hi || (2.1.16-17). See commentary also.
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he cannot attain to the ultimate standard of devotional sentiment known as the mood of the
cowherd girl (gopi-bhava).

Devotion to Krsna in the form of sexual desire (kama-riipa) is further subdivided into two
divisions. One entails desiring to be a mistress of Krsna. This is called sambhogeccha-mayi,
or devotion formed of the desire for a direct sexual relationship with the Lord. The second
division is called tad-bhavecchatmika, devotion arising out of a desire for the feelings of
Radha, i.e., devotion which approves of and follows in the wake of the “leading lady’s”
affairs with her leading man, Krsna. This second category is the one into which the devotion

of Srimati Radharant’s girlfriends (the sakhis) falls.

Amongst Radharant’s girlfriends or sakhis there are again several divisions, all of which
participate in the spirit of tad-bhavecchatmika devotion. Some of the girlfriends have equal
love for both Radha and Krsna; others are more inclined to either one or the other. Those
who are more favorable to Srimati Radharani, Krsna’s leading lady, are known as Radha-
snehadhika; these are also known as the maijaris, or “flower buds.” Rapa Gosvamin has
given their unique affection or devotional sentiment a special name, that of bhavollasa rati,
for they consider themselves to be exclusively the maidservants of Srimati Radharani and
are more devoted to her than even to Sri Krsna himself.

Pure devotional service, the general definition of which is given at the beginning of the
“Ocean of the Nectar of Sacred Rapture” (Bhakti-rasamrta-sindhu 1.1.6: anyabhilasita-
sunyam...), namely that it is completely free from any other desire, finds its most perfect
actualization in this spirit of Srimati Radharant’s maidservants, bhavollasa rati.

The love of the cowherd girls of Vrindavan is called “competent” (samartha) because it has
the power to control Krsna, to make him who is the Supreme Lord (“capable of doing
anything he pleases, or of not doing it, or of changing from one mode of action to another
according to his whim”) incapable of paying back the debt he feels to them. He himself
admits to this in the Srimad-Bhagavatam.

I am completely unable, even if given a lifetime of the gods, to repay you
your good deeds, for you have dedicated yourselves to me completely,
breaking off the powerful chains that kept you bound to home and family to
worship me. You will therefore have to be satisfied with your good deeds
alone.®

Srimati Radharani is the chief of Vrindavan’s milkmaids; she is the presiding deity of this
competent devotion. Nevertheless, she herself is incapable of creating any change or
transformation in the determination of the manjaris to exclusively serve her, their mistress.’
Even though she is the source and abode of the innumerable goddesses of fortune, she still
feels herself to be indebted to the manjaris. She is the reservoir of unlimited compassion and

SBhP 10.32.22. na paraye’ham niravadya-saryujam sva-sadhu-krtyar vibudhayusapi vah |
yam abhajan durjara-geha-srnkhalah samvrscya tad vah pratiyatu sadhuna ||
°See UN, 8.88-9, Vrndavana-mahimamrta, 16.94.
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is always anxious to fulfill the desires of all the devotees, but the manjaris’ only desire is
service to her, and they will have nothing else of her. These are confidential and difficult
facts that are not known to all, secrets only the select few can comprehend.

In the Priti-sandarbha, Jiva Gosvamin has shown that the Supreme Lord enjoys four types of
pleasure: one from simply being situated in his being, another that comes from his
immeasurable opulences, another that arises from his mind; and the last and best, one that
is derived from the love of his devotees."

In the Bhagavata-purana, the Lord is described as the “devotee of his devotees.”"" Similarly,
it is written in the Caitanya-bhagavata:

krsna taha purna koren, jaha magen bhrtya |
bhakta-varncha-purti bhinna nahi anya krtya ||

“Krsna gives whatever is prayed for by his servant. He has no duty other than
to fulfill the wishes of his devotees.” (CBh, 3.2.478)

When Lord Gauranga, the combined form of Radha and Krsna, appeared on this earth,
Radha’s dearest maidservant, Rapa Manjari, also appeared as Rapa Gosvamin. The following
incident from Sri Rapa’s life will help clarify the above statement. At one time, Rapa
Gosvamin was living and performing his bhajan at a place called Tero Kadamba, which lies
halfway between Nanda Gram and Javat (Yavata) in the district of Braj. One day he thought
to himself that if he only had some milk and sugar he could prepare some condensed milk
(khir) to offer his deity and then serve it as sacred remnants (prasad) to his spiritual master,
Sanatana. Only a few moments after having this thought, a young girl came by carrying milk
and sugar, which she gave to him, telling him to make khir for his deity. Having done this,
she went away. Rapa then did as he had been told; he boiled the sugar and milk down into a
sweet and delicious preparation for offering to the Lord. Afterwards he gave the sacred
remnants to Sanatana to enjoy. While Sanatana was eating, he was seized by uncontrollable
spasms of ecstasy. When he had calmed down somewhat, he inquired from his brother
where he had gotten his ingredients. Rapa told him the story of the Vrajavasi girl. When he
had heard the entire account, Sanatana immediately realized that it had in fact been Srimati
Radharani herself who had come personally bearing gifts for them. But Sanatana was
concerned because, despite the great blessing Radha had given them, she was their goddess
and they were her servants. As the proper relation of served and servant had thus been
reversed, he therefore strictly forbad Rapa from accepting any such gifts in the future."

“PritiS. 63: bhagavad-anandah khalu dvividhah: svariipanandah svariipa-Sakty-anandas ca | antimas ca
dvividhah: manasananda aisvaryanandas ca | tatranena tadiyesu manasanandesu bhakty-anandasya samrajyam
darsitam |

""BhP 10.86.59: bhagavan bhakta-bhaktiman.

2Bhakti-ratnakara, 5.1311-30.
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Sanatana Gosvamin called this servitude to Srimati Radharani “the most uncommon and
elevated of all spiritual goals” in his commentary on his own Brhad-bhagavatamrta.”
Prabodhananda Sarasvati, once the spiritual guide of sixty thousand ascetics, elaborates on
this idea in his Vrndavana-mahimamrta (“Nectar of the Greatness of Vrndavana”):

Glorious are those persons who desire to climb out of the well of material
existence and attain liberation; even more glorious are those who have
dedicated themselves to the service of the Lord. More elevated again are
those who have become attached to Sr1 Krsna’s lotus feet. Those who love the
husband of the Queen Rukmini are superior again to such devotees, while
more praiseworthy still are those who are dear to the son of Yasoda. More
glorious again are those who have made friends with Subala’s comrade.
Superior to those in the mood of friendship are those who worship the Lord
as the lover of the gopis. Yet standing at the head of all devotees in the
creation are those whose thoughts have been washed away by the flood of
sacred rapture emanating from the daughter of King Vrsabhanu, Radha, and
worship her above all.'

That devotion that has been described in the introductory verse to the Vidagdha-madhava
(and then quoted in the Caitanya-caritamrta) as “the most elevated of all sacred erotic
raptures” is this affection of Radharani’s girlfriends, who care even more for her than they
do for Krsna himself. Their bhavollasa rati—a mood of constant exultation in Radha’s
divine feelings for Krsna—is the crown jewel of all mystic achievements. It is the priceless
boon of Caitanya Mahaprabhu’s limitless mercy.

anarpita-carim cirat karunayavatirnah kalau
samarpayitum unnatojjvala-rasam sva-bhakti-sriyam |
harih purata-sundara-dyuti-kadamba-sandipitah
sada hrdaya-kandare sphuratu vah saci-nandanah ||

This elevated, effulgent, taste of sacred rapture

is the wealth of devotional love;

the Lord never gives it at any time;

yet, out of his mercy, he came in this Age of Quarrel
to distribute this treasure to the world,

becoming incarnate in his golden form.

The son of Saci is like a lion;

may he dwell in your hearts forever.”

Bsarvasadharana-parama-maha-sadhya-vastu, BrBhag 2.1.21 comm.

“dhanyo loke mumuksur hari-bhajana-paro dhanya-dhanyas tato’sau

dhanyo yah krsna-padambuja-rati-paramo rukminisa-priyo’tah |

yasodeya-priyo’tah subala-suhrd ato gopakanta-priyo’tah
srimad-vindavanesvary-atirasa-vivasa-vivasaradhakah sarva-mirdhni || 2.35.

PThe text here is based on an anonymous Bengali verse translation of Vidagdha-madhava 1.2 (CC 1.3.2).
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Mahaprabhu infused all of his power into the heart of Rapa Gosvamin, his dearest associate,
and had him reveal to the world what was his own heart’s desire. In the Caitanya-
caritamrta it is said:

The Lord taught Rapa the truths about Krsna, devotion to him and sacred
aesthetics, as well as the conclusions of the Bhagavata. Those conclusions he
had heard from Ramananda Raya he compassionately infused into Rapa. The
Lord transmitted his own powers into the heart of Sri Ripa and made him an
expert in explaining all these truths.*

When will that Rapa

who has estabished on earth

the heart’s desire of Sri Caitanya,
bestow on me a place at his feet?"”

Caitanya Mahaprabhu himself resided in the whorl of Rapa’s lotus-like heart in the form of
the raptures of the Bhagavata Purana for the purpose of giving himself to the unfortunate
souls of the world. As a result, Srila Riipa Prabhu was able to produce two master works on
the varieties of spiritual experience: the Bhakti-rasamrta-sindhu, “The Ocean of the Nectar
of Sacred Rapture,” and the Ujjvala-nilamani, “The Blazing Sapphire.”

The non-devotees cannot see directly what is before their eyes, just as an owl
is unable to see the bright rays of the sun."

In the twelfth verse of the Manah-siksa (“Instructions to the Mind”), Raghunatha Dasa
writes: “One who recites this poem becomes a follower of Sri Riipa Gosvamin and his group
and receives the jewel of worship of Radha and Krsna in the forest of Gokula.”" In his gloss
to this verse, Baladeva Vidyabhuisana expands on the idea by saying, “One should follow in
the footsteps of Ripa Gosvamin and of those in his entourage (i.e., Sri Gopala Bhatta, Sri
Sanatana, Sr1 Lokanatha, etc.) by living in Vrindavan and serving Radha and Krsna there.”

Raghunatha Dasa also designated Sri Riipa as the leader of the six Gosvamins elsewhere, in
the Mukta-carita (“The Story of the Pearls”) where he makes the following final prayer:

adadano radais trnam idam yace punah punah |
sri-ripa-padambhoja-dhulih syam janma-janmani ||

1CC 2.19.105-7.

Y"Prema-bhakti-candrika, 2: sri-caitanya-mano’bhistam sthapitam yena bhiitale |
so’yam ripah kada mahyarm dadati sva-padantikam ||

"®dekhiya na dekhe tare abhaktera gan |

ulitke na dekhe jaiche suryera kiran || CC 1.3.86.

Ysayutha-sri-ripanuga iha bhavan gokula-vane

jano radha-krsnatula-bhajana-ratnari sa labhate || Manah-siksa 12.
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Taking straw in my teeth, I make this one prayer again and again: May I
become a piece of dust at Srila Ripa Gosvamin’s lotus feet, birth after birth.

The conclusion, then, is that if one wishes to get a full appreciation of the inner desires of
Sri Caitanya Mahaprabhu, he should know that he has no alternative but to whole-heartedly
follow in the footsteps of Srila Rapa Gosvamin.

In Bhakti-rasamrta-sindhu, the five chief types of sacred feelings with all their component
ingredients are described in a comprehensive manner. Sacred erotic love (madhura rati) has
there been characterized as standing above all other kinds of sacred attitude towards the
Supreme; nevertheless, it was only summarized there briefly as Rapa reserved his extensive
treatment of the subject for the exhaustive Ujjvala-nilamani. Riapa himself explains why:

nivrttanupayogitvad durithatvad ayam rasah |
rahasyatvac ca sariksipya vitatango vilikhyate ||

Three types of person are unqualified to hear about sacred erotic rapture: (1)
renunciates who are excessively inclined to asceticism, (2) others who are
unable to distinguish between mundane sexuality and the divine eros, and
(3) those who, though devotees, are indifferent to the erotic mysticism of the
Bhagavata-purana. Since the subject is esoteric and rather difficult to
understand, as well as being expansive, I have only given an abbreviated
description of it here.?

Over the course of these two works, however, only the first division of erotic devotion, i.e.,
sambhogeccha-mayi—that of devotees who desire to be Krsna’s lovers, has been described
extensively with all the ingredients necessary for the production of its form of rapture, the
experience of transcendental emotion. However, the second division of erotic devotion
called tad-bhavecchatmika, consisting of a desire to serve, promote and share in the feelings
of Krsna’s lovers, which is the possession of Radha’s sakhis and manjaris, who are imbued
with a spirit of complete dedication and service to her, has not been described anywhere in
the same far-reaching manner. Some details of this type of devotion have been provided
here and there in those and a large number of other works, albeit somewhat obscurely. It
would be a difficult task for an ordinary person to put these details together in an orderly
fashion for contemplation, yet for the practitioners of the devotional life who yearn for the
mystic perfection of direct service to the Divine Couple, such knowledge is an absolute
necessity. Without the kind of guidance provided by such a manual, eager aspirants for the
mood of a manjari would not really know from which models they should take inspiration,
nor which moods are appropriate, nor with whose feelings they should seek to empathize.
For this reason, for an aspirant to manjari-bhava, a complete familiarity with the manjaris’
dominant emotions, the specifiers, notifiers and so forth, is an absolute necessity.

2 Bhakti-rasamrta-sindhu, 3.5.2. This translation is expanded with the help of the comments of Sri Jiva and
Visvanatha Cakravartin.
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In the Murali-vilasa (“The Sport of the Flute”), Jahnava Thakurani supplies some answers
to these questions in a conversation with her adopted son and disciple, Ramai Thakur
(Ramacandra Gosvamin):

Ramai Thakur said, “Please continue. Tell me about this attitude called
bhavollasa. Where is it to be found?”

Mother Jahnava answered, “Dear one, listen carefully. This bhavollasa-rati
can only be found in the holy land of Vrindavan. The Lord’s abode of
Vrindavan is even beyond the reach of the gods. There, the ever youthful
Divine Couple reigns supreme. Serving them raphsodically day and night are
handmaidens like Sri Riipa Manjari and Sri Ananga Manjari who possess this
bhavollasa rati. The happiness of the Divine Couple is their happiness; they
know nothing else. Always immersed in an ocean of bliss in the service of
Radha and Krsna, they are oblivious to time. Their love, which delights in
feeling, like a companion mood, aims at giving pleasure to Krsna; it feeds and
nourishes the love between Radha and Krsna. They are all identical with
Srimati Radharani; they merely possess different bodies—one life, one soul,
they all are expansions of Radha. When she and her lover are at the height of
rapturous intimacy and the hair stands erect on her body, the very same
phenomenon occurs on the bodies of her girlfriends. They experience seven
times the pleasure that Radha does! Sometimes, on some pretext, she
arranges for them to have trysts with Krsna, seeing which her happiness
increases thousands of times. This is a description of the bhavollasa love,
which caused the Lord to say in the circle dance, ‘I am unable to repay you
gopis for the love you have shown me.”*

The process of attaining bhavollasa love is described by Narottama Dasa Thakur in the first
song of his famous “Moonbeam of Sacred Love” (Prema-bhakti-candrika):

The love of the Divine Couple is as pure

as gold refined thousands of times.

May glory crown Rapa and Sanatana,

who revealed this treasure to the world.

O, please be kind and give me that treasure of love
and I will wear it as a pendant around my neck.

In their books, these two great ones

clearly showed all the intricacies of this sacred love.
Hearing their works produces

the greatest joy in the heart

and shelter in the erotic rapture of the loving Couple.*

*'"Murali-vilasa, ch. 6, p. 46.

*yugala-kisora dhan, yena laksa-bana hem, hena prema prakasila yara
jaya ripa-sanatan, deha more sei dhan, se ratan mor gale hara ||
prema-bhakti riti jata, nija granthe subekata, kariyachen dui mahasay |
jahara sravana haite, parananda hay citte, yugala madhura rasasray ||
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Raghunatha Dasa writes:

anaradhya radha-padambhoja-renum
anasritya vrndatavim tat-padankam |
asambhasya tad-bhava-gambhira-cittan
kutah syama-sindho rasavagahah ||

Not ever having worshipped once the dust

that sprinkles from SrimatT’s lotus feet;

not having taken shelter even once

of Vraja Dham, marked with her dainty tread,;
not ever having spoken with souls

so laden with weighty love for her ,

how foolish are they who think they can plunge
into the secret sea of nectar that is Syama!®

And from the Padyavali,

krsna-bhakti-rasa-bhavita-matih
kriyatam yadi kuto’pi labhyate |

tatra laulyam api milyam ekalam

janma-koti-sukrtair na labhyate ||

O friend, if you should find it anywhere,

that heart absorbed in Krsna rasa so rare,

be quick to buy, how much the soul’s in need!
In that bazaar is posted just one price;
millions of pious works will not suffice,

the cost is to be paid in coins of greed. **

Where does such spiritual greed come from? Rapa Gosvamin summarizes this in the
Bhakti-rasamrta-sindhu:

When one has gained some perception, from hearing the Bhagavata Purana
or other books on the Lord’s sports written by rapturous devotees, that all of
Krsna’s senses are pleased by the feelings, beauty and qualities of the
residents of Vraja such as Nanda and Yasoda, an attitude arises that is
indifferent to scripture or argument and is a symptom of the development of
eagerness or greed (lobha). This attitude is, more specifically, the innate,
spontaneous desire for the sweetness of those various moods: “May I also
have the same kinds of feelings and qualities.””

> Svasarkalpa-prakasa-stotra, 1.

*Padyavali 14. Also quoted at CC, 2.8.11.
“tat-tad-bhavadi-madhurye srute dhir yad apeksate |

natra sastram na yuktim ca tal lobhotpatti-laksanam || BRS 1.2.292.
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Even though spontaneous attraction to the mood of the residents of Vrindavan is so natural,
not all persons develop it instantly upon first hearing about it. The Caitanya-caritamrta
says: “Some rare fortunate soul develops greed on hearing the glories of the residents of
Vrindavan.”?

One needs the mercy of a devotee who is himself endowed with this spirit and the candidate
must be possessed of certain qualities on his own—a certain lucidity or clearness of mind—
before such greed can appear. Therefore, Rapa says in Bhakti-rasamrta-sindhu (1.2.309)
that it is krpaikalabhya, “only available through the mercy of the Lord and his devotees.”

In the Bhakti-sandarbha (“Treatise on Devotion”), Sri Jiva describes the development of
greed in the following way:

A devotee whose heart is clear like a crystal will find that when the rays of
the moon-like devotion of the residents of Vraja fall upon it, it lights up and
takes on that glow itself, i.e., eagerness manifests itself in his heart. Then a
curiosity about the dealings or feelings or passions of the eternally perfect
residents of Vraja such as Nanda, Yasoda, etc., arises in the practitioner. In
other words a desire to know more about the patterns of their feelings occurs
and he develops a taste or hunger for those patterns.”

The candidate who is qualified for practicing devotion in pursuit of erotic passion
(kamanuga bhakti) is further described in Rapa Gosvamin’s Bhakti-rasamrta-sindhu:

Those who have seen the beauty of the image of the Lord or who have heard
about his sports with his lovers, from their “falling in love” (piirva-raga) to
the ecstasies of the circle dance, and who have become eager for the feelings
of either the heroines or their friends are qualified for the practice of one of
the two types of this form of devotion.*

Jiva’s commentary on this verse is as follows:

Previously [in verse 1.2.292], only the process of hearing was mentioned.
Now it appears that it is necessary to see Krsna’s form also. Seeing Krsna’s
images, certainly, is also dependent on hearing, for without hearing, there is
no possibility that the Lord’s beauty or activities will spring into reality.
Moreover, even without seeing the image of the Lord, hearing of his sports
will be effective.”

*°iha suni lubdha hay kono bhagyavan. CC 2.22.87.
“tadrsa-raga-sudhakara-karabhasa-samullasita-hydaya-sphatika-maneh

sadhakasya tat-paripatisv api rucir jayate. BhaktiS 310.

*sri-mitrter madhurim preksya tat-tal-lilam nisamya ca |

tad-bhavakanksino ye syus tesu sadhanatanayoh || BRS 1.2.300.

*tasyas tad-bhavadi-madhuryar nisamyeti $rutva, kevalam sravanam yat

purvam uktam tatra tu tasyah preksane’pi tasya sravanasya sahayyam avasyam mrgyata ity abhipretam, yad
vina mula-tat-tad-rapa-lilady-asphurtih.
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Who then is not qualified? Expanding on the verse from Bhakti-rasamrta-sindhu (3.5.2),
which was quoted above, Visnu Dasa writes in his commentary on Ujjvala-nilamani (1.2):

(1) This spiritual discussion is unedifying for those who, though they are
devotees of Krsna, have no inclination toward erotic sacred rapture and for
those who, considering the Lord’s erotic dalliances to be the same as
mundane sexuality, feel dispassion or lack any taste for them.

(2) Although there are many devotees in erotic sacred rapture, still, because
they have not been properly trained or purified, not all of them are proficient
at tasting rapture. For them, this discussion is difficult to grasp.

(3) It is improper to discuss this topic before those whose minds are deeply
absorbed in the path of injunctions, who, because of having various
tendencies, are by nature unaware of the path of passion. The superiority of
the path of passion means, after all, that there are unlimited lesser natures
unsuited for it.

This conception of the manjarl is as difficult to comprehend as it is rare. Yet, as it is
extremely important we have no other recourse than that of familiarizing ourselves with it.
Although such a task is beyond the capabilities of an uneducated, foolish and most
unqualified person such as myself, still, because of the indomitable influence of this holy
land and of the blessings of the Vaisnavas, who are all embodiments of Srimati Radharani’s
compassion, I have been inspired to take up this task with enthusiasm.
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Chapter Two
Sthayi-bhava:
The Dominant Mood (I): Erotic Divine Love

2.1 An overview of the concepts of sacred rapture

When the causes, effects and associated factors that contribute to the Lord’s relishing of his
loving affairs with his devotees are expressed in poetic or dramatic form, they act upon the
subconscious makeup of a sympathetic audience of devotees, influencing them to
experience different moods, feelings and ecstasies. These different elements are referred to
by terms coming from the technical language of @sthetics; they are known as vibhavas,
anubhavas, sattvika-bhavas and saficari-bhavas.

Riapa Gosvamin defines sthayi-bhava in the following manner:

That emotion or mood which dominates over all others, whether they are
favorable or antagonistic to it, and rules them like a strong king, is called the
dominant emotion or sthayi-bhava.*

The media through which emotion arises are called vibhavas. There are two categories of
vibhava: (1) the personalities or lovers experiencing the original emotion, who are called
the alambanas or props, and (2) the circumstantial inspirations for the emotion, such as the
setting, the season and its symptoms, or reminders of past emotions, etc., which are known
as the uddipanas. The personalities are also divided into two according to the role they play:
the one experiencing the dominant emotion has been given the name of asraya-vibhava, or
repository of love; the other is the object (visaya) of the emotion, the one who inspires love
in the asraya.® The uddipanas or kindlers of rapture awaken the dominant mood, which
then manifests itself externally in certain physical responses; these are called anubhavas if
they are done somewhat consciously or willingly (like the coquettish movements of a
woman who is attracted to her man), and sattvikas if they are spontaneous or
uncontrollable (like tears or hair standing on end). Sancaris** (“concomitant feelings”) are

Paviruddhan viruddhams ca bhavan yo vasatar nayet |
surdjeva virdajeta sa sthayi bhava ucyate || BRS 2.5.1.

>'In traditional Sanskrit drama, the subject and object of love can be either male or female. Indeed, as one
character expresses love for the other, he takes on the role of subject while the other is the object of that love.
In the devotional context, the same is to a certain extent true, particularly where Rapa Gosvamin’s dramas are
concerned: Krsna’s emotional involvement is an important aspect of the drama in both Lalita-madhava and
Vidagdha-madhava. However, from a devotional point of view, the devotee is strictly speaking the repository
or subject of love (asraya) for Krsna who is the object of that love.

>2Also known as vyabhicari-bhavas.
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the passing emotions, like excitement or frustration, which appear in lovers in particular
situations. They arise from the dominant mood and give it beauty and variety, like waves in
the ocean. All the different ingredients combine together to produce the full @sthetic
experience known as rasa.

Devotional rapture, or bhakti-rasa, takes place when the dominant mood of love for Krsna,
being nourished by a feeling of wonder, is relished in the heart of a devotee along with the
different vibhavas, anubhavas, sattvikas and vyabhicaris, through the devotional processes of
hearing about Krsna’s form, qualities and activities, etc.*®

The different identities of relationship with Krsna are called sthayi-bhavas, or dominant
moods. When one of these is mixed with the four ingredients known as vibhavas,
anubhavas, sattvikas and vyabhicaris, the sweet taste of sacred rapture can be had, just as
when, in a given recipe, the main ingredient when combined with other spices and
condiments takes on a unique flavor. Rapa himself gives the example of yogurt, which
when mixed with sugar, butter, pepper and camphor becomes the delicious concoction
known as rasala.’*

2.2 The person qualified to experience sacred rapture

Those who have cultivated a desire for devotion to the Lord, in previous lives as well as this
one, can become connoisseurs of sacred rapture. The following series of verses from the
Bhakti-rasamrta-sindhu describes the preconditions leading to the manifestation of sacred
rapture and the importance of lifetimes of devotional experience in the development of the
dominant mood of love (sthayi-bhdva) and its subsequent transformation into sacred
rapture:

bhakti-nirdhuta-dosanam prasannojjvala-cetasam
sri-bhagavata-raktanam rasika-sanga-ranginam
jivani-bhiita-govinda-pada-seva-sukha-sriyam
premantaranga-bhiitani krtyany evanutisthatam
hrdayesu virajanti samskara-yugalojjvala
ratir ananda-rupaiva niyamana tu rasyatam

Those whose faults have been entirely removed by the performance of
devotional practices and whose minds are peaceful (making them suitable for
the appearance of pure goodness’ special features) and effulgent (and thus

Svyibhavair anubhavais ca sattvikair vyabhicaribhih |
svadyatvari hrdi bhaktanam anita sravanadibhih |

esa krsna-ratih sthayi bhavo bhakti-raso bhavet || BRS 2.1.5.
>*ei sab krsna-bhakti-rasa sthayi-bhava |

sthayi-bhave mile yadi vibhava anubhav ||

sattvika vyabhicari bhaver milane |

krsna-bhakti rasa hay amrta asvadane ||

yaiche dadhi sita ghrta marica karpur |

milane rasala hay amrta madhur || CC 2.19.180-2.
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equipped with full knowledge), who are attached to hearing the Bhagavata
Purana, who find happiness in the association of devotees, for whom the joy
of service to Govinda has become the raison-d’étre of their existence, and
who are always engaged in the most confidential process of developing love
for Krsna, namely hearing and chanting about his qualities and pastimes,
have a love (rati)* for Krsna which is effulgently manifest due to the
conditioning of both the past and previous lives. This love, which is an
embodiment of the divine joy, becomes experienced as rasa without any
dependence upon the fine quality of the poetry or dramatic performance
being witnessed as is the case in material @sthetic experiences, but simply
due to the different inspirators, etc., connected with the person of Krsna.*

2.3 Krsna is the object of divine love

God, Krsna, is the object of love in all devotional relationships. There are, nevertheless,
differences in the way that God manifests himself to his devotees in accordance with their
desires. A fundamental distinction is made between the Lord’s majesty and his sweetness.
This book is more concerned with Krsna as the original god of love or Kamadeva than it is
with his manifestation as the Lord of the universes. It is in the latter form (sweetness) that
he is the object of the gopis’ love.

2.31 God’s majesty and his sweetness

The word bhagavan has been given many definitions. Jiva has defined it to mean “that Truth
which contains an extraordinary combination of both godly opulences and human
sweetness.”*” In the Visnu Purana (6.5.73-75) the word bhagavan is defined as the possessor
of the six opulences of wealth, strength, fame, beauty, knowledge and renunciation. These
opulences can be considered in two divisions, namely supreme majesty and supreme
sweetness. Majesty, or aisvarya, refers to those powers by which the Supreme Lord controls
the entire universe. The contemplation by the devotee of the Lord’s majestic potencies
results in responses such as fear and excessive respectfulness of the Lord. On the other
hand, sweetness (madhurya) refers to those qualities of the Lord which cause his form and
pastimes themselves to become the object of the devotee’s delight. Realization of those
qualities results in love (prema or priti) for the Lord.

Knowledge of God’s formless aspect or essence (svariipa) results in the experience of the
bliss known as svariipananda, whereas a feeling for God’s sweetness covers both the
essential and majestic aspects of his nature. In other words, in the ocean of the devotee’s
experience of God’s sweetness, knowledge of the Lord’s essence and glories become covered
like a submarine mountain.*

»The term rati is synonymous here with sthayi-bhava. Rati is the raw material for rasa or sacred rapture.
** BRS 2.1.6-10.

"Laghutosani on BhP 10.11.12.

*Durgama-sangamant to BRS 4.4.15.
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Jiva Gosvamin further states that although knowledge of the Lord’s essence and majesty is
certainly knowledge of bhagavan, if one has no appreciation or realization of the Lord’s
sweetness through which he can be loved, then his knowledge or realization of God’s other
qualities is tantamount to ignorance or non-experience. As an example, he gives the person
whose secretions of bile have increased to such an extent that he cannot taste the sweetness
of sugar even though it is in his mouth.”

Furthermore, knowledge of the Lord’s impersonal or majestic aspects leads to a certain
ossification of the inner being, after which one is left with nothing more than a sense of
reverence. Such a spirit of awe does not result in the softening or melting of the heart which
can only come about through an appreciation of God’s sweetness.” An example of awe
acting as an impediment to devotion can be found in Arjuna’s consternation upon seeing
the universal form of the Lord."

In the Sadhana-dipika, the subject is treated as follows:

There are two kinds of devotees, those sensitive to the Lord’s majesty
(aisvarya) and those who are appreciative of his sweetness (madhurya). The
former are disposed to the Lord’s divinely majestic form, activities and
amusements while the latter lean towards his human-like body, activities and
amusements. Even so, it should be noted that without any knowledge
whatsoever of God’s glorious aspect, there is no possibility of having a full or
fixed insight into his madhurya [because this latter sense develops out of the
former]. Without such an awareness, a sense will arise that the Lord’s lila is
mundane in nature and that is certainly not the import of madhurya. Even so,
if one has no feeling for the Lord’s sweetness he will be baffled in his attempt
to achieve love for him.*

Elsewhere, Sri Jiva says that the external structure of devotion is built by the sense of
majesty, whereas the life of that structure, i.e., that portion that is related to love, is
animated by the sense of his sweetness.”

In the Siddhanta-ratna (“The Jewel of Conclusive Truth”), Baladeva Vidyabhusana also
argues that consciousness of God’s majesty is not entirely absent from the one devoted to
his sweetness:

¥Bhakti-sandarbha, section 187.

*Durgama-sangamini to BRS 2.4.268.

*Bhagavad-gita, 11.41-47.

kim ca, bhaktas ca dvividhah, aisvaryanubhavino madhuryanubhavinas ca | aisvaryarm tavad deva-lila-deva-
cesta-deva-vapur ity adikam, madhuryam ca nara-lila-nara-cesta-nara-vapur ity adikam | kim ca, aisvaryam
vina madhuryasya nityata na sambhavati | kevala-nara-cesta-sadharmyena mayikatvapatan madhuryasyapy
asiddheh | madhuryarm vina bhakta-prema-hanih syat | Sadhana-dipika, 9.22.

®tad evam paramaisvaryasya bhaktau yat kvacid uddipanatvarm, tat tu sambhrama-gauravadi tad-avayavasyaiva
| tatrapy avayavini prityamse tu madhuryasyaivoddipanatvam | Priti-sandarbha, 98.
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A devotee of the madhurya aspect of the Lord has a sense of his majesty in
the same way that one can observe the Sarasvati River at the confluence of
the three holy rivers at Prayag. In fact, one cannot see the Sarasvati there at
all, and yet its presence cannot be denied; similarly, a perception of the
Lord’s majesty exists hidden behind the devotee’s absorption in his
sweetness. It is for this reason that, in the course of his affectionate dealings
with the Lord, the devotee who has experienced his sweetness does not
become troubled by feelings of fear or reverence, even when he happens to
perceive the Lord’s greatness. Even when he catches sight of the Lord’s divine
opulences, such a devotee’s dominant affection does not shrink. He rather
continues to think of the Lord as his son, friend or lover, becoming even
happier to think, “My son (or my friend, or my lover) is the Supreme Lord,”
much in the way that people in this world become filled with pride when
their own son or lover receives some honor or attains an important post.
Such pride simply increases their basic feeling of parental or conjugal
affection. Therefore, if one has the sense that the Lord is his son or lover, that
sense does not become stifled even in the event of direct perception of his
being the Supreme God and abode of unlimited celestial opulences and
sweetness. It rather becomes increased by the thought, “My son (or husband)
has become so glorious.”*

In fact, this sense of the sweetness of the Lord keeps the knowledge of his actual
magnificence and divine identity covered. Consequently, devotees such as the residents of
Vraja-dhama, who are dedicated to his most felicitous aspects, do not accept his supreme
divinity even when they are directly confronted with the fact. Their only knowledge on the
platform of heart-felt perception is that he is their son, their friend, the lord of their life.
Thus Krsnadasa states:

The essence of the Lord’s God-hood is the sweet or beatific aspect which he
revealed in Vrindavan. That aspect was described to some extent by
Vyasadeva’s son, Suka, in the Bhagavata; and it is the hearing of these
portions which drives the devotees mad.*

2.32 Krsna in his form as “the charmer” is the object of the gopis’ love

Madhurya is thus the essence of the Lord’s divinity. It has its ultimate realization in his form
as Sri Krsna when he adopts the pose of a charming and flirtatious gallant (dhira-lalita). A
leading man (nayaka) of this type is considered by the poeticians to be the best of the
various types of romantic hero. In the Stavavali, Radharani is described as having performed
austerities in order to have Krsna’s playful dhira-lalita disposition increase.*

*“Siddhanta-ratna, 2.3.

®madhurya bhagavatta sar, braje kaila paracar, taha suka vyasera nandan |

sthane sthane bhagavate, janaiyache dekhaite, jaha sune mate bhakta-gan || CC 2.21.110.
*dhira-lalitya-vrddhy-artham kriyamana vratadika |
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Ripa Gosvamin characterizes this charming gallant in the following manner:

vidagdho nava-tarunyah parihasa-visaradah
niscinto dhira-lalitah syat prayah preyasi-vasah

The charmer is suave, youthful, clever at amusing flirtations, always carefree
and usually dominated by his mistress.*

Rapa lists sixty-four of the Lord’s qualities in the Bhakti-rasamrta-sindhu; these attributes
are appreciated by devotees of all the five inclinations. Of these sixty-four, however, only
twenty-five are considered to be stimuli for the erotic mood. The Caitanya-caritamrta
confirms this when it is said, “The gopis’ ears are enlivened by hearing about each of the
twenty-five qualities of the Lord that are dominant in madhura-rasa.”*

The Lord has unlimited qualities and it is through an attraction to these qualities that the
devotee’s love develops. In his Priti-sandarbha, Sri Jiva categorizes these qualities as the
causes of particular changes or developments in the heart of the devotee (bhakta-citta-
samskriya-visesasya hetavah) or the root causes of a devotee’s particular self-conception.*

In the erotic relation, some of the Lord’s attributes enliven the devotee’s (the gopT’s) heart,
thus elevating her to the point of bhava, feeling.® The appreciation of the Lord’s further
qualities create in her the spirit of possessiveness, which is the dominant characteristic of
prema, love. Other qualities melt the heart completely, bringing her to the point of sneha,
affection. Further qualities strengthen the gopT’s self-assurance in her loving relationship
with the Lord and she thus rises to the next stage called mana, jealous pride. Those qualities
that awaken a sense of intimate trust elevate her to pranaya, confident love. Others create
the intense desire or attachment that is the symptom of raga, passionate love. Finally, some
of the Lord’s attributes madden the devoteee with their unequalled marvels—this is the
platform of maha-bhava, great feeling. These different levels are the higher stages of the
sthayi-bhava.”

Of course, the appreciation of the different attributes of the Lord depends a great deal on
the nature of the devotee and the intensity of her emotion: not all devotees appreciate all of

*BRS 2.1.230.

®madhurya-rase $ri-krsner paiicis gun pradhan |

ek ek gun suni juray gopir pran || CC 2.19.

“Priti-sandarbha, 92.

*The author here lists the sthayi-bhavas of madhura-rati as found in Ujjvala-nilamani, 14.53 (Chaukhamba
edition, 416). In this case, an exact English rendering of the terms is next to impossible. I have used
traditional words used to translate them, but it must be remembered that the English words cannot possibly
reflect the hierarchy of feeling that is intended by the Sanskrit technical terms. These feelings are specific to
the erotic rapture, and appropriate to the feminine, thus the feminine pronouns have been used. (Translator)
ltatra purvesam gunandm svaripdani tais tasyds taratamyam bhedas ca yatha pritih khalu bhakta-cittam
ullasayati, mamataya yojayati, visrambhayati, priyatvatisayenabhimanayati, dravayati, sva-visayam praty
abhilasatisayena  yojayati, pratiksanam eva sva-visayam nava-navatvenanubhavayati, —asamordhva-
camatkarenonmadayati ca | Priti-sandarbha, 84.
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God’s qualities. The cowherd beauties of Vraja alone can appreciate the Lord’s attributes,
which madden them due to their unequalled marvels (asamordhva-camatkarenonmadayati).
As a result of this, the highest devotional mood known as maha-bhava, not found in any
other devotee, appears in them. The qualities of Krsna that awaken this mood are only
perceived and relished by them and thus they are the only ones who have a proprietary
claim to this mood.

Different devotees experience and express different spiritual emotions; and just as there are
such different devotees, there are corresponding manifestations of the Lord. In the Priti-
sandarbha, Jiva Gosvamin makes the following comment on the relation between a devotee’s
particular devotional attitude and the Lord’s revelation of his qualities:

It is said that during the predominance of the Svati asterism, pearls are
produced from the rainfall; however, this rain-water does not produce pearls
everywhere, but only in those special receptacles known as oysters. Similarly,
although it is quite within Krsna's capabilities to awaken devotional
sentiments up to the point of maha-bhava [in any-one at all], not everyone’s
love is developed to that extent. The development of the highest love
depends on the receptacle. [This is the unique achievement of the Vrndavana
gopis. |

Certain indicators (anubhavas) of maha-bhava, such as intolerance of even the momentary
interruption to the vision of Krsna’s face caused by the blinking of the eyelids, are to be
found only in the gopis.”

Jiva further states in the Priti-sandarbha that the first development in the process of the
growth of this erotic love is the perception of a certain form of the Lord endowed with
particular qualities. The experience of such a form produces a particular sense of self-
awareness in the devotee, which later develops into an attachment or loving possessiveness.
The first manifestation of the Lord’s specific form depends on the association of devotees
attached to such a form.”* For example, let us say that Lord Krsna has a certain devotee
known as Krsna Dasa with whom he deals as a friend. Another person named Hari Dasa is
bereft of such good fortune until he is one day blessed with Krsna Dasa’s company. Then he
develops a similar sentiment for the Lord. Not only that, but the Lord also starts thinking of
Hari Dasa as a friend. As a result, the quality of devotion known as sakhya-rati develops in
Hari Dasa.

**yadyapi $ri-krsnasya tadrsa-bhava-janakatvam sva-bhava eva, tathapy adhara-gunam apeksate svaty-ambuno
muktadi-janakatvam iva. PritiS 92.

>1bid. nimesasahatvar tasam eva.

“tatra yatha yatra prakasas tatha tatrabhimana-visesa-mayi pritir udayate | prakasa-vaisistya-hetus ca bhakta-
visesa-sanga eva | PritiS 94.
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As stated in Caitanya-caritamrta, the basis of the birth of sacred love for Krsna is the
association of saintly persons.” Still, it should be remembered that one’s devotional
sentiment would necessarily be the same as that of the company one keeps.*®

According to the extent that different devotees perceive qualities of the Lord that are related
to the erotic mood, they come to different conceptions of self-identity. The Supreme Lord
and his devotees attract each other like a magnet and iron filings. As a result of this essential
characteristic, the devotee’s specific sense of identity is also brought into being by the
eternally true nature of the Lord. Thus, according to the particular form and nature the
Lord reveals in certain times and places, a corresponding sense of identity is born in the
devotee who experiences him. This is the source of the relative superiority or inferiority of
devotional moods or sthayi-bhavas. This shows that the sense of self-identity or abhimana
and the feeling of devotional passion (rdga) are mutually interdependent, each being
nourished by the other. They therefore appear simultaneously. Although the various senses
of self-identity are many in number, there are only four dominant types in Vrindavan, those
of servitude, friendship, guardianship or parenthood and mistress-hood, which, as has
already been stated, is supreme among them all.

2.33 Krsna is the original god of love or Kama-deva
The following important verse is found in the Bhagavata Purana:

jayati jananivaso devaki-janma-vado
yadu-vara-parisat svair dorbhir asyann adharmam
sthira-cara-vrijina-ghnam susmita-sri-mukhena
vraja-pura-vanitanam vardhayan kama-devam

May that Krsna who resides in the hearts of all living beings be ever
victorious; for though he is their resting place, he becomes incarnate in the
womb of Devaki. [This is generally accepted as being the truth although it is
only an appearance.] That Lord is served by the best of the members of the
Yadu dynasty; he removed the influence of the irreligious with the help of the
Pandavas and others who are like his own arms, killing all the demons
through them. He removed the sufferings of all the moving and non-moving
creatures and, by the glances from his softly smiling, beautiful face, caused
the quickening of desire (kama) in the hearts and minds of the womenfolk of
the pastures [of Vraja] and the city [of Dvaraka], who thus desired for
romantic intrigues with him.”

»krsna-bhakti janma-mila hay sadhu-sanga | CC 2.22.83.

*°One’s attitudes may change or become fixed despite particular associations. The best example of this is Ripa
and Sanatana’s own brother Vallabha, who did not give up his attachment to Rama despite his brothers’ best
efforts at persuasion. A more recent example found in O.B.L. Kapoor's Braj ke bhakt is that of Svami
Krsnananda, a disciple of Prana Gopala Gosvami, who became a devotee in sakhya-rasa even though his guru
worshiped in madhura-rasa.

°7 BhP 10.90.48.
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This verse has been elucidated in Sanatana’s commentary on his own Brhad-Bhagavatamrta
(2.7.154). He particularly elaborates at length on the use of the word kama-devam found in
the fourth line.

[This verse makes three apparently self-contradictory statements. The first of
these is that] he who resides as the Supersoul in the hearts of all living beings
has appeared in the womb of Devaki as her son; for others he remains within,
unseen. Though he likewise remains within Devaki also, he externalizes
himself and walks and talks with her.

[The next apparent contradiction is that though] the great powerful heroes of
the House of Yadu were all fully dedicated servitors of his and were
competent to destroy any number of unruly opponents, he himself removed
the oppressive irreligious elements by the strength of his own arms.

[The third such statement is that] even though he removes the sins of all
creatures, stationary or moving, he still acts as the paramour of the gopis,
increasing their lusty desires (kama), i.e., their “sin.” Despite this appearance
of contradiction, there is actually none: there is no offence on Krsna’s part
because it is the nature of his sweetly smiling beautiful face to set the minds
of others aflame. Even so, the gopis count the glories of his world-enchanting
smile, which destroys the effects of material desire (kama) in the life of
family attachments.

This last portion of the verse (vardhayan kama-devam) can also be taken in
this way: “He has become victorious by manifesting in the hearts of the gopis
all those manifold desires that will bring about his own personal pleasure” or
“He becomes victorious over material desire (kama) by increasing the gopis’
celestial love (kama) for him.”

Lust or material desire (kama) is said to be the destroyer of all honorable intentions in life,
yet for the gopis this lust is the destroyer of the cycle of material existence (sarisara). This
is because it is in fact love (prema); it brings Krsna under their control and thus becomes
the fruit of devotion as well as liberation. It became newer and fresher at every moment
until it reached its transcendental climax. In other words, Sri Krsna manifested himself in
the hearts of the gopis in an uninterrupted series of ever-new blossoming appearances,
enkindling this love-lust of theirs to ever newer and greater heights. This is the way in
which he establishes his glories.

Furthermore, because kama or lust when related to Krsna becomes elevated to the highest
and most perfect type of love, the world deva used in the verse in composition with kama
indicates its divine nature. On the other hand, the word deva is derived from the root vdiv
which has the meaning “to play,” implying that this kama is not nocuous like the
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destructive desire of this material world, but is full of sportive amusements. Thus the
meaning reached here is that the Lord is ever glorious because, by manifesting unlimited
masses of beauty and sweetness, he produces the different erotic sports and dalliances in the
gopis. That devotion, which has such amorous amusements as its external form, causes the
experience of a specific joy that arises from the direct vision of Krsna’s glowing lotus-like
face. That joy is the bliss-giving potency (hladini sakti) emanating from his personal form,
which causes all the other achievements of human life to dwindle into insignificance. For
this reason, this lust-love of the gopis is the ultimate perfection of all kinds of devotion and
should be recognized as the highest wealth of divine love. The vision of Krsna’s glowing
lotus face, etc., here implies all the glories of his beauty, sweetness, charm, etc., in short, all
of his opulences in their most intense aspect.

Kamarapa bhakti and the worship or devotional practice in its wake (kamanuga bhakti)
have a particular form of Krsna with particular attributes that are especially conducive to
their development. In his commentary on the third verse of Krsna-karn[Jmrta (“Nectar for
Krsna’s ears”), Krsna Das Kaviraja states:

This Krsna is the beguiler of infinite numbers of goddesses of fortune; he is
the lover of Srimati Radharani and the enchanter of even Cupid (Kamadeva),
the god of love himself. He is the seed of the unlimited gods of love
throughout the unlimited universes. From him alone do they have their
birth. Pradyumna of the first catur-vyiiha is the original Cupid and his
expansions fill the universes. These are the trunk and branches developing
out of the first seedling. The leaves are the mundane gods of attraction who
manifest only a fragment of the original potency present in the seed, Krsna.
Thus the ever new Cupid of Vrindavan is the root cause of all the gods of
love, both divine and mundane.*®

One should not mistakenly think that Govinda himself has any touch of the mundane Eros
in him. It is stated in the Caitanya-caritamrta that Krsna is like the sun, whereas the
material nature can be likened to darkness. Wherever Krsna is present, there the powers of
illusion have no authority to approach. The Bhagavata (1.1.1) similarly states “The
Supreme Truth, upon whom I meditate, is always free from material contamination by
virtue of his own divine effulgence” (dhamna svena sada nirasta-kuhakam). The gopis’ pure

love is simply known by the name of kama as is clearly stated in Bhakti-rasamrta-sindhu
(1.2.285).”

Krsna is the source of all existences, material or spiritual; without his nod of approval even
one leaf dangling on the branch of a tree cannot move. “Material nature is herself incapable
of creation as she is dull and lacking consciousness; only when Krsna mercifully instills the
potency within her does she become so able.”® Thus, just as it is through his potency that

*The two following paragraphs appears as a footnote in the Bengali
edition.

*premaiva gopa-ramanam kama ity agamat pratham |

Yjagat-karan nahe prakrti jara-ripa |
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all the material and spiritual universes spring into existence, so it is also due to him alone
that the energies which go by the name of “gods of attraction” or kamadevas have their
creation. These gods also have the epithet of Manmatha, “mind churner,” but the original
mind-churning potency remains his. He is the shelter of these energies just as he is the
shelter of the entire material nature without having any material tinge to him whatsoever.

In the Agama-$astras there are injunctions for worshiping Lord Krsna with the mantra
known as kama-gayatri and with the seed mantra named kama (klir). Accompanying these
mantras is the meditation on Krsna as the “bewilderer of Cupid”: he is the enchanter of
millions of Cupids; he attracts an infinite number of minds; he is the ocean of the sweet
nectar of charm. Those great sensitive souls who have been able to achieve the highest
standards of devotional worthiness perceive him in this way. He is the beguiling cowherd of
the sacred land of Vrindavan; he is the source of all the incarnations of the deity, but he is
especially the cause of all the manifestations of sweetness. Therefore, the writers of the
many scriptures have repeatedly glorified him in his lovely blackish form in the circle
dance:

All glories to the circle dance which forever unites the bugle of the Lord’s
urbanity and the drum of Radha’s good fortune.®

The outcome of the rasa dance was that the Lord of that dance and the embodiment of
mahd-bhava joined together to become Caitanya—the beautiful golden-colored form of
God, Gaura-sundara. He is none other than Krsna taking on the mood of Srimati Radharani.
That Lord Gaurasundara spoke to Sanatana Gosvamin while fully absorbed in that mood:

Sanatana! Just contemplate the sweetness of the Lord!
A mellifluent sea of mead

For which my mind in lusty greed

Has come and sits in waiting by its shore.

And thinking it will quickly drink its fill

Is fated to know it never will.

Misfortune has come in doctor’s guise

and allows it not one drop despite its cries.

Pray tell, can sweetness be still more than sweet?

And then more sweet, a sweetness even more complete?
With just one drop, the entire cosmos fills

And drowns within those lovely honey swills;

In sweetness all directions merge and meet.

The smiling rays of camphor touch his lips,

Sakati saicare tare krsna kari krpa || CC 1.5.59.
®'vasa-lila jayaty esa yaya samyujyate’nisam |
harer vidagdhata-bherya radha-saubhagya-dundubhih ||

Sridhara’s commentary on Bhagavata-purana.
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The smile melts from his misty mouth and drips
Entring by force the ears of all the skies
Beguiles, and ravishing it ties
The hearts of all, and most of all the girls.

Just hear about that dulcet flute’s disgrace!

It steals wives from their husbands’ sweet embrace,
Destroys their dharm and their chasteness vows.
And Laksmi too in heaven is aroused,

So what hope have we poor gopis to save face?

It looses the brides’ clothes before their grooms,

Makes them leave their chores unfinished in their rooms;

It makes them dance as if tied to a string
Forgetting fear, shame and every thing,

Then drags them to where the lotus lord’s smile blooms.

Sri Krsna's arms like jewelled bars of steel

No, not arms but cobras black who steal
Between the furrows of the gopis’ breasts

To pierce their hearts and put their fangs to rest,
To leave a wound that only he can heal.*

%2Sanatan! Krsna-madhurya amrtera sindhu |
mora mana-sannipati, sab pite kare mati
durdaiva-vaidya na dey eka bindu ||

madhura haite sumadhur, taha haite sumadhur,
taha haite ati-sumadhur |

apanara eka kane, vydpe saba tribhuvane,
dasadik vyape yara pur ||

smita kirana-sukarpiire,  paise adhara-madhure,
se-i madhu matay tri-bhuvane |

vamsi chidra-akase, tar guna-sabde paise,
dhvani-riipe paiya pariname ||

se dhvani caudike dhay,  anda bhedi vaikuntha yay,
bale paise jagatera kane |

saba matoyala kari, balatkare ane dhari,
visesatah yuvatira gane ||
dhvani bara uddhata, pativratar bhange vrata,

pati kol haite tani dane |

vaikunthera laksmi gane, yei kare akarsane,

tara age keba gopi gane ||

nivi khasay pati-age, grha-karma karay tyage,
bale dhari ane krsna sthane |
loka-dharma-lajja-bhay, sab jidna lupta hay,
aiche nacay sab nari-gane ||

subalita-dirghargal, krsna-bhuja-yugal,
bhuja nahe krsna sarpa-kay |
dui Saila-chidre paise, narir hrdaya dams,

mare nari se visa-jvalay || CC 2..21.137-143.
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The tutelary god of lusty attraction, Cupid, who reigns over the hearts of the gopis, is
embodied in Krsna himself. “He is the transcendental, ever-fresh Cupid of Vrindavan.” In
the material world, lust reigns in the hearts of everyone creating a self-centred substitute for
love which results in attraction to members of the opposite sex. The actual attraction is not
to the individuals involved at all, but is rather the following of a drive created by the
internal erotic impulse. In the case of the gopis, however, they are directed to the supreme
lord of love; their internal impulse and the object of that impulse are not different from one
another. They love Krsna internally and externally; there is no third force called lust which
drives them. The driving force and its object are one.

In the Caitanya-caritamrta, the following passages are found in the conversation of
Ramananda Raya with Caitanya Mahaprabhu:

Krsna attracts the hearts of all living entities, including himself because he
has taken form as the embodiment of the romantic sentiment... He attracts
the consciousness of all creatures, whether male or female, still or moving; he
is the churner of even Cupid’s mind... Krsna has the character of a dhira-
lalita, charming lover, whose only business is to engage in amorous sports.*

Ripa Gosvamin writes in his Hari-kusuma-stava:

I offer obeisances to him who is the desire tree of all welfare for the pious,
who wields the flower arrows which pierce the hearts of all the beautiful
young maidens, who is the most expert in protecting those who have taken
shelter of him, and who is the scorching sun drying up the lilies of the
impious.®*

In the Bhagavata Purana:

O gopis! When Krsna places his left cheek on his own left shoulder and
makes his eyebrows dance, he rests his flute on his lips and plays on it with
his delicate fingers, then his legs are also crossed in his three-fold bending
form by which he has gotten three names: tribhanga-lalita, “one who charms
by standing in this attractive curved position,” tiryag-griva, “one who stands
with his neck held horizontally,” and trailokya-mohana, “enchanter of the
three worlds.”®

Ssrngara-rasa-raja-maya-miwrti dhar |

ataeva atma paryyanta sarva-citta har ||

purusa-yosit kimva sthavara-jangam |

sarva-cittakarsak saksat manmatha-mathan ||

ray kahen krsna hayen dhira-lalit |

nirantara kama-krida yahara carit || CC 2.8.143, 139, 187.
“hita-sadhu-samihita-kalpa-tarum taruni-gana-nitana-puspa-saram |
saranagata-raksana-daksatamari tam asadhu-kulopala-canda-karam || 6
%vama-bahu-krta-vama-kapola-valgita-bhrir adhararpita-venum |
komalangulibhir asrita-margam gopya irayati yatra mukundah || BhP 10.35.2
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The subsequent verse from the Bhagavata is as follows:

When the perfected beings hear this sound of Krsna’s flute, they as well as
their wives become amazed. They then become embarrassed due to the
presence of Cupid’s arrow in their hearts; they become bewildered, for even
though their waist-cloths become loosened due to the erotic influence of the
flute’s melody, they are not sufficiently aware to adjust them.*

Visvanatha Cakravartin’s gloss on this verse brings out Krsna’s characteristics as enchanter
of the three worlds and his erotic influence on the gods and goddesses:

[The wives of the gods become amazed in the following way:] “O! We have
never before perceived such a potent enchanting force as that which this flute
possesses, because it is bewildering us even though we are most chaste.”
Their husbands are similarly thinking, “We are men, and yet the sound of the
flute is bewildering us in such a way that we are having feminine responses
to it.”

Seeing Cupid’s flower arrows which carry desire for Krsna in them, the
demigoddesses say, “O arrows of desire for Krsna! we all surrender our
minds to you; quickly pierce them. We have thrown our fidelity to the winds;
Krsna may freely be intimate with us, by his kindness.” At the same time,
their husbands are also thinking, “We disavow our masculinity and our
position as gods; may Krsna immediately give us the bodies of cowherd girls
here in Vrindavan so that we may consummate our feelings for him.”*’

By these different references, we have tried to give an idea of Krsna in his position as the
object of the erotic affection or madhura-rasa. Now we shall go on to the asraya-tattva.

2.4 The cowherd girls of Vrindavan are the repositories of competent affection

In the Bhakti-rasamrta-sindhu, the following verses are found in the chapter on erotic
sacred rapture:

In this madhura-rasa, the props are Krsna and his beautifully-browed
mistresses. There Krsna is characterized as the object of romantic affection,
possessed of unequalled assets of beauty, clever and attractive movements,

%yyoma-yana-vanitah saha siddhair vismitas tad upadhaya salajjah |

kama-margana-samarpita-cittah kasmalam yayur apasmrta-nivyah || BhP 10.35.3

"Aho! venu-nadasyaitavan mohanatvam ananubhiita-caram yato’sman sadhvir api mohayati | asman purusan
api stri-bhava-yuktikrtya mohayatiti | ... $ri-krsna-visayaka-kama-saran alaksya, bhoh sri-krsna-kama-sarah |
yusmabhyam etani asmac-cittani dattani, etani sighram viddhikuruto’smabhih pativratyaya jalasijaliv dattah |
krsno’smabhih saha krpaya ramatam iti | tatha asmabhir api sva-pumstvam devatvam ca tyaktam | krsno’sman
sadya eva svayogena gopa-stri-krtyasmabhih saha ramatam |
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urbane wit, etc. The most excellent repositories of that love are the dear
milk-maids of Vrindavan.®

Krsna, the embodiment of Eros and the king of sacred rapture, always has desires for
amorous fulfilment arising within him; to fulfill those desires there is a corresponding state
of existence, naturally functioning with a compliant lusty attitude and its subsequent
actions. This state of existence as it is personified is known by the name “gopi.”

The gopis are functions of the internal personal energy of the Lord; all their senses are in
existence only for the pleasures of the Supreme Lord; they are the life of the supreme
enjoyer. From the tips of their toes to the tips of their hairs, they are created from such
materials as will be useful to fulfill his desires. Among the gopis, Srimati Radharani is
especially so constructed. “She is the very form of divine love; her entire body is saturated
with divine love; she is famed throughout all existence as the best of the Lord’s beloved
ones. Her worship of him consists of fulfilling his every desire.”*

If two mirrors are held face to face, as soon as some object falls between them, its reflection
appears in both simultaneously; similarly the desires for conjugal union, which appear in
the gopis and Krsna, are coinstantaneous. This is an eternal fact; nevertheless, it always
increases with newer and newer freshness. The nature of Radha’s love is unlimitedly great
and yet it continues to increase with newness at every moment. Radha’s love is so vast that
there is no place for it to increase, and yet it increases at every moment.”

When one eats, one’s hunger dissipates and so food and hunger have a mutually destructive
relationship. On the other hand, look at the unique nature of spiritual love where desire and
its object cause each other to increase. The gopis’ love nourishes Krsna’s sweetness and as it
grows, their love becomes greatly satisfied. Their craving never becomes completely
pacified, however, and keeps on increasing forever. If they should be separated from him for
even a fraction of a second, it seems like an age to them. Krsna’s sweetness held before the
mirror of the gopis’ minds increases with new freshness at every step; their love and his
sweetness compete with one another to see which can increase the more and neither wants
to admit defeat. There is an ever-fresh, unlimited supply of both!™

asmin alambanah krsnah priyas tasya tu subhruvah |

tatra kysnah asamanordhva-saundarya-lila-vaidagdhi-sampadam |

asrayatvena madhure harir alambano matah || BRS 3.5.3-4.

%premera svariip deha prema-vibhavita |

krsnera preyasi srestha jagate vidita ||

krsna-vancha-purti-riapa kare aradhane | CC 2.8.162.

"vibhur api kalayan sadabhivrddhim | DKK, 2. Quoted at CC, 1.4.131.

"'radha prema vibhu yara barhite nahi thani | tathapi se ksane ksane barhaye sadai || CC 1.4.128. ksudha ara
bhojya-vastu madhyete jeman | ubhaye ubhaya hay nasera karan || prema-rajye ei riti ati vilaksan | ubhaye
ubhaya hay vardhana-karan || gopi-prema kare krsna madhuryer pusti | madhurya barhay prema haiya maha-
tusti || CC 1.4.198. trsna Santi nahi hay satata barhay | ksane adarsane koti yuga mane hay || CC 1.4.149. gopi
bhava darpan, nava nava ksane ksan, tar age krsnera madhurya | dorihe kare hurahuri, barhe mukha nahi muri,
nava nava domhara pracuryya || CC 2.21.118.
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2.5 The dominant mood of erotic divine love

The dominant mood of erotic divine love has received various names in the Vaisnava
literature. The most common name, derived from the Sanskrit writings on drama, is
madhura rati (“the sweet affection”). Rapa has further identified the particular quality of
love found in the gopis of Vrndavana as samartha rati (“competent affection”) and has
given it the name of kama-ripa bhakti (“devotion in the shape of desire”) in Bhakti-
rasamrta-sindhu. We will now examine the discussions from this literature of these three
terms.

2.51 Madhura rati
Madhura rati is first defined in the Bhakti-rasamrta-sindhu by Rapa Gosvamin:

The original cause of Krsna and the doe-eyed damsels’ engagement in the
eight types of union (sambhoga), beginning with meditation and viewing, is
the amorous feeling which dwells in those damsels’ breasts. That feeling
guarded within them, which has Krsna as its object, reaches rapturous
fulfillment (rasatva) and is then relished by both parties. This amorous
affection [here called priyata] is also known by the name of madhura rati. Its
symptoms or manifestations are unlimited; they include sidelong glances,
eyebrow movements, sweet words, smiles, etc.”

What is the cause of the “eight types of union”? Jiva writes in his commentary on this verse
that it is the desire for such union, i.e. the strong desire of each party to encounter the other
in every possible way.”

When and why does such a desire awaken? For Krsna and the gopis, it is eternally existent.
Even so, the pastimes of the Lord are all performed in a human-like way, as stated in both
the Caitanya-caritamrta, “the Lord has human-like amusements and is totally absorbed in
human activites” and the Vedanta-darsana (2.1.33): lokavat tu lila-kaivalyam, “the Lord is,
like a human being, absorbed exclusively in his own play.””” This means that, as with
human beings, the gopis’ and Krsna’s love for each other develops in a sequential fashion, as
though they had had no prior relationship.

"mitho harer mrgaksyas ca sambhogasyadi-karanam |

madhurapara-paryaya priyatakhyodita ratih |

asyam kataksa-bhriksepa-priyavani-smitadayah || BRS 2.5.36.

Bharer mrgaksyas ca yo mithah sambhogah smarana-darsanady-astavidhah, tasyadikaranam ya mrgaksya ratih
sa priyatakhya kathiteti | Durgama-sangamini. [According to a more literal understanding of the commentary,
Jiva states that rati (the loving feeling of the gopis) which has the name of priyata (because it is the feeling of
the gopis for Krsna and not the other way around) is the cause of the eight kinds of union (sambhoga).]
aukika-lila loka-cesta-may.

A more accurate translation of the siitra in its original context would be “as with the world, the motivation
for the Lord’s actions is his own play.”
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In this connection, it is especially important for the devotional aspirant to concentrate on
knowing the original causes for the birth of the gopis’ feelings for Krsna; the causes for the
manifestation of Krsna’s feelings are less important.

The first manifestation of romantic feeling is called bhava. Although the gopis have a
general feeling of love for Krsna, only when they reach the age of puberty does Cupid make
his appearance and their feelings take on specific, erotic characteristics. Only at that time
does their love become qualified as romantic or madhura rati.

Bhava has been characterized in the Ujjvala-nilamani in the following manner: “The first
transformation symptomatic of the awakening of romantic feelings in the theretofore
unchanged and simple mind is called bhava.”"

In this connection, Visvanatha Cakravartin has commented that Ripa Gosvamin has given
the name samanya-rati, “an unspecific, general feeling of love” to the eternally self-
manifested love of the gopis for Krsna as it exists from the time of their birth until puberty.”
When, during the time of the manifestation of Krsna’s pastimes in the material universe, the
gopis reached adolescence, then erotic feelings for Krsna appeared and they developed the
desire to please him by giving their own bodies to him to enjoy. It is only at the attainment
of such a metamorphosis that their sentiment is graced by the name of madhura rati.

The definition of bhava given above is found in the chapter on anubhavas, or following
emotions, in the Ujjvala-nilamani. It is there defined as an ornament or alamkara. It
specifically refers to the first external manifestation of feeling [by which the word bhava is
more accurately translated] when Cupid makes his entrance on the stage of adolescence. It
has also been described by Vidyapati:

How youth has bloomed! Radha’s eyes

are casting wistful glances:

her shyness has developed and her smile has become sweet.
Now she takes the mirror to dress and decorate herself

as she inquires from her girlfriends

about the ways of amorous sport.”™

2.52 Samartha rati

The dominant mood of erotic sacred rapture is also given the name of samartha rati
(“competent affection”). Krsna is the greatest lover in the supernatural affaires-de-coeur of
the sacred land of Vrindavan and there, the supreme among his lady-loves are the cowherd

"®pradurbhavarn vrajaty eva raty-akhye bhava ujjvale |
nirvikaratmake citte bhavah prathama-vikriya || UN 11.6.

"kancid visesam aprapta sadharana-janasya ya |

balikadais ca krsne syat samanya sa ratir mata || BRS 2.5.9.

®aba yauvana bhelo bankima dith | upajolo laja hasa bhelo mith ||
mukura lei abo koroto singar | sakhire puchoye koiche suroto vihar ||
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girls. Here Visvanatha Cakravartin makes some relevant comments about samartha rati in
his commentary on Ujjvala-nilamani:

This samartha rati is extremely potent and exists eternally in the gopis; it
does not depend therefore on any other causes such as hearing Krsna’s
qualities, etc. It is present in them even prior to their attainment of
adolescence, first in a general or indistinct (samanya) way. Even so, they
loved Krsna with all their hearts, and all the activities of their senses were for
his satisfaction only. Afterwards, in the manifest lila, when they came of age
and sexual desire emerged, they developed a specific affection for him. In
their minds arose the desire for physical association with Krsna, which was
similarly for his satisfaction exclusively. Therefore, no difference whatsoever
exists between their personally craving erotic contact with him and their love
for him; the two had merged into a single identity. Such a fusion of these two
spirits is possible in the Vrindavan gopis and cannot exist elsewhere. This is
the sign of their competence and makes their love for Krsna worthy of the
name samartha rati. From the time of their reaching maidenhood, they
desired to serve the Lord through this gift of their own bodies—that was
their vow; this love of theirs is thus known as madhura rati.™

Again, in the same book, commenting further on UN 14.51, Visvanatha expands on the
meaning of the term samartha rati:

Because the gopis’ desire for erotic love has fused with their selfless affection
for Krsna and has not the slightest hint of egocentricity to it, it is called
competent affection. Competent in what respects? First of all, it is competent
to tame their lover, the Supreme Lord, Sri Krsna, and bring him to complete
submission. Secondly, it gives them the competence to fully relish his form,
qualities, talents and sweetness in a way that no one else can. Third, it is
competent to bewilder and astonish Sri Krsna, even as he himself bestows
appreciation of himself on them. Fourth, it is so potent that it causes Krsna’s
already extraordinary qualities, forms and talents, etc., to take on newer and
newer freshness and thus causes the increase of even their unlimited
excellence. Therefore the name of “competent affection” or samartha rati is
exceedingly fitting.®

“samartha-rateh svariipa-siddhatvad gunadi-sravananapeksitvena prabalyat vayah-sandheh pitrvam eva vraja-
balasu rateh ... pradurbhavah | samanyakarena pradurbhiitayam ca tasyam tasam $ri-krsna evam priti-matindm
sarvendriya-vrttayah $ri-krsna-sukha-tatparyavatya evabhuvan | athayate vayah-sandhau kandarpodgamena ya
sambhoga-trsna raty-akrante manasy ajanista sapi tat-sukha-tatparyavaty evabhud iti sambhoga-trsnaya ratya
saha tadatmyam | tam avastham arabhyaiva tasam svanga-sanga-ditsayaiva tat-sukha-visesotpadane
sankalpavatinam ratir madhurabhidhanabhut | Ananda-candrika, 14.50.

Otatha  hi, sva-ramanasya  Sri-krsnasya  sarvato-bhavena  vasikare  tad-ripa-guna-madhuryanam
samastyenasvadandyam tatha sva-madhuryanubhdavyamanasya tasydapi mohane para-camatkdra-prapane ca
svato’pi mahaisvaryasya vismarane tatha sadharanasya ripa-guna-kala-madhuryanam samastyendasvadanayar
nitya-navini-karane sarvotkarse ca samarthyavatiti samartha | Ananda-candrika, 14.36.
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In the Bhagavata Purana, 10.47.61,%" Uddhava states that because they had reached the
highest degree of attachment for Krsna, the Vraja milk-maids were competent (or capable)
to give up their relatives as well as the path of conventional morality despite the difficulties
involved in such abnegation.

Adopting this path of extreme attraction, the cowherd women found an unexcelled process
for attaining Mukunda, the giver of liberation. This unexcelled process has been searched
for by profound scholars of the srutis, the more ancient portions of the scriptures, but they
have not yet been able to discover it. In other words, such an intensity of passion is outside
the regular standards of behavior found in the Vedas. Nevertheless, the object searched for
by those versed in the Vedas and the scriptures that rest on them is the supremely ecstatic,
eternally spiritual truth.

The definition of samartha rati as given by Rapa Gosvamin is as follows:

According to the school of @sthetics, the affection known as samartha rati is
characterized by a superiority to all other affections such as sadharani and
samaiijasa because of its spontaneous and self-manifesting character. It is
competent to control Krsna because of its intensity; it brings sensuality into
its tow and unifies it with selfless love. It bursts into existence on the
slightest contact, either with other mistresses of the Lord or the sound of his
name, etc. Even the slightest fragrance of this samartha rati causes one to
leave aside the considerations of family, religion, composure or modesty, and
to become oblivious to any obstacles to such renunciation. It is the most
intense kind of love, to the extent that no other affection can coexist with it.*

2.53 Kama-rapa bhakti

This love of the gopis, as has been previously mentioned, is known by the name of kama
“desire,” or according to Rapa Gosvamin, by the longer term, kama-ripa ragatmika bhakti,
“passionate devotion which takes the form of [sexual] desire.” This variety of devotion
exists in the gopis alone.”’ Jiva Gosvamin adds in his commentary that the word kama
usually refers to the desire for one’s personal sense gratification. Although it usually implies
gross bodily activity, sensual desire has a subtle or psychological aspect also. The mentality
of the gopis is, “May Krsna get pleasure from me,” and due to the intensity of that inner

8lasam aho carana-renu-jusam aham syar

vrndavane kim api gulma-latausadhinam |

ya dustyajam arya-patham sva-janarm ca hitva

bhejur mukunda-padavirm srutibhir vimrgyam || BhP 10.47.61.
$kancid visesam ayantya sambhogeccha yayabhitah |

ratya tadatmyam apanna sa samartheti bhanyate ||

sva-svariipat tadiyad va jata yat-kimcid-anvayat |

samartha sarva-vismari-gandha sandratama mata || UN 14.52-3.
Biyam tu vraja-devisu suprasiddha virajate | BRS 1.2.284.
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feeling, their external activities of kissing and embracing, etc., are also translated into
genuine selfless acts of affection or love. This is the competence which earns it the title of
samartha rati by which it has also become known.

The following is an example from Visvanatha’s “The Nectar of thinking about Krsna”
(Krsna-bhavanamrta, 9.65). It is there said that when the Divine Couple first meet for their
noontime dalliances, they embrace and begin to exchange kisses and caresses. These
embraces and caresses begin to increase the beauty of their love just as the rays of the moon
increase its loveliness without being something distinct from it. In other words, just as the
moon and its cooling light are not different from one another, neither are Radha and Krsna'’s
love for one another and their expressions of it in erotic activity. The moon and its rays may
be distinguished for the sake of analysis, but actually one is simply the expression or by-
product of the other; so too, is it with the Divine Couple’s love and its expressions in
embracing, kissing, etc. The same applies equally to all the other girls of Vrindavan. By way
of contrast, in mundane sexual affairs no such distinction between external expression and
internal feeling can be made, for true selflessness in the carnal act is nowhere to be found.

In Rapa Gosvamin’s hymn containing Radha’s 108 names, he calls her Gokulendra-suta-
prema-kama-bhupendra-pattanam: “the capital city of the king of lust-like love for the son of
the king of Gokula.” When Radha feels lusty desire for Krsna, that should be known as pure
love or prema and nothing else.

Krsna’s servants, friends and parents also feel passionate devotion for him (ragatmika
bhakti). They also have an intense craving to unite their senses with his form, taste, touch,
sound and smell. This they do in accordance with their own status and propensity. The
distinct features of the gopis’ erotic desire is that, due to it, they crave for the touching of
hearts as well as the union of every limb of their body with his. “My heart cries out for the
touch of his heart,” sings the gopi.** It can thus be concluded that spontaneous craving or
passionate devotion for Krsna reaches its zenith in the mood of the gopis. We can conclude
therefore, that there is no difference between the kama-riipa bhakti of the Bhakti-rasamrta-
sindhu and the samartha-rati of Ujjvala-nilamani.

In the Priti-sandarbha also (367), Srila Jiva Gosvamin has described samartha rati as being
natural to the gopis.” “Though its external form is that of carnal desire, it is pure love or
prema. The love that Radha feels for Krsna is spontaneous to the extent that she does not
have to hear his name, what to speak of seeing him, in order to sense him within and
without at all times.” Radha’s love is self-manifesting (svatah siddhah); it does not arise from
any other source. Radha and the gopis have an unconstrained, unlimited craving to
experience Krsna’s bodily beauty and fragrance, the sound of his voice and flute, the taste of
his lips and the feeling of his embrace—all for his enjoyment alone! Thus the meaning of

$hiyar paras lagi, hiya mor kande. A Bengali song of unknown origin.
®svarapabhinna-sambhogeccha kanta-bhavah ... $ri-vraja-devinam esa
svabhavika eva.
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samartha rati and sambhogeccha-mayi kama-rupa bhakti is the intense desire for union of
their every limb with his for his satisfaction.*

2.6. Kamanuga bhakti and its two divisions

That type of bhakti which embraces the desire for erotic union within itself is called
kamarupa: “devotion in the form of [erotic] desire.” The main characteristic of this love is
that the only motivation for any action is the pleasure of Krsna.*”

In his commentary on UN, Sri Jiva Prabhu has described two kinds of sambhoga or union:
in the first, also known as lust, one uses the beloved to satisfy one’s own senses; in the
other, one uses the conjugal act to satisfy the beloved and to make him happy. This is also
called love or prema.*®

Kamanuga-bhakti is that devotion, possessed by the gopis, which is based on a craving to
have the sexual form of love.* The pursuant devotional practice is of two types. This is due
to the two-fold nature of kama-riipa bhakti itself.”® These two types are defined in the
Bhakti-rasamrta-sindhu:

That devotion in practice which has as its goal the enjoyment of dalliance
with Krsna is called “[following] devotion which desires [erotic] union.”
That devotion which is filled with the desire to experience the sweetness of
the mistresses” mood is called “devotion desiring the mood.”"

The word sambhoga (“union”) refers to the affection which Radha and Krsna’s other
mistresses feel for him, with its concomitant expression in physical love. Those endowed
with such feelings are called nayikas and their devotion is called sambhogecchamayi. The
girlfriends of the nayika, or leading lady-love, are called sakhis. They include Lalita and
Visakha as well as Rapa Manjari and Rati Manjari. The sakhis are not so much concerned
with direct bodily association with the Lord, but prefer to assist in his intrigues with Radha,
their dearmost friend. From this they find an indescribably greater happiness. The mood of
friendship which they feel is attractive to both parties and is called tad-bhavecchatmika (i.e.,
desiring for the conjugal happiness of the nayika).

8 ocana-rocani, 14.38.

sa kama-riapa sambhoga-trsnar ya nayati svatam |

yad asyam krsna-saukhyartham eva kevalam udyamah || BRS 1.2.283.

%sambhogah khalu dvividhah | priya-jana-dvara svendriya-tarpana-sukha-mayah sva-dvara tad-indriya-
tarpana-bhavanda-mayas ceti | tatra piurveccha kamah sva-hitonmukhatvat, uttareccha tu ratih priya-jana-
hitonmukhatvad iti |

¥kamanuga bhavet trsna kama-rupanugamini |

sambhogecchamayi tat-tad-bhavecchatmetic sa dvidha || BRS 1.2.297-8.

Pkamanugayas tu dvaividhya-darsanat kama-rapaya api dvaividhyam iti |

Ananda-candrika on UN 5.26.

“'keli-tatparya-vaty eva sambhogecchamayi bhavet |

tad-bhavecchatmika tasam bhava-madhurya-kamita || BRS 1.2.299.
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In the Priti-sandarbha (365), this same division is made.’* In section 375, Jiva subdivides
sambhoga into four types: union through sight, conversation, touch and actual sexual
union.”

2.7 The dominant mood of the lady-loves

Rapa Gosvamin’s discussion of the feminine aspect of the erotic sacred rapture, i.e. the
asraya-vibhava, begins with the following two verses which give the general characteristics
of Krsna’s sweethearts:

All the qualities which are possessed by Krsna, such as beautiful features of
the entire body (suramyarnga) and being marked with all the auspicious
characteristics (sarva-sulaksananvita) are equally present in his sweethearts.
They are the foremost repositories of the riches of delicious sweetness and
vast love.”*

Not only that, but from their teacher, adolescence, they have learned well the
ultimate in loving feelings, sweetness and expertise in amorous intrigues.
Their examiner, the one to whom they give the fruits of their learning, is
Krsna. They are the crest-jewels of all the maidens of all the universes; they
are endowed with such loveliness that they must have performed many
lifetimes of pious actions. I bow down before them, the beloved mistresses of
the Supreme Lord.”

Krsna has two kinds of lady-love: those who are “his” (svakiya) and those who are
“another’s” (parakiya). The svakiya sweethearts are those to whom he is married, the
queens in Dvaraka. They are not of the kamanuga devotional category, because, for the
queens, their relational status as wives and queens has predominance over desire and its
manifestations within the relationship. The parakiyd mistresses of the Lord are the beauties
of Vrindavan. They belong to the kama-riipa devotional category. These girls are seemingly
married to other men in Vraja; this status produces certain distinctive emotional
characteristics in them which have been pointed out by Rapa Gosvamin as the marks of the
superiority of their love. They are: the necessity to conceal their affection, the presence of
many obstacles which must be overcome before they can meet, as well as social disapproval,
all these feed the fire of their love. Therefore Krsnadasa Kaviraja Gosvamin says in the
Caitanya-caritamrta:

“atha kanta-bhavah sthayi... esa ca sthayi saksad upabhogatmakas tad anumodandtmakas ceti dvividhah |
purvah saksan nayikanam uttarah sakhinam |
“sandarsana-samjalpa-samsparsa-samprayoga-laksana-bheda-catustaya-

bhinnatvam drsyate |

“*hareh sadharana-gunair upetas tasya vallabhah |

prthu-premnarm sumadhurya-sampadarm cagrimasrayah || UN 3.1.

Ppranamami tah parama-madhuri-bhrtah

krta-punya-puiija-ramani-siromanih |

upasanna-yauvana-guror adhitya yah

smara-keli-kausalam udaharan harau || UN 3.2.
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So this love has been given the name of madhura-rasa; it has two divisions,
svakiya and parakiya. Of these two, the relation of the paramours is filled
with unique blissfulness. It has no existence anywhere outside of Vraja.”

In the Ujjvala-nilamani, the following example is given of the leading ladies of the
sambhogecchamayi love.

One day, one gopi was remembering the previous night’s rendez-vous with
Krsna and was becoming quietly excited and enthusiastic to meet with him
again. Still, due to shyness, she suppressed her display of emotion and spoke
to her closest friend as follows: “O friend! My mind is constantly replaying
the memory of those amorous experiences, that drama directed by Cupid.
What a wonderful night we had! Both of us were fearless and bold; both of
our bodies were decorated with the scratch marks of our passionate
fingernails. His peacock feather, both our garlands, dress, decorations and
makeup were scattered and spoiled, not to mention his necklace of gunja
berries and mine of pearls! That love tore the bracelets from my hands and
was made even more beautiful by the erotic murmuring sounds we both
made.”””

In another verse from Ujjvala-nilamani, Srimati Radharani sends Visakha to Krsna to act as
a go-between (diit7) on her behalf, saying:

“You are my life breath externalized; you are my other self! How great are
your qualities and capabilities, your eloquence! Please, dear friend, so that I
don’t dwindle into complete insignificance, go today and somehow or other
interest Madhava in me.”*

Visvanatha’s commentary on this verse elaborates Radha’s instructions to Visakha in the art
of acting as a go-between and her fantasy of the conversation which will take place between
her friend and Krsna as she tries to interest him in Radha:*

%ataeva madhura rasa kahi tara nam |

svakiya parakiya bhede dvividha samsthan ||

parakiya bhave ati rasera ullas |

braja bina ihara anyatra nahi vas || CC 1.4.46-7.

“"udancad-vaiyatyam prthu-nakha-padakirna-mithunarm

skhalad-barhakalparm dalad-amala-gunja-manisaram |

mamananga-kridam sakhi valaya-rikti-krta-karam

manas tam evoccair manita-ramaniyam mrgayate || UN 5.46, as embellished by Visnu Dasa’s Svatma-
prabodhini commentary. Kufijaviharl Dasa also uses Haridasa Dasa Babajt’s translation. (p. 81).

*Stvam asi mad-asavo bahis carantas

tvayi mahati patuta ca vagmita ca |

laghur api laghima na me yatha syan

mayi sakhi raijaya madhavam tathadya || UN 7.87.

“tvaya puspavacaya-misena vanarm bhramantyd tasya nikata eva tam adrstavatyeva tam Sravayitva sva-
sakhibhih saha kathopakathasu vadhii-jana-prasange sarvabhyah sakasad api mad-riipa-premadaya adhikyena
varnaniyah | tatas ca tenagatya tvan-nikata evari vaktavyam sakhi, kam evam adbhuta-madhuryam varnayasiti |
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Dear friend, you are my life externally manifested, therefore I have unlimited
faith in you. What is more, you are very clever and glib of tongue, therefore 1
request that you to go into the forest with a friend on the pretext of picking
flowers and, as you are wandering there, approach Krsna. Act as if you don’t
see him, but all the while, talk about me with your friend in a loud voice so
that he is sure to hear you. Speak about me in such a way that my beauty,
qualities and love for him are described as greater than anyone else’s. When
he hears that, he is sure to come and say to you, “O, hey! What unparallelled
and amazing beauty is that you are describing there?’

Then you will reply, acting all the while as if anxious and afraid, “I wasn’t
talking about anyone.”

Then he will say, “Dear friend, what is there to be afraid of? There is no harm
in telling me, is there? Even if you don’t tell me, I'll find out anyway.”

Then you will say, “Madhava, what need do you have to know who I am
talking about?”

Then he will answer, “It’s a secret!’

Then you will say, “Look, move aside, 'm picking flowers. You and she are
of entirely different natures. You should have nothing to do with her.”

Hearing that, he is sure to say, “Tell me, what difference is there in our
natures that cannot be overcome?”

tatas ca tvaya sa-sambhramam vaktavyar na kam apiti | sakhi, ma bhaisih ko’py atra doso na bhavisyati | yam
avocas tam paricayayamiti | madhava, taya jadtaya tava kim karyam iti | sakhi, asti mahad eva rahasyam
karyam iti | madhava, ito’pasara | tasyas tava ca mahad eva vaisadrsyam svabhava-vaijatyat | atas tava taya na
kimapi karyam iti | sakhi, kim tat svabhava-vaijatyam | madhava, tvam stri-lampatah, sa pativrata | tvam
cancalah, sa parama-dhira | tvam dharma-karma-hinah, sa deva-puja-para | tvam asucih, sa tri-savana-snana-
para dhauta-vastralamkaravatiti | sakhi, aham api brahmacariti durvasa-munir eva pramanam | aham acancala
ity atra sapta-dina-paryantam eka-hastena govardhana-dharanam eva pramanam | aham sampratam pitrajiiaya
sri-bhagurer guru-deval labdha-visnu-mantra-diksaka ity atra gargi-nandimukhi-paurnamasya eva prastavyah |
aham sucih saksan mirta evatra tvad-anubhava eva pramanam iti | madhava, tadapi tvar purusa-jatih sa kulaja
na tvam draksyatiti | sakhi, sa mam ma pasyatu, aham tu tam parama-dharmavatim durad api dystva krtarthi-
bubhuisamiti | madhava, kas tatropaya iti | sakhi, atraiva govardhana-kandara-mandire’dyaiva maya eka siurya-
deva-murtih sthapaniya sva-hastena mandira-lepanadikam api krtva dire sthasyami | tvayadrsta-carasya
devasya darsana-pujanady-artham satranetavya | tatas ca tasyah pujartham atropavistayah prstha-desa-
darsanendpi krtarthi-bhavisyami | yadi ca tava krpaya sammatir bhavini tadalaksitam agatya Sanaih pada-pithas
ca sprastavya iti | madhava, atra kamapy utkocam dasyasiti | sakhi, atmanam eva tava haste vikresyamy
utkocasya ka varteti | madhava, samasvasihi manoratham imam te sampadayisyami ity uktva agatya mam tatra
nayeti sri-radhdya manogata evopadesah sva-sakhyai visakhayai jiieya iti | Ananda-candrika to UN 7.83,
Kavyamala edition, p. 184.
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Then you will answer, “Madhava, you are a debauche! She is a chaste and
religious woman. You are wanton and irresponsible, whereas she is very calm
and serious. You are unregenerate and irreligious, while she is always
absorbed in worshipping the gods. You are unclean, while she bathes thrice
daily and puts on clean clothes and ornaments after each bath! How could
there be any harmony between such incompatible persons?”

After hearing this, Krsna will surely say, “Visakha! I am also a celibate.
Haven’t you ever heard what Durvasas Muni said about me? He described me
as a brahmacarin in the Gopala-tapani Upanisad. And you say I'm
irresponsible. That's a wild accusation if I ever heard one! Why, I held up
Govardhana for an entire week without even moving an inch; that's hardly
the symptom of someone with a flickering mind! And why do you say that I
am irreligious? I took initiation in the Visnu mantra from Bhaguri Muni on
my father’s order. You can ask Gargi, Nandimukhi or Paurnamasi, any one of
them can confirm it for you. As far as my being unclean is concerned, I'll
have you know that I am purity personified.'® Of that I am sure you have
personal experience!”

After that you should say, “Madhava, even so, you are a man and she is the
daughter of a respectable household, a chaste married woman. She will never
look at you.”

He will answer, “Friend! She may never look at me, that’s alright. If I know
who she is, then at least I will be able to look at her from a distance and
fulfill my life by seeing such a pious and saintly woman.”

You should say, “What chance is there of ever seeing her?”

Then Krsna will say, “There is one chance, listen! Today I will go to
Govardhana and prepare an altar and deity for worshiping the sun god. After
purifying it with my own hands, I will go and hide myself at some distance. It
will be a most gorgeous arrangement. You should bring her to see it. Then,
when she sits down to perform the worship, I will be satisfied simply by
seeing her from behind! Afterward, if you are merciful and allow me to do it,
I will come quietly and unobserved by her and, just once, touch her feet.”

Then, Visakha, you should say, “Madhava, what will I get out of all of this?
Are you going to offer me anything?”

Then he will surely respond by saying, “What, are you asking me for a
reward? I'm ready to sell you my very soul, what to speak of anything else!”

"“For the word Suci, “pure,” is also a synonym for $rigara and ujjvala, which are words used for the erotic
sentiment.
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You should then answer him, “Alright, take it easy, Madhava, I'll make all the
necessary arrangements to fulfill your desires.”

Then you should immediately run here and take me to the trysting place at
Govardhana!

In this way, Radha reveals her desires to Visakha.

Ordinarily, in the judgment of the writers on Indian asthetics, it is considered contrary to
the principles of rapture for a woman to blatantly reveal her erotic desires. This is not the
case, however, for the girls of Vrindavan who are possessed of the competent affection. As a
matter of fact, it is considered to be even more pleasing and relishable because the purpose
of that brazenness is the satisfaction of Krsna. As previously explained, there is not the
slightest trace of egocentric sensuality in their desires.

In his Ananda-candrika commentary on the Ujjvala-nilamani verse quoted above,
Visvanatha confirms the same point:

For those possessed of the devotional affection known as samartha rati, even
the intense enthusiasm for sexual contact is to be understood as being
completely for the pleasure of the Lord. Therefore, in this verse too, it is not
illogical that the desires of the mistress for union with the lover are for his
pleasure and not otherwise."”’

Again, in another place in the same work, Visvanatha further elucidates the same point:

In this verse, Radharani clearly states, “I loosened the bonds of modesty, or
rather, gave them up entirely, just to enjoy the pleasure of sitting on his lap”
This seems like a direct expression of an egocentric sensual desire, but it
should be known that all of the gopis are possessed of samartha rati, which
means that they have a subtle, and yet overpowering mental undercurrent to
all their acts which can be expressed as follows: “I must see that Krsna’s
pleasure is increased in a new and special way.” When this is true of all the
gopis, then how much more so it must be true of Radha herself!
Nevertheless, this subtle mental undercurrent is not always revealed in their
speeches, but is kept hidden in the treasury of their hearts and they speak as
if they are desiring egocentrically. Krsna is the supreme sovereign amongst
the perceptive surely he is able to detect their true motives. If it were not the
case that they sought his pleasure, he would not be influenced or conquered
by their love. The evidence that he is so influenced is provided by the
Bhagavata verse (10.32.22) where Krsna states that he is eternally indebted

Ysamartha-rati-matinam gopinam dasam ratautsukyadikam api sarvam krsna-sukhartham eva phalati... ato’sya
nayikatvat tadrsa-sambhogabhilasah sva-kanta-trpti-prayojanako nanupapanna iti | Anandacandrika to UN 5.46
(5.44 in Kavyamala edition, p. 123.)
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to the gopis on account of their selfless love for him. Therefore, we have no
other alternative but to draw such a conclusion.'*

By way of contrast, he writes further in the same section:

On the other hand, the beauties of the city of Dvaraka, who are possessed of
samarnjasa rati, even though they also have no desire for their own happiness,
do have a slight and subtle proclivity for thinking, “Krsna will make me
happy by touching me, etc.” Krsna is not unaware of such a tendency in their
minds. This has to be concluded as the corollary to the previous arguments,
for in the Bhagavata Purana (1.11.36), Srila Sukadeva clearly states that
although Krsna’s queens tried to attract his senses repeatedly with sidelong
looks, etc., they were not able to make much progress.'®

Visvanatha again elaborates on the same point in his Sarartha-darsani commentary to the
Bhagavata Purana:

Because the gopis are possessed of competent affection, it can be concluded
that they are filled with exclusive and selfless love for Krsna; they have no
consciousness of the destruction of their own distress or the attainment of
their own happiness. Their every action, whether mental, verbal or physical,
is for the exclusive purpose of pleasing him. When such gopis make a direct
appeal to Krsna for cohabitation as they do in this verse, it should be
interpreted that they are doing so to arouse his desires and consequently, his
pleasure. They are very expert in romantic dealings and therefore do not
lighten their love by expressing it vocally. They keep their love hidden while
externally verbalizing their feelings of sensual desire, thus indirectly
minimizing it. As an example, we can cite the person who sees that his friend
is hungry and so carefully prepares a variety of sweetmeats with which to
feed him. Seeing the elaborate preparations, the friend asks him what he is up
to, in response to which his host disguises his actual intentions and says, “I
am preparing all of these things for myself, not you! I was preparing them for
a special event which was to take place today, but you just happened to turn
up.” By dissimulating it in this way, the value of his love is actually

"2yasyotsanga eva sukham tasya sukha-murtitvat tad-asaya utsanga-prapty-artham ity arthah | yadyapy atra
spastoktya sva-sukha-sprha pratiyate tadapi sva-saundarya-vaidagdhy-adibhih $ri-krsnam aham visesatah
sukham prathayaniti siksmo manaso vyaparah samartha-rati-matinam sarvasam eva vraja-sundarinam
sadaivasty eva kimuta tasyah sarva-vraja-vama-mukuta-mani-bhutdayah | kimtu sa tabhih sva-vag-visayi-bhitah
prayena na kriyate $ri-kysnas tv abhijfia-cidamanis tam janaty eveti na paraye’ham niravadya-samyujam ity
adibhis tad-vasikaranyathanupapattya evam vyakhyayate | ataevoktam yad asydam krsna-saukhyartham eva
kevalam udyama iti | Ananda-candrika to UN 13.3 (Kavyamala edition, p. 343.)

"Bsamaiijasa-rati-matinam pura-sundarinar sva-sukha-sprhaya abhave’pi svanga-sparsadibhih sri-krsno mam
sukhayatv iti sitksmo manaso vydparah kendpy amsendsty eva, tam ca S$ri-krsno jandty eva yasyendriyam
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increased. If he were to tell the truth, “I am doing all this for you and not for
myself, I have no need to do this, etc.” then his love would be devalued.'*

To further strengthen his point, Visvanatha quotes from his own work, Prema-samputika:

Love’s candle burns bright in the lovers’ hearts

To set aglow those chambers’ darkest parts;

If one should bring it out the verbal door,

Pride’s wind will blow and it shall glow no more.'®

Therefore the gopis, consummate in their expression of conjugal love, say to Krsna in the
Bhagavata Purana, “O friend of the distressed, we are your servants, so please cool our lust-
parched breasts and heads with the touch of your lotus hands.”'®

Govinda Das Kaviraj has also written a nice song in this mood:

O friend!

What a beautiful young man I have seen

at the foot of the kadamba tree!

Seeing his youthful loveliness, I could only stare.

Was it a black tamala tree or lightning-filled night sky?
I could not make out if he was black or gold.

The movements of his body, the movements of his eyes

were all crooked and sly;

his lips were smiling and he held a flute in his hands.

A peacock feather rested horizontally on his crown.

How many young girls have become lusty by looking at him?

My lips yearn for the nectar of his kiss;

my heart craves for the touch of his heart;

my life wants to be merged in his life;

this body seems to exist only for association with his.

"“atrabhih samarthd-rati-mattvena maha-premavatibhih sviya-duhkhapaya-sukhaprapti-jiiana-rahitabhih sri-
krsna-sukhaika-prayojana-kayika-manasa-vyaparabhis tasyaiva saurata-sukhoddipandartham eva sviya-rupa-
yauvana-kama-pidam vivrnvatibhih parama-vidagdhabhih prayah premno van-nisthata-laghavo na kriyate,
kintu kamasyaiva | yatha bhojana-lampatam kamcit sva-mitram bubhuksam abhilaksya snehena tam bhojayitu-
kamas caturvidha-mistanna-sadhane prayatamano janas tena prsto’pi svartham evaham praydasyami na tvad-
artham iti brite tadaiva prema gurur bhavati | yadi tv etavan mamayasas tvat-sukhartham eva na tu svartham
niskamatvad iti brite tada prema laghu bhavati | Commentary to BhP 10.35.7.

Yprema dvayo rasikayor ayi dipa eva

hrd-vesma bhasayati niscalam eva bhati |

dvarad ayam vadanatas tu bahiskrtas cen

nirvati sighram athava laghutam upaiti ||

%tan no nidhehi kara-pankajam artabandho

tapta-stanesu ca Sirahsu ca kinkarinam | BhP 10.29.41.
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What can I do to resolve this dilemma?

On the one hand, I am but a lone girl

whose sister-in-law is a black-hearted woman;

Fate has made me a wife with a respectable position.
How can I live while suffering such unhappiness?

I shall drown this miserable body in the Yamuna,

so says Govinda Das."”’

2.8 Different examples of the attainment of perfection by aspirants on the path
of desire for physical union with Krsna

Rapa Gosvamin, in his Ujjvala-nilamani tells that Krsna has two types of mistress: one
group consists of the eternally perfect gopis who descend to the earthly plane at the time of
his incarnation. The second group consists of those who have attained that status through
devotional practice and the mercy of the Lord. The devotees of the second division
sometimes achieved their perfection in groups, sometimes individually. Those who arrived
in groups include the Vedas and the sages of the Dandakaranya. Gayatri is mentioned in the
scriptures as one who became Krsna’s mistress through her own individual effort.’® The
following passages describe these devotees.

2.81 The Vedas

In his commentary on the Bhagavata Purana, where the Vedas report having attained a
perfection similar to that of the gopis, Visvanatha has quoted the following passage from the
Vamana Purana:

The Vedas said, “O Krsna! Seeing how lovely your form is, more beautiful
than thousands of Cupids, our minds have become disturbed by erotic
desires, exactly like the minds of women, of this there is no doubt. The gopis
of Vrindavan worship you as their own lover, their paramour in extra-marital
affairs. We wish to worship you in the same way.”

The Lord answered, “You have desired something very wonderful, but at the
same time, something rare and difficult to achieve. Nevertheless, I approve of
your desire and it shall be fulfilled completely. In the future creation, when
Brahma is born and sets about the work of universal reconstruction, then, in
the Sarasvata-kalpa, you shall be born in the bodies of cowherd girls. You

“nabahu ruci deha sakhi, nipahu mile pekhanu, nayana mama bhai geo bibhor | niitana tamala kiye, kiye
damini ambara, lakhite nari kiye kala ki gaura || anga gati bhati ati, bankima se cahani, adhare hasi karete
bamsi Sobham | ucca cura tera Sikhi, puccha tachu kopari, heriye kata yuvati mana lobham || adhara cahe
adharamrta, hrdaye hrdi magaii, prane puna rakhite cahe pran | Syama vapu lagiye, nijahu vapu sadhiye, kaiche
ham karaba samidhan || eke ta ham ramani bhela, nanadi bhela kalare, vihita more karala kula nari | Govinda
Dasa kahe, e duhkhe kata jiyaba, e duhkhe tanu yamuna nire dari ||

1%UN 3.40-51.
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shall take birth in my sacred abode of Vrindavan in the area of Mathura in
Bharatavarsa. There you will attain me as your lover in the circle dance. With
great affection, intense attachment greater than that of any person, you shall
know me as your paramour and thus become completely fulfilled.”'*

2.82 Gayatri Devi

Gayatri Devi is one of the goddesses who became a gopi at the time of the incarnation. Jiva
Gosvamin has cited the following passage from the Padma Purana, Srsti Khanda, in his
commentary on Ujjvala-nilamani, 3.46:

Gayatrl Devi also attained Krsna after becoming a gopi in Vrindavan. It is
described as follows, “After her marriage to Brahma, she worshipped Sri
Krsna. He was satisfied and gave her the benediction that she could take
birth with her parents and family as cowherds in the village of Gokula. He
was able to understand that her intention was to have him as her husband
and so he said to some friends, “My friends, listen. At this particular time I
have arranged that Gayatri Devi should be married to Brahma, but when 1
take birth amongst you for the purpose of fulfilling the mission of the gods,
then she shall become my mistress.”'"

2.83 The sages in Dandaka forest

The sages in the Dandaka forest are probably the best documented of the devotees who
attained an erotic relation with Krsna. Rapa cites them as an example of males desiring and
successfully gaining a female form in order to have such a relation with him.

Previously, all the great sages who lived in the Dandaka forest saw Hari in the
form of Rama, and because of his beauty, desired to enjoy him sexually.'"

"“srutaya ncuh—kandarpa-koti-lavanye tvayi drste manarmsi nah | kamini-bhavam asadya smara-ksubdhany
asamsayam || yatha tval-loka-vasinyah kama-tattvena gopikah | bhajanti ramanam matva cikirsajani nas tatha ||
sri-bhagavan uvaca —durlabho durghatas caiva yusmakam sumanorathah | mayanumoditah samyak satyo
bhavitum arhati || agamini virificau tu jate srsty-artham udyate | kalpam sarasvatam prapya vraje gopyo
bhavisyatha || prthivyam bharate ksetre mathure mama mandale | vindavane bhavisyami preyan vo rasa-mandale
|| jara-dharmena susneham sudrdham sarvato’dhikam | mayi samprapya sarve’pi krta-krtya bhavisyatha ||
Sarartha-darsini to BhP 10.87.19. Portions of this citation are also found in both Jiva and Visvanatha’s
commentaries to UN 3.46.

"gopakanya-ripataya jatayds tasya brahmana parinaye tat-pitradi-gopesu bhagavad-vacah—maya jiatva tatah
kanya datta caisa viriiicaye | yusmakam tu kule caham deva-karyartha-siddhaye | avataram karisyami mat-
kanta tu bhavisyati || KunijaviharTs rendering of this passage is problematic. According to the Padma Purana,
Gayatri had in fact already been born as a gopi during a different incarnation and had been married to Brahma
when Krsna blessed her with this benediction.

"pura maharsayah sarve dandakaranya-vasinah |

drstva ramam harim tatra bhoktum aicchan suvigraham || BRS 1.2.301. Cited from Padma-purana.
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Sri Jiva Prabhu comments, “The sages here are desiring to attain to Krsna following the
examples of his loved ones there.”"> This subject also arises in Sanatana’s Vaisnava-tosani
commentary on the Bhagavata in connection with the gopis’ performance of the austerities
to please the goddess Katyayani in order to get Krsna as their husband. Sanatana comments
that these sages belonged to that group of gopis.'”

Chapter Three
The Dominant Mood (I1):

Radharant’s girlfriends
3.1 The Spirit of Radharani’s girlfriends

In the previous chapter, the sthayi-bhava of Krsna’s mistresses was described. This chapter
will discuss sakhi-bhava, the dominant mood of affection of Radha’s girlfriends, and its
various subdivisions.

Sakhi-bhava means unqualified love for the leading lady or nayika, also called yuthesvari.
That love is without limit and is free from even the slightest touch of selfishness, to the
extent that the sakhi, or girlfriend, thinks that the leading lady is dearer to her than her own
life or her own self. This type of devotion, known as tad-bhavecchatmika bhakti, is
saturated with the desire for the sweetness of the mood that attracts the affection of the
lover and his beloved by finding greater joy in helping Radha and other leading ladies (i.e.,
Candravali, Pali, and others) enjoy erotic encounters with Krsna and by taking greater
pleasure in seeing their fulfillment. This mood (bhava) is also called the mood of the
girlfriends (sakhi-bhava).

The essence of sakhi-bhava is trust, or visrambha, which Jiva Gosvamin has defined as a
feeling of mutual identity."* As a result of maintaining this intimate trust, the sakhis are

"“maharsayo’tra sri-gokulastha-sri-krsna-preyasy-anugata-vasanah |

Durgama-sangamani on the above verse.

'Btabhir evayarn mantro drsto’stiti kecit ahuh padma-purananusarena purva-janmani Sri-raghunathavatare
tasam eva rsitvat | Vaisnava-tosani on BhP 10.22.2.

"yisrambho gadha-visvasa-visesah | BRS 3.3.106. Jiva’s gloss: gadha-visvasa-viseso’tra parasparam sarvatha
svabheda-pratitih |
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able to understand the nayika spontaneously, without her having to say anything, or make
the slightest hint or gesture.

Kavi Karnapura has also defined the sakhi in the following way:

Those who are dedicated with an untainted love, who feel happiness and
distress in accordance with the moods of the nayika, and who are similar to
her in age and temperament, and are thus able to know her heart, are called
sakhis.'"

Rapa Gosvamin’s definition is found in Ujjvala-nilamani:

Those who sincerely feel greater love for each other than they do for even
themselves, who have intimate confidence in one another, and who are equal
in age, dress, talent, beauty and temperament, are known as sakhis."*

In the chapter treating the subject of the sakhi in the same book, Rupa writes:

The sakhis are the perfect expanders of the loving affairs and intrigues of the
Divine Couple and are veritable treasure chests of the rare and valuable
secret jewels of faith and trust.""”

The nayika’s mood is one of desiring to give pleasure to her lover (nayaka) by serving him
with every limb of her own body. The sakhi’s mood is one of desiring the union of the lover
and his mistress, the nayaka and the nayika. The nayika is her friend and by giving her
pleasure in this way, she achieves her own plenitude and perfection. This is the difference
between the two types of gopis participating in the creation of erotic sacred rapture.

The worshipable object of Srimati Radharani and the other leading lady-loves of the Lord is
Sri Krsna alone and no other. On the other hand, the sakhis have the feature of wanting to
see Krsna with Srimati Radharani (or some other nayika, as the case may be). As Narottama
Das Thakur has put it, “My life and soul are the Divine Couple, Radha and Krsna.” The
purpose of this work is to explain sakhi-bhava specifically where the nayika is Srimati
Radharani.

"nirupadhi-priti-para sadysi sukha-duhkhayoh |

vayasya-bhavad anyo’nyam hrdaya-jiia sakhi bhavet || Alankara-kaustubha, 5.279.
"svatmano’py adhikam prema kurvananyo’nyam acchalam |

visrambhini vayo-vesadibhis tulya sakhi mata ||

UN 7.70. (Kavyamala edn., 7.66, p. 178).

Wprema-lila-viharanam samyag vistarika sakhi |

visrambha-ratna-peti ca tatah susthu vivicyate || UN 8.1.
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There are primarily three divisions among Radha’s girlfriends. Some are equal in their
affection for both Krsna and his mistress, others lean toward Krsna, while others are more
sympathetic to Radha. The sakhis belonging to this last category are otherwise known as
manjaris. No matter how intense the feeling of friendship the manjaris have for Radha, their
special interest is to exclusively serve the Divine Couple. This is their life; where their
feelings of intimate friendship and servitude have merged. Their friendship has become the
manifestation of their service and their service is identified with their friendship.

In his Stavavali, Srila Raghunatha Dasa Gosvamin expresses this feeling of dedication to
Radha’s service in the following famous prayer:

O Goddess! 1 pray for nothing from you at any time

other than single-minded service to your lotus feet.

If you should say, “Become my friend, my equal,”

then my answer is, “I offer eternal obeisances to such friendship.
I bow down to it, but in truth I pray

that my taste for being your handmaid

should ever increase, yes, increase forever.

This is my prayer, and this is my vow.""

3.2 The five divisions of sakhi-bhava

The above-mentioned general division of sakhi-bhava has been further subdivided into five
types in the Ujjvala-nilamani. There it is said that Radharani, queen of Vrindavan, has five
kinds of sakhi, known respectively as sakhi (friends), priya-sakhi (dear friends), parama-
prestha-sakhi (dearmost friends), prana-sakhi (life-companions) and nitya-sakhi (constant
companions)." In this classification, sakhis are those inclined primarily toward Krsna; they
include Dhanistha and Vindhya. Priya-sakhis and parama-prestha-sakhis are equal in their
affections to both the lover and the beloved; Kurangaksi and Sumadhyama belong to the
former grouping, while Radha’s closest companions—Lalita, Visakha, Campakalata, Sucitra,
Indulekha, Tungavidya, Rangadevi and Sudevi (often known as the eight friends, or asta-
sakhi) belong to the latter. Their title of parama-prestha-sakhi would indicate that they are
the dearest of all to Radha. The last two categories, which include the manjaris, are Radha-
snehadhika, i.e., they have stronger feelings of love for Radha than for Krsna. Kastari and
Mani Manjaris’ names are specifically mentioned in the Ujjvala-nilamani as nitya-sakhis,
while Sasimukhi, Vasanti and Lasika are the names of some prana-sakhs.

"Spadabjayos tava vina vara-dasyam eva

nanyat kadapi samaye kila devi yace |

sakhyaya te mama namo’stu hamo’stu nityam

dasyaya te mama raso’stu raso’stu satyam || Vilapa-kusumarjali, 16.
"Wasya vindavanesvaryah sakhyah parica-vidha matah |

sakhyas ca nitya-sakhyas ca prana-sakhyas ca kascana |
priya-sakhyas ca parama-prestha-sakhyas ca visrutah || UN 4.50
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3.21 Krsna-snehadhika

Visvanatha has discussed raganuga bhakti and the different categories of sakhi in his
Ananda-candrika commentary to Ujjvala-nilamani:

In the opinion of those devoted to the raganuga path, one must follow a
specific gopl with a feeling of affection at least equal to the one with which
one worships Krsna. If one follows with less affection for the devotee than for
Krsna, then there is no distinction between the vaidha and raganuga paths,
for one cannot attain the desired result of raganuga-bhakti without following
in the footsteps of one of the Vrindavan devotees. If one adores a girlfriend of
Radha’s whose affections lean proportionately more towards Krsna, then
Radha’s prominence is diminished; she takes a position inferior to that of her
own girlfriend. This is a great breach of protocol, for Radharani is the
greatest of all the yuthesvaris or nayikas.'*

The conclusion is that Dhanistha and other sakhis of her category are not to be followed by
one who wishes perfection on the raganuga path and attainment of spiritual
handmaidenhood.

3.22 Sama-sneha

Priya-sakhis have exactly the same measure of love for Krsna as they do for their dear
friend, the yuthesvari. That love is simultaneously, inexplicably great and yet always clearly
expressed. Their numbers are greater than the other types of girlfriends. Rapa gives the
following example of the actions of a sakhi of this type:

One day, when Srimati Radharani and Krsna were separated as a result of
some misdeed of his, Syama’s friend Bakulamali came and revealed her mind
to Campakalata, “Dear friend, when Radha is separated from Krsna, then to
see her gives me a pain in the heart. And when I see Krsna without Radha, I
truly feel great suffering. What misery! O beautiful one, I pray therefore that
I shall never take any birth in which I shall not be able to drink with my eyes
the beauty of Radha and Krsna’s moon-like faces, creating a joyful festival,
together.”"!

"“raganugiya-bhakta-mate $ri-krsnad anyina-pritimattayaivanujigamisita gopi khalv anugamyate | tasman
nyuna-prityapy anugamane vacye vaidhad ragasya ko visesah ? bhaktanugatim vina vaidha-bhakter apy
asiddheh | tasmac chri-kysne’dhika sakhi tad-anujigamisubhir janaih $ri-krsnad anyuna-priti-visayi-kartavya |
sri-radhikadya sarva-yuthesvari tu $ri-krsnad isan-nyuna-priti-visayi-karyeti sakhyah sakasad api yuthesvarya
apakarse dyotite mahan evanaya iti | atah sakhyo nanugamyanta iti ta eka-vidha eveti sarvam avadatam.
Ananda-candrika to UN 8.137 (Kavyamala edn., 238)

lyina krsnam radha vyathayati samantan mama mano

vina radham krsno’py ahaha sakhi mam viklavayati |

janih sa me ma bhit ksanam api na yatra ksanaduhau

yugendksnor lihyarm yugapad anayor vaktra-sasinau || UN 8.136
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The parama-prestha-sakhis like Lalita and Visakha are also sama-sneha like the priya-sakhis,
with the distinction that, although they love both Radha and Krsna equally, they definitely
feel themselves to be Radha’s. These eight sakhis (Lalita, Visakha, Sudevi, Rangadevi,
Campakalata, Citra, Tungavidya and Indulekha) have reached such heights of love for both
members of the Divine Couple that they sometimes appear to feel more affection for either
the one or the other, but this distinction is slight and manifests only briefly. For example,
when Radharani is in one of her sulking moods, then their sympathies might sway toward
Krsna, the spurned and forlorn lover. On the other hand, when Krsna breaks his promise or
fails to appear for an assignation, they will take Radha’s side.

3.23 Radha-snehadhika

The prana-sakhis and nitya-sakhis are more affectionate toward Radha. Of these two groups
of sakhis, the first category is more prominent. In his Ujjvala-nilamani-kirana, Visvanatha
states that the prana-sakhis are chief amongst the nitya-sakhis, who include all those who
are Radha-snehadhika.'> In the commentary on Ujjvala-nilamani 8.137 already partially
quoted above, Visvanatha makes the following further distinction between these two types
of manjarf:

Those devotees who are to be followed for the attainment of spiritual
perfection should be nitya-siddha or eternally perfected souls. Those who are
labdha-siddha, having become perfected either through grace or long
practice, are seen as on a slightly lower level. This difference has existed
since time immemorial and is here expressed in this verse by making a
division between the prana-sakhis and the nitya-sakhis, the latter being
followers of the former.'”

The following verse is given in Ujjvala-nilamani as an example of the sakhi who has more
affection for Radha. One day an outspoken girlfriend of Radha’s who belongs to the prana-
sakhi category tried to stop Radha from going to a pre-arranged tryst with Krsna. She said to
Vrnda Devi, the go-between,

“Vrnda! Stop making all these clever arrangements for a liaison. Just go and
tell the son of the cowherd king that it is the rainy season. There are so many
poisonous snakes slithering about in the dark forests, how can he expect this
timid girl, Radha, to find her way to the mountain cave? Tell him that he
should take the trouble to come here in secret himself.”'**

2y radhikayarm snehadhika sa nitya-sakhi, tatra mukhya ya sa prana-sakhy ukta.

Boopi-padavi-prapti raganugarm bhaktim vina na bhavatiti parva-pratipaditvat siddhantad anugyam ca vina
raganugaya asiddhe raganugamanendaiva ragavatinam tasam apy anugatir vyakhyateti anugamya nitya-siddha
gopya ivanugantryo’pi labdha-siddhayo’nadita evanugamyabhyah kificin nyunataya vartanta eva |

yiramatu tava vinde ditya-caturya-carya

sahacari vinivrtya brithi gosthendra-sinum |

visama-visadhareyam sarvari pravrsenya

katham iha giri-kuiije bhirur esa praheya || UN 8.132.
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3.3 The superiority of the Radha-snehadhika sakhis

In the Ananda-candrika commentary on Ujjvala-nilamani 2.15, Visvanatha writes that
although all sakhis find their own happiness by arranging for the pleasure of the nayika in
union with her Lord, still a general division into two categories can be made among them.
They are (1) those whose bodies are extremely attractive to Krsna due to their having
salient qualities such as love, beauty and coquettishness, and (2) others who are somewhat
inferior in these respects and thus not so attractive to the Lord’s romantic aspirations. Girls
of the former category may occasionally, at the behest of their friend and mistress
(yuithesvari), desire for erotic dalliance with Krsna, for his pleasure. These sakhis include
Lalita and the other parama-prestha-sakhis. Sakhis of the second category, however, never
entertain such aspirations. These are Kasturi and the other nitya-sakhis.'”

For an example of this, we can look to the Vrndavana-mahimamrta by Prabodhananda
Sarasvati:

One day, one of Srimati Radharant’s handmaidens whose exclusive desire was
to relish the flavor of serving her lotus feet and who never thought for a
moment, not even in dream, that she would have any kind of intercourse
with Krsna, was accosted by him, who shocked her by tearing her blouse and
uncovering her breasts. She started crying, “No, no, what are you doing?”
Srimati Radharani, my very life and soul, stood by and watched, laughing.'*°

The nitya-sakhis have a certain reward for their unique spirit of abnegation, something that
is withheld even from Radharani’s dearest comrades like Lalita and Visakha. That reward is
described for us by Raghunatha Dasa Gosvamin in Vraja-vilasa-stava:

I take shelter of the handmaidens of the Queen of Vrindavan,
led by Sri Riipa Manjari, who lovingly satisfy her

by offering her betelnuts and other condiments,

massaging her feet, bringing fragrant water

and arranging trysts with her lover.

Having thus become most dear to her,
they are allowed to enter the scene

Watra sakhi-bhavam samasrita iti | yadyapi sakhyo hi sva-sva-yuthesvarinam sri-radhadinam eva $ri-kysnanga-

sanga-sukhena sukhinyo na tu svesam, tadapi tah samanyato dvidha bhavanti: prema-saundarya-
vaidagdhyadinam adhikyena $ri-krsnasyatilobhaniya-gatryas tesam nyunatvena tasyatilobhaniya-gatryas ca |
tatra purvah $ri-kysna-sukhanurodhat tata eva sva-yuthesvarinam apy agrahddhikydc ca kaddcit krsnanga-
sanga-sprhavatyo’pi bhavanti | tas ca lalitadyah parama-prestha-sakhyadaya uttaras tu tad-dvayabhavat kadapi
krsnanga-sanga-sprhavatyo na bhavanti | tas ca kastary-adayo nitya-sakhyah | Ananda-candrika to UN 2.15
(Kavyamala edn., 46)

Y ananya-sri-radha-pada-kamala-dasyaika-rasa-dhir

hareh sange rangam svapana-samaye napi dadhati |

balat krsne kurpasaka-bhidi kimapy dcarati kapy

udasrur meveti pralapati mamatma ca hasati || VMA 16.94
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of the Divine Couple’s most intimate affairs
without the slightest discomfiture,

a reward not given even to her dearest friends."”

This is the arena where the manjaris are unique and distinctive.

Raghunatha Dasa tells us that though Ranganamala and her friends are Radha’s intimate
friends, they sometimes behave towards the Ever-youthful Couple of Vraja just as if they
were maidservants. This they do either on their own initiative or at the behest of Visakha
and her friends. Behaving shyly, they are thus able to obtain the joy of listening to the
Divine Couple’s droll banter, while they perform their most cherished service.'”®

Similarly, in the Krsna-bhavanamrta, it is said,

Rapa Manjari and the other handmaidens of Radharani, one sparkle of whose
toenails is brighter than a flash of lightning, are certainly qualified in all
respects, in talent, beauty or in stylishness, to become yuthesvaris or nayikas
themselves, and yet they are completely free of any attraction for such
glories. They would much rather bathe constantly in the nectarean ocean of
Radha’s service.'”

A further special feature of the nitya-sakhis or mafijaris is that just as Srimati Radharani and
the other yuithesvaris are spontaneously and instinctively filled with an intense thirst to
relish the flavor of Krsna’s form, taste, fragrance, touch and sound, so similarly the manjaris
are spontaneously and instinctively attracted to both Radha’s and Krsna’s qualities. To what
extent and how they are so attracted can be explained as follows. The nature of madhura-
rasa is clear: the gopis want to please Krsna by offering their own bodies. Even Brahma
prays to be able to drink “again and again from the cup of his senses the honey-like nectar
of Krsna’s lotus feet.”'*® According to Caitanya-caritamrta, when the gopis speak of “the
nectar of Krsna’s lotus feet,” they mean his direct bodily contact.” From this we can
understand that the nayikas serve Krsna by directly relinquishing their bodies to him—that
is their qualification for being in the madhura rasa. The manjaris, on the other hand, are

Ytambilarpana-pada-mardana-payo-danabhisaradibhir

vrndaranya-mahesvarim priyataya yds tosayanti priyah |

prana-prestha-sakhi-kulad api kilasankocita bhiumikah

keli-bhumisu ripa-manjari-mukhds ta dasikah samsraye || Verse 38

%yraja-navina-yuva-dvandva-ratnam prati visakhadi-dvara kvacit svayam va lajjam abhiniya myrdu bhasita-
vivicyamana-narma-kala-kalapa-janita-paramananda-visesa-labhaya abhilasita-paricarana-visesa-lobhaya ca
ranganamala-prabhrtaya etah parama-pranayi-sakhyo’pi paricarika iva vyavaharanti | Mukta-carita, p.111

"ta vidyud-dyuti-jayi-prapadaika-rekha

vaidagdhya eva kila marti-bhrtas tathapi |

yuthesvaritvam api samyag arocayitva

dasyamrtabdhim anusasnur ajasram asyah || KBhA 3.2

etad hrsika-casakair asakrt pibamah

sarvadayonghry-udaja-madhv-amrtasavam || BhP 10.14.33

Blanghri-padma-sudha kahe krsna-sangananda | CC 2.8.226.
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unenthusiastic about such service. They never contemplate such a possibility, even in their
dreams. Yet, the question may be asked, if there is no possibility of madhura rasa or
romance without physical intimacy, how can the platonic spirit of the manjaris be graced
with the name of samartha rati or kama-ripa bhakti?

In answer to this question, it should be said that the object of the manjaris’ affection is the
Holy Couple of Sri Sri Radha and Krsna together. Therefore, the perfection of the majaris’
power of sight and the thirst of their eyes is to see that couple locked in embrace. The
craving of their ears is to hear the Holy Couple’s sweet murmuring conversations and that is
the fulfillment of their sense of hearing. The desire of their tongues is to relish the flavor of
the condiments touched by the Holy Couple’s lips, and in that way their sense of taste
attains perfection. Similarly, the sweet fragrance that arises at the Holy Couple’s union is the
object craved for by their nostrils and its experience is the fulfillment of their sense of smell.
The tactile sense finds plenitude in massaging the Holy Couple’s feet and bodies, and this is
the only goal of their sense of touch.

In this way, it may be said that of the four types of sambhoga (sexual union) mentioned by
Jiva Gosvamin (by sight, conversation, touch and copulation) the first three are present in
the manjaris to some extent. The question is, how do they experience samprayoga, or
intercourse? We get some light on this point from the following passage from the Govinda-
lilamrta:

Just as the moon enlivens the lilies, so Krsna is the bright moon that enlivens
the lily-like hearts of the residents of Vrindavan. His pleasure-giving potency
is personified in Radha, who is like a vine with fruits of prema. Her
girlfriends are the unlimited branches, leaves and flowers that expand out
from her self and are thus equal to her. For this reason, when that winding
vine of love is watered with the heavenly potion of Krsna’s sporting activities,
then its leaves and flowers, the sakhis, find hundreds of times more pleasure
than if they were themselves to be sprinkled. There is nothing unusual about
this.'

Just as the all-pervading, omnipotent Supreme God Almighty needs his
majestic spiritual potencies to become fulfilled, similarly, the love of Radha
and Krsna, though very elevated, self-manifest and joyful by nature, does not
find fulfillment for even a moment without the presence of her girlfriends,
the sakhis and manjaris. What person, genuinely learned in the science of
sacred rapture, would not therefore take shelter of them?'”

B2sakhyah sri-radhikaya vraja-kumuda-vidhor hladini-nama-sakteh
saramsa-prema-vallyah kisalaya-dala-puspadi-tulyah sva-tulyah |
siktayam kysna-lilamrta-rasa-nicayair ullasantyam amusyar
jatollasah sva-sekac chata-gunam adhikari santi yat tan na citram ||
GLA 10.16, quoted in Caitanya-caritamrta, 2.8.211.

yibhur api sukha-ripah sva-prakaso’pi bhavah

ksanam api nahi radha-krsnayor ya rte svah |
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Prabodhananda Sarasvati also states in the Vrndavana-mahimamrta,

The pleasure felt by the eyes of the sakhi on seeing Radha merged in an
ocean of love for Krsna alone makes all the Supreme Lord’s festive
arrangements for his own happiness seem trivial."**

Another quote from the Govinda-lilamrta (11.137) of Krsnadasa Kavirdja illustrates the
power of the vicarious pleasure of the manjaris:

If Krsna should touch Srimati Radharani,

then lo and behold! her sakhis start to tremble;
they sweat, their body hairs stand on end,

and tears well up in their eyes.

And if Krsna should carefully sip
the spirituous liquor of Radha’s lips,
it is they who become intoxicated!
This is truly something wonderful."”

In his commentary on this verse, Vrndavana Cakravartin observes that it contains the figure
of speech (alankara) known as asangati or “non sequitur.” Asangati is a rhetorical flourish
that comes when one describes unusual or unexpected results from a particular cause. Here,
the Lord is said to be touching and kissing Radha, but the effects of his act, trembling and
intoxication, are said to take place in the bodies of the sakhis."**

Another verse can be quoted here from the Ahnika-kaumudi of Kavi Karnapura where Krsna
says:

O doe-eyed beauties !

When your girlfriends are absent,

you have to look at a mirror

before you can say whether you are happy or sad.

When tears fall from your eyes they also cry;

pravahati rasa-pustim cid-vibhutir ivesah

srayati na padam asam kah sakhinar rasajiiah || GLA 10.17

*radha-nagara-keli-sagara-nimagnali-drsam yat sukham

no tal-lesa-lavayate bhagavatah sarvo’pi saukhyotsavah || VMA 1.54

Bsprsati yadi mukundo radhikam tat-sakhinam

bhavati vapusi kampa-sveda-romariica-baspam |

adhara-madhu muddsyas cet pibaty esa yatnad

bhavati bata tad asam mattata citram etat || GLA 11.137

Yatyanta-bhinnadharatve yugapad-bhasanam yadi | dharmayor hetu-phalayos tada sa syad asangatih ||
radhanga-sparsa-tad-adhara-madhu-pana-ripa-hetuh  tat-sakhinam  anga-ripa-bhinnadhare  hetu-janyam
phalam  yayos tayor dharmayo radha-sparsadhara-pana-kampadi-mattata-ripayor — yugapad-bhasanam
atrasangatih
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when you are excited, their hairs stand on end;
when you laugh they also do so;
and when you become depressed,
they also look down-hearted.

By reflecting your every mood,
they perform all the services of a looking glass!"”

In the Krsna-bhavanamrta, there is another verse that illustrates the same point:

Radha’s handmaids are unable to live if they cannot watch their beloved
Divine Couple’s pastimes. [Now, after the rasa dance] they had eagerly
gathered about the window of the forest cottage where Radha and Krsna were
locked in embrace and one of them said, “Friends, what an amazing and
wonderful situation they have gotten themselves into!”"*

If the sakhis can feel intoxicated when Krsna kisses Radharani, then it is not altogether
surprising that they would experience even greater pleasure from watching the intimate
activities of the Lord and his beloved than they would from their own. The reason for this is
that Radha and Krsna are not lovers in the mundane sense, but are supreme, the
transcendental Lord and his celestial mistress.

Krsna is romantic love personified. He has appeared in his form as the king of sacred
rapture (rasa-rdja) and so he attracts all the minds of everyone in the universe, including
himself. Srimati Radharani is the supremely worshipable personification of maha-bhava, the
ultimate achievement in the realm of love. Verily she is the embodiment of prema hersellf,
for her entire body is vibrant with pure devotion for Krsna.

Just as Radha and Krsna are transcendental, so also are the sakhis and manjaris. In the
Krsna-bhavanamrta they are described in the following way:

These handmaidens of Radharani are unexcelled in this universe, for their
beauty is without bounds. The rays coming from the nails of their toes are
more brilliant than the lightning bolt. Each one of them is an incarnation of
Radharant’s expertise in loving dalliances and is thus perfectly capable of
becoming a competitor for Krsna’s affections. Yet such desires do not enter
their minds for even a moment because they are completely desireless. This is

Ypataty asre sasra bhavati pulake jata-pulakah

smite bhati smera malimani jate sumalinah |

andsadya svalir mukuram abhiviksya sva-vadanam

sukham va duhkham va kim api kathaniyam mrga-dysah || AK 3.32
8yas tv etayoh keli-vilokanam vina

naiva svasanty dasu gavaksa-saicayam |

sritasu kacin nijagada pasyata-

nayor dasa keyam abhud ihadbhuta || KBhA 20.26
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how they have become eligible to eternally dive into the ambrosial sea of
service to her."”

Without bhava or feeling, the ecstasies of sacred rapture cannot be experienced. Without
feeling, the ecstasies of love cannot be appreciated. To relish Krsna’s sweetness, one must
become similar to him in quality, otherwise it will be impossible. Just as Radharani’s
competent affection is not separable from her identity, eternal and self-manifest, so too the
sakhis and manjaris have love for the Divine Couple that is similarly uncaused, self-manifest
and directly produced from their own identities. This is beyond normal experience and thus
inconceivable. “Those things which are inconceivable are not accessible by mental
speculation.”® The actions of the Lord are supra-mundane, its ways and means are all
transcendental; thus the unfortunate hear about them and even so develop no faith in him.

Sometimes the manjaris even faint from the ecstasies they feel when they watch the intimate
pastimes of the Divine Duo through the spaces between the forest vines. Riipa Gosvamin'*
has described such an instance in the Nikuiija-rahasya-stava (“Hymn to the secrets of the
forest-bower”):

O mind! meditate on Radha and Krsna,

shining in the groves of Vrndavana.

Their sakhis, saturated with love,

fasten their eyes on them

through the branches of the forest grove

where they are expanding their work of love

in wondrous variety; and overwhelmed

with ecstasy, they fall to the ground in a swoon.'*

Sometimes Radharani makes arrangements for the manjaris to meet Krsna to be enjoyed by
him; but even this intercession on her part does not shake their indifference to such direct
erotic union with the Lord. Srila Riipa Gosvamin gives an example in the Ujjvala-nilamani,
which Visvanatha expands upon as follows:

139

ta vidyud-dyuti-jayi-prapadaika-rekha

vaidagdhya eva kila murti-bhiitas tathapi |

yuthesvaritvam api samyag arocayitva

dasyamrtabdhim anusasnur ajasram asyah || KBhA 3.2

"acintyah khalu ye bhava na tams tarkena yojayet | MBh cited at BRS 2.5.93

"Some question about Rapa Gosvamin’s authorship of this work has been raised. No authoritative listing of
Rapa’s writings such as those found in Caitanya-caritamrta or Bhakti-ratndkara include it. Stylistically it also
shows characteristics unfamiliar to Rupa, leading some to feel that the poem is the work of someone else,
perhaps Prabodhananda Sarasvati.

"Wpranayamaya-vayasyah kuija-randhrarpitaksih

ksiti-talam anu labdhvananda-murccham patantih |

prati rati-vidadhanau cestitais citra-citraih

smara nibhrta-nikunje radhika-krsna-candrau || Verse 24.
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One day, Srimati Radharani arranged through another of her friends for Mani
Maijari to have a rendez-vous with the Lord in some forest glen. That friend,
after trying persuasively to convince the reluctant manjari finally returned to
Srimati’s side in failure. She then gave her an account of her efforts, “Dear
friend, you told me to try and I did. I went to Mani Manjari and tried to
tempt her in many ways. I said, ‘My friend, I don’t believe there is any thrill
in this entire universe that can compare with the ecstasy of Krsna’s embrace;
you really should try it just once. Lalita and the other sakhis sometimes have
trysts with him, why shouldn’t you, just this once? They can both act as
friends and, on occasion, independently as Krsna’s mistresses too. There’s
nothing wrong with that. Why don’t you be like them? Otherwise, you
become too insignificant!’

“Radhe, after hearing these arguments of mine, Mani answered me by

saying, Friend, when Radharani enjoys the pleasure of Krsna’s company, then
I find the happiness I feel is greater than that which I could gain by doing
anything for myself at all.” Therefore, dear Radhe, I am completely convinced
that her heart is entirely pure because despite all temptations and clever
tricks on my part, she showed not the slightest urge for going for a meeting
with Krsna.”'#

Sometimes Krsna also personally tries to seduce the manjaris and meets with similar
failure. One day, one of Radharant’s manjaris was picking flowers for the purpose of making
a garland. Sri Krsna chanced upon her at that time and immediately proposed to her, “O
beautiful one, why not perfect your life by passing a few moments with me in this forest
grove?” With many sweet and enticing words like these, he attempted to seduce her. The
bewildered girl put aside all her feminine tactics and arguments and very simply said to the
Lord,

Govinda, I have only one desire:

to have ever-increasing intelligence

to be able to serve you and Radha

on the field of your ever-expanding, ecstatic romance,
so that you experience newer and newer bliss.

By such service, countless gopis have attained
the very limits of fulfilled desires.

Therefore, O Lord of Gokula, my mind

never becomes eager for your direct embrace;
it does not crave for such enjoyments,

"tvaya yad upabhujyate murajid-anga-sange sukham

tad eva bahu janati svayam avaptitah suddha-dhih |
maya krta-vilobhanapy adhika-caturi-caryaya
kadapi mani-maiijari na kurute’bhisara-sprham || UN 8.88.
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please just engage me in that service.'*

Direct erotic union with the Lord is thought by many to be the ultimate object of the all the
gopis’ desires, but the manjaris have no attraction for it. Visvanatha glosses the above-
quoted gopis’ words: “Secretly watching your activities with Radharani in the forest groves
seems to me to be hundreds of times more rapturous than direct intercourse with you.”'*
When a higher happiness can be found in a particular way, then what intelligent person will
take up inferior ways of pleasure-seeking?

Everyone seeks happiness and naturally they most intensely crave those things that give
them the most happiness. The mystery of marijari-bhava, therefore, is that acting as an
accessory to and a witness of the varieties of Radharant’s loving sports with Krsna produces
a greater pleasure than any other. The craving to serve and observe is called manjari-
bhava.'*

Srila Jiva Gosvamin has written a nice verse in his poetical work Madhava-mahotsava (“The
spring festival”):

O Sakhi! Kastarl has achieved, along with her associates, the fruit of her vow:
she is completely averse to being personally embraced by Krsna himself and
totally dedicated to the happiness of her friend Radha. Now today, here in
the best of Hari’s forests, she sprinkles Radha with water [to celebrate her
coronation as queen of Vrndavana.|'*

The manjaris are dedicated to the service of the Divine Couple; that service is their life and
soul, and such service performed after their love-making while Radha and Krsna are in a
state of exhausted intimacy is the highest object of their desires. Radha Mohan Das, the
grandson of Srinivasa Acarya, has written a song that is appropriate to this situation:

"radha-ranga-lasat-tvad-ujjvala-kala-saicarana-prakriya-

caturyottaram eva sevanam aham govinda samprarthaye |
yenasesa-vadhii-janodbhata-mano-rajya-prapaiicavadhau

notsukyam bhavad-anga-sangama-rase’py alambate man-manah || UN 8.89

"Wtvaya saha svanga-sanga-sukhad api jala-randhradau sri-radhanga-sanga-darsanottham sukham adhikam
anubhiitam man-manasa.

"The direct act of love-making functions as a climax to the variegated sportings of the transcendental loving
pair and is not prominent as their highest source of happiness. As Rapa Gosvamin describes it at the very end
of Ujjvala-nilamani (15.253): “Those who are knowledgeable about sacred rapture have experienced that the
actual sexual act is not as great a cause of happiness for experienced lovers as their various flirtations and
loving exchanges.” (vidagdhanam mitho lila-vilasena yatha sukham | na tatha samprayogena syad evar rasika
viduh |[) Furthermore, the sexual act of the Supreme Lord has no tinge of mundaneness to it whatsoever. One
should bear these points in mind at all times while going through this or any other book on the supramundane
love life of the Lord

"Wbaka-ripu-parirambhasvada-vancha-viraktim

vratam iva sakhi kartri svali-saukhyaika-trsna |

phalam alabhata kastury-adir alih sakhinam

hari-vana-vara-rajye siiicate tam yad adya || MadhM 7.131
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When the Lover and Beloved
have been worn out by their erotic war,
the manjaris bring them condiments of betelnut;
they mix sandalwood and saffron, musk and camphor,
and smear the fragrant paste upon their bodies;

How incomparably beautiful the love of these priya-sakhis!
Radha is worth ten million lives to them;

Not equalled in purity by gold smelted thousands of times,
they offer her the lamps of their lives.

They place enchanting garlands around their necks;
they fan them to give a cooling breeze;

they offer them water, cold and fragrant,

drinking which the lovers’ thirst is slaked.

They massage their feet gently

and rid them of their fatigue.

When the Lovers signal them to take rest, they do so,
feeling that their every desire has been fulfilled.

Radha and Krsna close their eyes in slumber on the flower bed,
the manjaris, seeing them do so, feel the happiness

resulting from service executed well.

Radha Mohan Das, seeing all this

is freed of all mental anguish.'*

3.4 The official term for the dominant mood of the maijaris is bhavollasa-rati

The definition of the word sakhi has been given separately in the Bhakti-rasamrta-sindhu,
Ujjvala-nilamani and Alankara-kaustubha. Five kinds of sakhis were listed, among whom
the prana-sakhis and nitya-sakhis have the greatest freedom from self-consciousness when
present at the Loving Couple’s most intimate moments, being always firmly devoted to their
own treasure of love. Their love is so unique in nature that even though Sri Riipa Gosvamin
had already indicated its existence in his references to tad-bhavecchatmika devotion, he felt
it necessary to find another name for it that was suitable to the actual sthayi-bhava. The

"Srati-rane Srama-yuta, nagari-nagara, mukha-bhari tambiila jogay |
malayaja kunkuma, mrgamada karpira, militahi gata lagay ||
aparipa priya-sakhi prem |

nija-pran koti, dei niramarnchan, naha tula lakh-ban hem ||
manorama malya, duhun gale arpaii, bijan $ita mrdu bat |

sugandhi Sitala, karu jala arpana, jaiche hota duhun sat ||

duhurika carana puna, mrdu sambahana, kari sSrama karalahi dir |
ingite Sayana, karala duhun sakhigana, sabahu manoratha-pur ||
kusuma Seje duhun, nidrita heraf, sevana parayana sukh |
radha-mohana das, kiye heraba, metaba sab manodukh ||
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term he chose was bhavollasa rati (“love that is enlivened by their feelings,” or “that love
which enlivens their loving sentiment for one another”). This bhavollasa rati, then, is the
sthayi bhava or dominant mood of the manjaris.

Sri Krsna is the usual object (visaya) of madhura rati and Srimati Radharani is its subject
(asraya). Those devotees who are endowed with a similar dominant mood of love towards
the Lord are naturally friends (suhrt) of Radha; the name of the friendly affection that Lalita
and her other friends feel towards Srimati is therefore called suhrd-rati. If such suhrd-rati is
as strong as the feeling of affection that they have for Krsna, or if it is somewhat less, then it
serves the function of a sancari-bhava, a helper or inspirator to the dominant mood. Thus
the friendly affection that the sama-sneha and krsna-snehadhika sakhis feel for Radha is
experienced as a source of inspiration for their love for Krsna. On the other hand, if the
feeling of love for the friend, namely Radha, exceeds one’s devotion for even Krsna, and if it
is constantly increasing and dominates one’s spiritual life, then even though it remains in
the safcari category, it is so unique that it requires the special name of bhavollasa rati.'*

The devotees of Krsna who share a common genus of love for the Lord naturally feel a
mutual empathy and think of each other as friends. The best of the devotees in each of the
four categories of loving relationship, such as Raktaka and Patraka among Krsna’s servants
at Nanda Grama, Subala and Sridhaman among the friends, Krsna’'s parents Nanda and
Yasoda, and Srimati Radharani and Candravali among his mistresses, are usually loved by
their friends to a degree slightly less than the level of feeling that friend has for Krsna
himself. On occasion it may equal, but certainly not exceed it. In such cases, the sthayi
bhava or dominating mood is the love the devotee has for Krsna, and the feeling of
friendship for the more advanced or superior devotee is a subordinate feeling or sancari-
bhava—a wave in the ocean of that love.

We see that in the case of madhura-rasa there is a unique situation in which some of the
friends of Radharani feel more affection for her than they do even for Krsna and this
affection is always increasing due to the intense desire they have to please her. This feeling
is the special type of sthayi-bhava known as bhavollasa rati.

Other than Srimati Radharani in the madhura-rasa, such a thing is unheard of in relation to
any devotee of any other rasa. This is only possible because of Radha’s exalted stature. It
been never been said anywhere of any other devotee that she is hundreds of times greater
than even Krsna, except in the case of Radha. Krsna himself says in the Caitanya-caritamrta:

The three worlds have me alone as the source of their pleasure—who is there
who will give pleasure to me? That person who is hundreds of times more
qualified than myself is the one who will be able to gladden my mind,; yet
how is it possible that anyone in the universe can be more qualified than I?

"Wsaicari syat samano va krsna-ratyah suhrd-ratih |
adhika pusyamana ced bhavollasa ratih || BRS 2.5.128
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I can only see such virtues in Radha. The whole world becomes happy at
seeing the beauty of my form, yet my eyes become fulfilled only by seeing
her. The sound of my flute fills the whole world with bliss, yet my ears are
stolen away by the sound of her voice. The entire universe is fragrant due to
my bodily odour, yet her fragrance steals my life and soul. The world is filled
with flavor due to my rasa, yet the taste of her lips completely overthrows
me. Even though the touch of my body is cooling to all, I myself can become
cooled only by touching her. In these ways am I the source of the world’s joy,
yet the form and qualities of Radharani are my life and soul."®

This is the reason that it is only possible for someone to feel more strongly about Radharani
than about Krsna. In no other circumstance is it possible for someone to feel an affection of
comparable strength for any other devotee; bhavollasa rati is only possible in the case of
Srimati Radharani.

Devotees relish the nectar of Krsna’s sweetness according to their own particular dominant
mood of love. The cause of relishing is thirst (trsna) and thus, according to the genus and
degree of thirst or desire, it is possible to gauge the relative values of the tasting of sacred
rapture. The manjaris are very clever; they think that their degree of desire to serve the Lord
is minute and that therefore it is best not to try to enjoy Krsna directly; they choose rather
to remain constantly absorbed in the mood of Srimati Radharani, the embodiment of the
ocean of desire for Krsna’s service, the epitome of the highest devotional affection of maha-
bhava in its ultimate, maddening stage known as madana. The manjaris thus show more
devotion to her than to him, convinced that by so doing they will be able, not just to attain
a higher level of pleasure themselves, but to bring him greater pleasure.

It was previously stated that madhura-rasa is only possible if the lover and beloved share a
mutual desire for romantic love. From this, a question about the specific mood of the
manjaris arises. One who is devoid of any erotic desire for Krsna may feel servitude,
friendship or even parental affection for Radharani, but where is the possibility of madhura-
rasa? The relationship between two women of the type under discussion cannot be called
romantic love. The dominant affection of the manjaris is toward the Divine Couple in a
romantic way; they are attached to and absorbed in Radha and Krsna as a unit. Thus, this
spirit of the manjaris is what Caitanya was looking for when he asked Ramananda Raya to
“to hear of the loving dalliance of Radha and Krsna” after having heard from him “the
truths of the love that exists between them.”"!

>%ama haite anandita hay tribhuvan | amake ananda dibe aiche kon jan ||

ama haite yara hay sata Sata gun | sei jan ahladite pare mora man ||

ama haite guni bada jagate asambhav | ekali radhate taha kari anubhav

mora riipe apyayita kare tribhuvan | radhara darsane mora judaya nayan ||

mora vamsigite akarsaye tribhuvan | radhara vacane hare amara sravan

yadyapi amara gandhe jagat sugandha | mora citta ghrana hare radha-anga-gandha ||
yadyapi amare rase jagat suras | radhara adhara ras ama kare vas ||

yadyapi amara sparsa kotindu sital | radhikara sparse ama kare susital ||

ei mata jagatera sukhe ami hetu | radhikara riupa guna amara jivatu || CC 1.4.239-248
Ylprabhu kahe—janilun krsna-radha prema-tattva |
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Narottama Das Thakur sings in Prema-bhakti-candrika:

Remembrance is the life of the mind;
What an exceedingly sweet abode it is!
The essence of remembrance

is the pastimes of Radha and Krsna;

this is the practice, this the perfection—
there is nothing more than this:

It is the quintessence of all the rules
and regulations of devotional life."*

The conclusion is that the object of the sakhis and mafjaris’ dominant mood of devotional
love is Radha and Krsna together, and not just Radha nor just Krsna alone. This is
demonstrated in the following poem by Krsna Dasa Kaviraja:

Without her jewels, King Bhanu’s girl
If put by Krsna’s side,

Her eyes blossom in happiness;
Love’s beauty shines inside;

To see her full in joy with him

Her friends all swell with pride.

Without her Lord, King Bhanu’s girl
Trembles in lonely fright,

Though decked in jewels and finery,
She is not a happy sight.

She wilts and so do all her friends
Like lotuses at night.*”?

It is shown here that without Krsna, Radha alone is not the cause of happiness for the
sakhis and manjaris. Therefore the dominant mood of the manjaris’ affection has both
Radha and Krsna together as its object.

Sr1 Sr1 Radha and Krsna,
In either birth or death my only goal,
Lord and lady of my life and soul.”

Sunite cahiye donhar vilasa-mahattva || CC 2.8.186

“maner smarana pran, madhura madhura dham, yugala-vilasa smrti-sar |

sadhya-sadhana ei, iha par ara nei, ei tattva sarva-vidhi-sar || Prema-bhakti-candrika, song 6, p. 434 in
Narottama Dasa o Taithara Racanavali, Dr. Niradprasad Nath. (Kalikata: Kalikata Visvavidyalaya,1975)
Svinapy akalpaih sri-vrsaravi-suta krsna-savidhe

mudotphulla bhavabharana-valitalih sukhayati |

vina krsnam trsnakulita-hrdayalankrti-cayair

yutapy esa mlana malinayati tasam tanu-manah || GLA 11.134

Yivane marane gati, radha-krsna prana-pati | Prema-bhakti-candrika, Song 4, ibid., p. 431.
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The temperament of the manjaris is something new in the science of devotion. This
bhavollasa rati is known therefore as a division of kama-rupa bhakti, a type of erotic feeling,
because they are attached to witnessing the union of the Divine Couple.

In his commentary to Bhakti-rasamrta-sindhu 2.5.128 (cited above on page xx), Jiva
Gosvamin directly mentions the name of Lalita, but the dearest friends of Radha, the asta-
sakhis, who are all in the sama-sneha category, at certain times swing pendulum-like in
their affections, from Radha to Krsna. For this reason, their affection cannot be called
bhavollasa rati. Therefore, the question may be asked who exactly is being referred to by the
word “etcetera” (ity adi) in the phrase “Lalita, etc.” in Jiva’s commentary.

Kastiri Manjari, Mani Mafijari, etc., are nitya-sakhis. Mani Manjari is a follower of Sri Guna
Manjart; therefore, there can be no doubt that Sri Ripa Mafjari, Sri Rati Manjari, Sr1 Guna
Marjari, etc., are all Radharani’s girlfriends (sakhis), even though they function as
confidential handmaidens (manjaris). Narottam Das Thakur has variously called them
narma-sakhis (“pleasure-companion”)'” or seva-para sakhis (“friends dedicated to service”).
In the Govinda-lilamrta, Sri Rapa Mafijari has been called priya-narma-sakhi (“most dear
pleasure companion,” 1.86), Guna Manjari has been styled dasika (“maidservant,” 1.87)
and Rati Manjari just sakhi (2.52). In Mukta-carita, the manjaris Ranganamala and Tulasi
are called parama-pranayi-sakhis (“most loving friends”).

In Kavi Karnapura’s Alankara-kaustubha, the priya-narma-sakhis are defined as being “those
girlfriends who cause no feeling of inhibition to manifest in the leading lady, even if she is
lying on her couch with her lover in an undressed state, and whom she feels to be identical
with her very self.”"*

These sakhis are further described in the Ujjvala-nilamani:

All those girlfriends who nurture a feeling that “we are Radha’s,” who always
feel affectionate to her, even more than they do to Krsna, are called sakhi-
snehadhika. Therefore, they are the girlfriends of Radharani who possess the
devotional mood known by the name of bhavollasa rati."

"In Sanskrit dramatic literature, the hero would normally have a companion known as the narma-saciva or
narma-suhrt who acted as a kind of minister to his diversions. in Ujjvala-nilamani (2.13), the term priya-
narma-sakhad has been used to describe Subala, Arjuna and other of Krsna’s friends. The definition given there
is as follows: “The priya-narma-sakha is the best of all of Krsna’s companions for he is knowledgeable about
the most intimate of his activities (atyantika-rahasya-jiiah) and possesses the attitude of a girlfriend (sakhi-
bhavam asritah). For correspondences in Sanskrit literature, see also Kalidasa’s Malavikagnimitra (2.7 and
1.11) and Sisupalavadha (1.59), etc.

Yona sankocam yaya yati kantena Sayatotthita |

atmano murtir anyaiva priya-narma-sakhi tu sa || Alankara-kaustubha, karika 159.

Ytadiyatabhimaninyo yah sneham sarvadasritah |

sakhyam alpadhikam krsnat sakhi-snehadhikas tu tah || UN 8.131
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In the Prema-bhakti-candrikda, Narottama Das warns not to confuse the sama-sneha
girlfriends with those who prefer Radha to Krsna. His description of the asama-sneha sakhis
is as follows:

Don’t identify the sama-sneha friends of Radha with those who are asama-
sneha; 1 will describe here those who are more affectionate to Radharani.
They always remain near her talking about Krsna’s playful diversions and are
thus known as her narma-sakhis.

Of them, the best is Ripa Maijari; Rati Manjari is also noteworthy, as are
Lavanga Manjari and Manjulali. Kasturika Manjari and others also happily
serve along with Sri Rati Manjari.

I will beg service to the Holy Couple from all of these manjaris, always be
obedient to them and able to understand the purpose of their slightest
motion or hint. Absorbed in Radha and Krsna’s qualities and beauty, I shall

always be enthusiastically affectionate; I shall make my residence amongst
the sakhis.'*®

In the Caitanya-caritamrta also, Ramananda Raya says:

Whoever follows in the mood of the girlfriends of Srimati Radharani becomes
eligible for service to the Divine Couple in Vrndavana’s forest groves; other
than this there is no other means to such an attainment."”

3.5 Why has bhavollasa-rati earned the name of a separate sthayi-bhava rather
than being known as a saiicari-bhava?

In the commentary on the Bhakti-rasamrta-sindhu verse that defines bhavollasa, it is said
that this particular devotional mood was added by Riapa Gosvamin as an afterthought and
should actually be counted amongt the saficari-bhavas. The affection of the dearest
girlfriends of Srimati Radharani such as Lalita is also included in the saficaris for madhura-
rati. There are thirty-three of these sancaris described in the appropriate section of the
Bhakti-rasamrta-sindhu; of them, all but two (augrya “nastiness” and alasya “laziness”) are
considered to be suitable to the erotic mood of sacred rapture. Along with these thirty-one

Ssama-sneha asama-sneha, na kariha dui lehd, ebe kahi adhika sneha-gan|

nirantara thake sange, krsna-katha lila-range, narma-sakhi ei sab jan ||

sri-ripa-marijari sar, $ri-rasa-manjari ar, lavanga-manjari manjulali |

sri-rati-manjarl sange, kastirika adi range, prema-seva kare kutijali ||

e sabar anuga haiya, prema-seva niba caiya, ingite bujhibo sab kaje |

riipe gune daga-magi, sada habo anuragi, basati karibo sakhi-majhe || Song 5, ibid., pp. 432-3. The first two
lines of this quote are not found in all versions. They are given in a footnote in Nath’s edition (p. 432).

ei sakhi bhave jei kare anugati | radha-krsna kunja-seva sadhya sei pay |

sei sadhya paite nahika upaya || CC 2.8.204-5.
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saficaris comes this additional feeling: “Love for friends of a similar temperament of feeling
for Krsna is also known as a sancari.”'®

Along with friends are messengers and any other objects or persons that serve as go-
betweens for the lover and beloved, including also Krsna’s male friends.

An example of Radha’s affection for a friend is given in Ujjvala-nilamani:

One day on Govardhana hill, Sri Riipa Mafjari observed Radharani showing
great affection for Lalita during the course of her dalliances with Krsna. She
said to one of Lalita’s friends in praise of her great fortune: “O friend, just see
how Radharani is wiping the perspiration and the hair from Lalita’s face
while she is simultaneously sporting with Krsna.”**!

The idea is that Radha’s strong show of affection for Lalita by wiping the perspiration
arising in the course of their activities with the Lord does not take precedence over her
feelings for Krsna, but serves to feed the fire of that love even more. Therefore, it is not a
sthayi-bhava or dominant mood, but a saficari or transitory feeling.'*

On the other hand, in his commentary on the above verse, Visvanatha cites Bhakti-
rasamrta-sindhu 2.5.128 and concludes that bhavollasa, the feelings that Mani Manjarl and
the other nitya-sakhis have for Radharani, feelings that are stronger than those they harbor
for Krsna, are of a different type. Because the predominating feelings or sthayi-bhavas have
been defined as exclusively those which deal directly with Krsna, the Supreme Lord and one
object of all the different types of devotion, it can hardly be called a sthayi-bhava since its
predominant object is Srimati Radharani. But as these feelings are not temporary, fleeting
moods, they cannot be called safcari-bhavas either.'”® In view of this paradox, Rapa
Gosvamin has explained Radha’s feelings toward the sakhis as a new sarficari-bhava and the
feelings of the manjaris for Radha as a new type of sthayi-bhava, a subdivision of madhura-
rati.

Sri Sri Radha and Krsna,
In either birth or death my only goal,
Lord and lady of my life and soul.'**

Here the word prana-pati (“lord of my life”) is generally used to refer to one’s lover, but in
the above line by Narottam Das, it is referring to both Radha and Krsna together. It is

"“sakhyadisu nija-premapy atra saicaritam vrajet || UN 13.2

19¢qila-mardhni harina viharanti roma-kudmala-karambita-murtih |

radhika salalitam lalitayah pasya marsti lulitalakam asyam || UN 13.104.

"“lalitaya asyam marsti viharajam prasvedam apanayatiti lalita-visaya sri-radha-ratir apy atra samcari-bhavo
bhavan sri-kysna-ratimm pusnati | From Visvanatha's commentary on the above-quoted verse. Kavya-mala
edition, on UN 13.101 (i.e. 13.104), p. 385.

'“yadi kvacit krsna-rateh sakasad apy adhika syat taya pusyamana ca syat tada bhavolldasa itiryate na tasyah
saicaritvam napi tasyah sthayitvam iti bhavah | Ibid.

'%* Narottama Dasa, PBC, Song 4, ibid., p. 431.
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definitely something novel and has no precedent in Vaisnava theology. Such an attitude is
not possible towards anyone other than Radha. The greatest of the tasters of sacred rapture,
Srila Rapa Gosvamin has thus made a lasting contribution to the science of sacred rapture
by naming it bhavollasa rati.

3.6 The competence of maijari-bhava in conquering Krsna

Love when greater for Radharani than for even Krsna is more competent in conquering the
Lord’s own affections. For example, in the Ujjvala-nilamani, it is said that one day Mani
Manjari advised a new girlfriend:

Listen: if you're clever, I'll tell you a secret

that all of us have discovered:

Make friends with Radharani.

[If you think, “Why should I waste my time
abandoning efforts to conquer Krsna

to win her over?” then listen]:

If you just make friendship with Radha,

then the joyous wealth of love for Krsna

will come automatically and offer itself to you.'®

Srila Jiva Gosvamin comments that the wealth of happiness that exists in loving Krsna is
existentially an integral part of friendship with Radha.* Visvanatha also paraphrases Mani
MairijarT’s instruction to the new arrival:

When you become Radharani’s confidential friend then he will know you as
his beloved’s sakhi and will show spontaneous affection for you, even more
than if you became his mistress independently. So by becoming friends with
Radha, intimacy with Krsna will follow automatically. If you become Radha’s
friend, then in certain situations when she is angry with him or when it is
hard for him to meet her because her mother-in-law or others keep her
entangled in household affairs or locked in her room, then he will have to
come to you for help. Without your having to do anything, he will come to
you to make friends. There will be no need for you to make any independent
effort to gain his affectionate attention.”'*’

'%yayam idam anubhitya siksayama

kuru cature saha radhayaiva sakhyam |
priya-sahacari yatra badham antar-

bhavati hari-pranaya-pramoda-laksmih || UN 8.133.
"yatra sri-radhd-sakhye $ri-hari-pranayananda-sampattir antar-bhavarn prapnoti | Locana-rocani on UN
11.133 (Kavya-mala, 11.125, p. 236)

“tava $ri-radha-sakhitve tu siddhe mat-preyasyah sakhiyam iti tvayi $ri-krsnasya snehadhikayam avasyam
bhavi | sri-radhayah kadacin mana-guruni radhadav atidurlabhye tat-praptyartham tvam apy apeksisyamanena
tena prathamata eva tvaya saha sakhyam avasyam kartavyam iti tena saha tava sakhyam ayatna-siddham iti ||
Ananda-candrika on ibid.
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For this reason, the manjaris pray to Radharani as follows:

O Queen of Vrndavana! I pray

for your mercy, again and again.

By your mercy, even the killer of Kesi

will come and appeal to me with flattering words
to get help from me to meet you.'®

3.7 The manjaris’ way of devotion
The manjaris pray to Radha:

O goddess of the month of Karttika,

I beg you with sweet words to give me
the best of benedictions:

by which Krsna, the killer of Baka,
knowing me to be yours,

will become even more merciful to me.'®

And their prayer to Krsna:

O son of Maharaja Nanda!

I fall at your feet and beg

with thousands of tearful prayers

that I may become the object of Radha’s mercy,

for she is the crown jewel of all the beauties of Vraja.
Please fulfill this desire.'™

The sentiment can thus be summarized: “My mistress is the queen of Vrndavana; I worship
the lifter of Govardhana knowing that he is her lover.” Raghunatha Dasa Gosvamin
expresses the same idea in the “Teachings to the Mind” where he states:

O dear mind! Remember always

that the moon of the forests of Vraja

is my mistress Srimati Radharani’s lover,

and that she is the one who rules him.

Think of Lalita as her unequalled and chief sakhi,
of Visakha as the teacher who delivers

"Skarunam muhur arthaye param tava vyndavana-cakravartini |

api kesi-ripor yaya bhavet sa catu-prarthana-bhajanam janah ||

Rapa Gosvamin, Stava-mala: Catu-pusparjali, 23.

'“bhavatim abhivadya catubhir varam urjesvari varyam arthaye |
bhavadiyataya kypam yatha mayi kuryad adhikam bakantakah || UV, 20.
"pranipatya bhavantam arthaye pasu-palendra-kumara kakubhih |
vraja-yauvati-mauli-malika karuna-patram imam janam kuru || ibid, 19.
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the different intimate teachings of loving service;
and remember that the King of Mountains and the Beloved Pond
are the givers of attachment, eagerness and devotion,

whereby Radha and Krsna’s direct presence can be perceived.'™

3.8 Bhavollasa rati is the gift of Caitanya Mahaprabhu’s special mercy

Caitanya Mahaprabhu is the combined form of the king of all transcendental tastes and the
embodiment of mahd-bhava. After fulfilling his three special desires he also relishes this
mood of the manjaris. This bhavollasa rati is the gift that was never before bestowed on the
world and the special mercy of his incarnation.

Krsna, known as the foremost amongst the relishers of sacred rapture, accepted the mood
and luster of his chief consort Srimati Radharani with a view to fulfilling three desires (to
know the nature of Radha’s love, the extent of his own sweetness, and the nature of the
happiness that she experiences in her love for him). After he, in his form as Gaurasundara,
had experienced the fulfillment of all those desires through various pastimes, a new desire
manifested within him: due to being filled with sweet and munificent love, he wished to
experience the sentiment of the friends of Srimati Radharani in their intimate service of the
Divine Loving Couple, and after relishing it himself, to distribute it to the people of the
world. This is the devotion that is glorified in the beginning of the Caitanya-caritamrta as
anarpita-carim cirat... unnatojjvala-rasam sva-bhakti-sriyam, “the most elevated and
effulgent, flavorful, intimate devotional beauty that had not been offered to the world for an
inestimable length of time.”'"

From Krsnadasa Kavirdja’s account in the Caitanya-caritamrta we can get a glimpse of how
the Lord experienced this unique pastime in his special manifestation as the combination of
rasa-rdja and maha-bhava.

Ecstatic transformations that had never before been seen anywhere were all
manifest in the Lord’s body. Sometimes the joints of his arms and legs would
separate to a distance of eight or ten inches with only the tightened skin
holding the limbs together. Then again, sometimes his head and limbs would
contract and withdraw into his body in the manner of a tortoise.'”

""mad-isa-nathatve vraja-vipina-candram vraja-vane-
svarim tan-ndthatve tad-atula-sakhitve tu lalitarm |
visakham siksali-vitarana-gurutve priya-saro-

girindrau tat-preksa-lalita-rati-datve smara manah || Manah-siksa, 9.
"Caitanya-caritamrta 1.1.4 (Vidagdha-madhava 1.2)
Bkahan nahi suni je je bhaver vikar |

sei bhava hay prabhura Sarire pracar |

hasta-pader sandhi sab vitasti pramane |

sandhi chari bhinna haye carma rahe sthane ||

hasta pada sira sab Sarire bhitare |

pravista hay kiirma-riipa dekhiye prabhure || CC 2.2.11-13
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The gopis constantly relish the nectar of Krsna’s qualities, his form, taste,
fragrance, sound and touch; my mind is a mendicant who comes to them
with his five ragged disciples, the five senses, to beg from them the remnants
of their feast by which he will maintain his life.'™

In his half-conscious state, Mahaprabhu babbled the following:

I saw the Yamuna and was immediately transported to Vrndavana where I
saw the son of the king of Vraja playing in the water with Radhika and the
other gopis. They were frolicking with great amusement in the waters of the
Yamuna. I stood on the shore with the other gopis watching; one sakhi in
particular showed me everything, pointing out the special features of the
sports. “O sakhi! See the water games being enjoyed by Krsna! He is like a
maddened elephant agitating the waters of a pond in the association of all his
gopi she-elephants.” Seeing all these amusements of Krsna and the gopis, my
mind is overjoyed and my eyes and ears have attained supreme satisfaction.'”

Tasting this rasa himself, he taught it to all the devotees; the Lord was rich
with the jewels of prema. He discriminated not as to the place or recipient; he
was the greatest of all philanthropists. Not even a drop of this ocean of secret
spiritual emotions is attained by Brahma and the other demigods, yet this
wealth was distributed by the Lord throughout the world. No one can
describe successfully the glories of such an incarnation, so merciful and so
charitable, the equal of whom has never been seen. There is no question of
describing it. If one describes it, no one will understand it. He is able to
understand it to whom Caitanya has shown mercy and given the association
of the servant of his servant.'”

These pastimes of the Lord are transcendental as are their intricacies and
details; the unfortunate develop no faith in them, even after hearing.'”

Therefore the Lord himself accepted the sentiments of a gopi and called out
to Krsna as “the Lord of my heart.” He is Krsna and yet he is a gopi; what a
contradiction! How incomprehensible the character of the Supreme Lord!
Don’t doubt it by raising many objections. All things are possible by his
inconceivable potencies. The Lord’s amusements are inconceivable to the

"*krsna guna-ripa-rasa, gandha-sabda-parasa, se sudha asvade gopi-gan|

ta-sabara grasa-sese, ani panicendriya Sisye, se bhiksay rakhaye jivan || CC 3.14.49

Psakhi he! dekha krsnera jala-keli-range | kysna-matta kari-var, caficala kara puskar, gopi-gan karinira sange |
jaha kari asvadan, anandita mora man, netra karna jugma juraila || CC 3.18.80-82; 84.

"apane kari asvadane, sikhaila bhakta-gane, prema-cintamanira prabhu dhani | nahi jane sthanasthan, jare tare
kare dan, mahaprabhu data Siromani | ei gupta-bhava-sindhu, brahma na pay eka bindu, hena dhan bilaila
samsdre | aiche dayalu avatar, aiche data nahi ar, guna keho nare varnibare || kahibara katha nahe, kahile keha
na bujhaye, aiche citra caitanyera ranga | sei se bujhite pare caitanyera krpa jare, hay tara dasanudasa sanga ||
CC 2.2.81-83.

"alaukika lila prabhura alaukika riti | sunileha bhagya-hinera na hay pratiti || CC 2.18.125.
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mundane mind, how amusing they are! How wonderful his emotional
transformations, how wonderful his qualities, how wonderful his behaviour
with his devotees.'™

In the Caitanya-candramrta also, Srila Prabodhananda Sarasvati also states that,

To the extent that an aspiring devotee develops devotion for Lord Gauranga
by the grace of those intimate with him, that is the extent to which the ocean
of nectar of love for the service of Srimati Radharani will manifest suddenly
in his heart.'”

The meaning is that as much as a devotee experiences Mahaprabhu directly through
devotion, that is the extent to which he will realize the nature and extent of Radharani’s
maha-bhava and its different external manifestations. The glory of Radha’s love for Krsna
will be comprehended by the aspirant devotees through Mahaprabhu to the fullest extent
and as a result he will know love for her as her handmaid. Therefore Vasu Ghosa sings in a
famous song:

Had Gaura not appeared, then what would have happened? How would 1
have maintained my life? Who would have revealed the glories of Radharani’s
love for Krsna to the world?

Who would have known the secret of entering into the sweetest chambers of
the Lord’s abode in the mellow realm of Vrndavana? Who would have been
able to worship the Lord in the mood of the damsels of Vraja?

Free your mind from the complication of doubt and simply glorify the great
qualities of Lord Gauranga! I cannot see any person in this entire universe
who is as merciful as he.

How is it that even after crying out the name of Gauranga my heart does not
melt? How is it that I am still alive? Vasu Ghosa says that it seems that the
creator has given him a heart of stone.'®

"Sata eva apane prabhu gopi bhava dhari | vrajendra-nandane kahe pranandtha kari || sei krsna sei gopi parama

virodh | acintya-caritra prabhur ati sudurbodh || ithe tarka kari keho na kara samsay | krsner acintya-sakti ei
mata hay || acintya adbhut krsna-caitanya vihar | citra-bhava citra-guna citra-vyavahar || CC 1.17.303-6.
"yatha yatha gaura-padaravinde vindeta bhaktim krta-punya-rasih |

tathotsarpati hrdy akasmad radha-padambhoja-sudhambu-rasih || Caitanya-candramrta 78.

"®jadi gauranga na hata, ki mene haita, kemane dharitam de |

radhara mahima, rasa-sindhu-sima, jagate janato ke?

madhura vinda-vipina madhuri pravesa caturi sar |

varaja-juvati bhavera bhakati Sakati haita kar ||

gdo gan puna gaurdangera guna sarala hanya man |

e tin bhuvane dayara thakura na dekhiye eka-jan ||

gauranga baliya na gela galiya kemane dharila de |

vasur hiya pasana diya kemane garila ke
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Chapter Four

The Causes of Sacred Rapture

4.1. Defining the term vibhava

The vibhavas or causes for experiencing a dominant mood of love for Krsna
as sacred rapture are twofold: the props and the inspirators.'

The meaning of this verse is that when a receptive devotee hears of the activities, names,
forms, or qualities of the Lord and his associates, these act on his subtle makeup
(samskara), awakening the desire for a specific type of direct devotional service. This desire,
when developed, becomes one of the dominant moods of devotional love (sthayi-bhava).
The aforementioned activities, names, forms, and qualities are therefore known as vibhavas
because they cause devotion to flourish. [The root meaning of the verb vi + vbhii is “to
grow, flourish or become glorious.”]

The primary division of the vibhavas is twofold: the first kind are called the alambanas or
props, the second uddipanas, which can be translated as “enkindlers” or “inspirators.” The
alambanas are again divided into two — the visaya or love’s object and the asraya, its
vessel. In bhavollasa rati, the vessels of love are the manjaris and the object of their love is
the Divine Couple, Sri Sri Radha and Krsna. The particular things that enkindle their
devotional spirit toward the Divine Couple are the uddipanas. All these things will be
progressively described in this chapter.

4.2 The object of the manjaris’ love

The props of erotic sacred rapture are the leading man and his lady; the greatest of all such
lovers and sweethearts are the son of the King of Vraja and Srimati Radhika.'®

Sr1 Sri Radha and Krsna,
In either birth or death my only goal,
Lord and lady of my life and soul.'®’

In the Krsna-sandarbha (189), Jiva writes:

ltatra jiieya vibhavas tu raty-asvadana-hetavah |

te dvidhalambana eke tathivoddipanah pare || BRS 2.1.14

"®2nayaka nayika dui rasera alamban | sei dui srestha radha vrajendra-nandan || CC 2.23.92.
vrajer nandan kysna nayaka ciramani | nayikara siromani radha thakurani || CC 2.23.66
"®jivane marane gati radha-kysna prana-pati | Narottama Das Thakur, Prema-bhakti-candrika, Song 4, ibid., p.
431.
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Though the most wonderful and intense manifestation of spiritual existence
is that of St Krsna in Vrndavana, even more delightful is he when joined
with Srimati Radharani.'s*

He further states elsewhere, “The greatest form of worship is that performed to Krsna while
he engages in erotic sports with Srimati Radharani.”'®

In the Vrndavana-mahimamrta, Prabodhananda Sarasvati writes:

Beyond this ocean of Maya lies the first effulgent light known as the
impersonal brahma-jyoti. Beyond that lies the second effulgence, that of the
Lord’s majesty called the aiSa-jyoti; better than that is the sweet effulgence
known as the madhura-jyoti, of which Vrndavana is the supreme
manifestation, or maha-madhura-jyoti, for it made of intensified madhura-
rasa or conjugal love.'

Within this most effulgent abode of Vrndavana, there is an enchanting forest
cottage that enhances even its sacred glories. In that cottage, the beautiful
Radha and Krsna are eternally engaged in their intoxicating, yet completely
pure, erotic pastimes, surrounded by all the necessary ingredients and
inspirators for the full experience of that primordial form of sacred rapture.'"

Sri Krsna is the Lord of Vrndavana; he makes the land of Gokula honey-sweet by his
presence. He is the son of Nanda Maharija and his body spreads rays of nectar throughout
the universe; he is therefore called Krsna-candra. His form is blackish like a new rain cloud,
shining more brightly than the most radiant of sapphires. He is a fresh youth dressed in
yellow silk; like a player on the stage, he enchants all the ladies. He plays the flute; his eyes
are like lotuses tinged with the color of dawn. He wears a garland of many flowers that
hangs down to his knees, is decorated profusely with ornaments and jewels, and his body is
smeared with unguents, making him the ultimate inspiration for romantic attraction. He
stands in an enchanting, three-fold bending form; he is the supreme lover of the flirtatious
charmer (dhira-lalita) variety. He has thirty-two auspicious physical characteristics, sixty-

sarvato’pi  sandrananda-camatkara-kara-sri-krsna-prakase  sri-vrndavane’pi  paramadbhuta-prakasah  sri-
radhaya yugalitas tu $ri-krsnah | KrsnaS 189
Wparama-srestha-sri-radha-samvalita-lila-maya-sri-krsna-bhajanam tu paramatamam eva | BhaktiS 338
advaita-brahma-saj-jyotisi jayati mahananda-saj-jyotir aisam

tasmin svadyaika-raty-atmaka-madhura-maha-jyotir ekam cakasti |

srimad-vrndavanam tad-ghanam iha tad-adhi Syamalenasti radha

nitya-krida-kisori smara madhurataram tat-pada-dvandva-rucih || VMA 7.2

®atyantadbhuta-vaicitrya srimad-vyndavanojjvala |

yatratyam sarvam ascaryam rasa-saraika-dipakam ||

kama-bija-vilasatma-sarva-sara-sukhakaram |

yatra sri-radhika-kysnau sarva-sundara-sundarau ||

sahajascarya-kaisora-vayah $ri-visva-mohanau |

maha-vimala-kandarpa-rasonmada-nirantarau || VMA 7.79-81

186
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four qualities unique to himself. His age is fifteen years, nine months and seven and a half
days. He lives in Nandisvara and enjoys his pastimes throughout Vrndavana.

Srimati Radharani stands to his left. She is the worthy daughter of King Vrsabhanu. She is
the personification of the highest perfection of devotional love called adhiriidha-maha-
bhava. Her bodily hue is a more beautiful gold than that of the golden champak flower
sprinkled with saffron; she wears a cloth known as the cloud garment, which is a beautiful
shade of ultramarine. She knows how to dress herself in such a way that the Lord is
delighted, yet her face is bent slightly down in shyness. She is a newly blossomed beauty
decorated with all auspicious characteristics; her body has the fragrance of a lotus flower,
her eyes are black and full blown like an expanding blue lotus flower. The sixteen cosmetics
and twelve ornaments increase her beauty. Although she has unlimited qualities, twenty-
five are singled out as outstanding personal features. She is expert in the sixty-four arts; her
nature is called vama-madhya, as she is temperamental in her romantic dealings. Her love is
exclusive, single-minded and powerful; it is known as the “competent affection” or
samartha rati.

Radha’s attachment to Krsna is called madiyata because she thinks of Krsna as belonging to
her rather than of herself as belonging to him. Her affection is called honey-like (madhu-
sneha) because it needs no addition to be completely pleasing to the Lord. Her angry pride
is called lalita-mana because it increases Krsna’s erotic spirit; her intense attraction to Krsna
is called manjistha-raga because of its ever-newness and independence from and
indifference to all obstacles.

Radha is the grand-daughter of Mukhara; her mother’s name is Kirtida; Vrsabhanu is her
father; her mother-in-law is Jatila and her so-called husband is Abhimanyu. Her sister-in-
law is Kutila and her brother-in-law Durmada. She lives with her in-laws in Javat. Her older
brother is Sridaman and her younger sister Ananga Manjari. Her eternal age is fourteen
years, two months and fifteen days. She serves Krsna constantly in the spirit of conjugal
affection. Her pastimes take place in Cupid’s pleausure garden known as Madananandada
Kunja near Radha Kunda.

In the Vrndavana-mahimamrta, the following special description of the Divine Couple is
given:

Their enchanting bodily lustres are a heavenly golden and blackish. Each and
every limb of their bodies emits brilliant rays of effulgence that flash in all
directions. Their celestial forms are wonderfully proportioned and filled with
loveliness in every detail; they are the shoreless ocean of unparallelled and
astounding beauty. The ocean of their love for one another overflows its
banks constantly as it increases. Their every limb spins constantly with the
intoxication of erotic attraction. Due to their absorption in loving encounters
their bodies are enveloped by waves of shivers that cause their body hair to
stand erect. Their minds are untouched by any desire other than to touch
and stroke each other. They are interested in no other amusements for their
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own sake. They are totally dedicated to one another in unbroken erotic
attachment, yet they increase this attachment even more by singing beautiful
love songs to each other. They are constantly floating on the surface of the
ocean of their love for one another, and diving into its depths again and
again. They are always served by Radha’s girlfriends and handmaids. These
sakhis and manjaris are their very life because they are so expert in plunging
them deeper and deeper into the ocean of loving ecstasies.'®

Rapa Gosvamin has written a meditation on the forms of Radha and Krsna that has been
quoted by Radhakrsna Dasa Gosvamin in his Dasasloki-bhasya. The first verse of that
meditation is translated here:

I meditate on the forms of Sri Sri Radha and Krsna as their bewitching eyes
drink in each other’s beauty with mutual glances of intense affection; they
have their trembling arms wrapped around one another; their black and gold
bodies are dressed in gold and black garments and they are aglow with
intense eagerness to make love.'®

Another prayer by Raghunatha Dasa Gosvamin in the Stavavali reads as follows:

When will T have the great fortune to see the original of all infatuated
amorous couples, Sri Sri Gandharva and Giridharin in Vrndavana? Their
appearance sends forth a deluge of ambrosia in which Cupid’s inspirations
take a dominant role in expanding their dalliances and giving them great

J'Oy.IQO

"maha-divyatama-snigdha-gaura-syama-tanu-cchavi |
ekaikangocchalat-svaccha-cchataugha-cchanna-dik-cayau ||
maha-mohana-divyanga-kanti-linakhila-dvayau |
lavanya-sara-sarvasva-divyanga-valanadbhutau ||
asamordhva-mahascarya-saundaryapara-varidhi |
paras-parastya-maryada-vardhisnu-prema-sagarau ||
madonmadananga-rasa-ghurna-manakhilangakau |
raty-avesa-vasa-bhramyat-sarvangotpulakavali ||

khelantav atyavicchinna-pronmadananga-kelibhih |
anyonya-sahitananga-kridanyasparsi-manasau ||
paramascarya-sangita-kalojjrmbhita-manmathau |
ati-suddhanuragaika-mahabdhav adya aplutau ||

nityari viharato divya-sakhi-mandala-lalitau |
maha-vidagdha-svatmaika-rasa-magnali-jivanau || VMA 7.82-88
®konenaksnoh prthu-ruci mitho harina lihyamanav

ekaikena pracura-pulakenopagiidhau bhujena |

gauri-Syamau vasana-yugalam Syama-gauram vasanau
radha-krsnau smara-vilasitoddama-trsnau smarami ||

(ed.) Haridas Sastri, pp. 61-2. (Vrindavan, Purana Kalidaha: Gadadhara-Gaurahari Press, 1982)

190

pradurbhava-sudha-dravena nitaram angitvam aptva yayor

gosthe’bhiksnam ananga esa paritah krida-vinodam rasaih |
prityollasayatiha mugdha-mithuna-sreni-vatamsav imau
gandharva-giridharinau bata kada draksyami ragena tau ||
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In the concluding verses of the Priti-sandarbha, Sri Jiva Gosvamin writes:

The girlfriends of Srimati Radharani

carefully nurture the wish-fulfilling tree

of Radha and Madhava’s jubilant pastimes

in Vrndavana’s fertile soil, constantly hoping

for the appearance of fruits and flowers;

they watch it grow and develop

and when the fruits and flowers appear, they relish them;
may that tree, by its unparallelled beauty,

give pleasure to me also."

He writes another verse in glorification of the Divine Couple in his Gopala-campii,

Wise persons have determined that

though these two are of a black and golden hue,

in their minds they are of the opposite colors,

as are, externally, their clothes also.

This is some pure, unblemished love become incarnate,
taking on this form with a dual manifestation

which is both divided and a unity."

Visvanatha Cakravartin introduces his commentary on the Ujjvala-nilamani with the
following verse:

Even though they fan each other

with the corners of their constantly moving eyes,

their bodies are still wet with perspiration;

although they reside comfortably

in the nimbus of each other’s effulgence,

still they are agitated and restless;

and even though they constantly drink the nectar

of each other’s gently smiling faces,

they are still disturbed by an ever-increasing sense of thirst.
May that eternally frolicksome Divine Pair

Vraja-vilasa-stava, 4.
“alibhih paripalitah pravalitah sanandam alokitah

pratyasam sumanahphalodaya-vidhau samodam amoditah |
vrndaranya-bhuvi prakasa-madhurah sarvatisayi-sriya
radha-madhavayoh pramodayatu mam ullasa-kalpa-drumah ||

(ed.) Chinmayi Chatterjee, p. 157. (Calcutta: Jadavpur University, 1988)
2imau gauri-Syamau mandsi viparitau bahir api
sphurat-tat-tad-vastrav iti budha-janair niscitam idam |
sa ko’py accha-prema vilasad-ubhaya-sphurtikataya
dadhan-murtibhavam prthag-aprthag apy avirudabhut ||
Gopala-pirva-campi 15, verse 2.
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bestow upon us love for them.">

Finally, this anonymous verse sums up the vision of Radha and Krsna that is idealized by
the manjaris:

The water increases the beauty of the lotus

and the lotus increases the beauty of the water;

both the lotus and the water enhance the charms of the lake.
The bracelet is beautified by the diamonds,

and the diamonds by the bracelet,

and both combine to increase the beauty of the hand.

The night becomes more lovely when the moon shines,

the moon appears more beautiful at night;

when both are present together, the sky’s charm is heightened.
So it is with Radha and Krsna;

each of them increases each other’s beauty

and together they augment the glories of Vrndavana.'*

4.3 The vessels of maiijari-bhava, the manjaris
In the Vrndavana-mahimamrta, Prabodhananda exhorts everyone to—

O friend, just follow the handmaids of Srimati Radharani, whose bodies are
made of the foam coming from the ocean of solidified spiritual light that
emanates from her lotus feet. They are expert in all aspects of conjugal love
and are in the charming fullness of maidenhood; their beauty has become
wondrously enchanting due to the new appearance in them of adolescence
and the jewels and beautiful garments with which they have been
decorated.”

In the Govinda-lilamrta, Krsnadasa glorifies Radha’s handmaidens as follows:

Wsvidyan drganta-capalaficala-vijito’pi

ksubhyan sva-kanti-nagarantara-vasito’pi |

trsyan muhuh smita-sudham paripayito’pi

sri-radhaya pranayatu pramadam harir nah || Ananda-candrika, Kavyamala edition, p. 1.

“payasa kamalam kamalena ca payah payasa kamalena vibhati sarah |
manind valayar valayena ca manih manina valayena vibhati karah ||
s$asind ca nisa nisaya ca $asi sasina nisaya vibhati nabhah |

harina ca radha radhaya ca harih, harina radhaya vibhati vanam ||
Kunjavihari Das;j cites this verse as a old verse (pracina sloka).

sri-radha-pada-padma-cchavi-madhuratara-prema-cij-jyotir eka-
mbodher udbhiita-phena-stavaka-maya-taniih sarva-vaidagdhya-purnah |
kaisora-vyarjitas tad-ghana-rug-apaghana-sri-camatkara-bhajo
divyalankara-vastra anusarata sakhe radhika-kinkaris tah || VMA 2.8
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Radharant’s girlfriends are entirely devoted to her service; they are like the
branches, leaves and flowers of the divine vine of love that is Radha herself,
the pleasure-giving potency of Krsna, who is like the moon giving delight to
the lily-like damsels of Vrndavana. Thus they are also equal to her very self."*

All the good qualities of the Lord are manifest in his devotees. Of course, this rule has its
limitations due to the differences between the jiva and the Supreme Lord—not all of his
infinite qualities can be fully manifest in the jiva. Similarly, all Radharani’s girlfriends are
her personal expansions, so they are also imbued with her qualities, but with some
differences in the type and quantity. Radharant’s twenty-five principal qualities have been
alluded to above. They have especially been described in the Ujjvala-nilamani (4.11-15)
beginning from madhura (“sweet”), “blossoming maidenhood,” “enchanting sidelong
glances,” “glowing smile,” etc. (See below, p. xx.) In the eighth century of Vrndavana-
mahimamrta, these and other qualities are attributed to Radharant’s handmaidens:

The manjari is of a glistening, pleasing, golden color, a charming picture of
sweetness. Her bodily lustre, her loveliness as well as her stocks of honey-like
sweetness are all unlimited."”

She is in the first blush of maidenhood and her breasts have budded
beautifully. She wears star-like spangled necklaces and multicolored
blouses.'*

Her arms are as shapely as bananas and are further enhanced by bracelets and
jewelled arm bands. The vine of her braids hangs down to her captivating
buttocks and its swinging movements augment her beauty.'”’

She has an enchantingly thin waist. A divine silk garment, folded alluringly,
hangs down over her ankles.*®

A fine cloth decorated with flowers and leaves covers her hair and the sides
of her face. The enchanter Krsna glances at her again and again.*

Yosakhyah sri-radhikaya vraja-kumuda-vidhor hladini-nama-sakteh
saramsa-prema-vallyah kisalaya-dala-puspadi-tulyah sva-tulyah |
GLA 10.16, quoted in Caitanya-caritamrta, 2.8.211.
“kantyanantam sriyanantam madhuryair apy anantakam |
susnigdha-lalita-svarna-gaurim madhura-cchavim | VMA 8.24
Y8tara-haravali-caru-citra-kancuka-dharinim |
vyaijad-adbhuta-kaisoram sujata-mukula-stanim || ibid. 8.25.
snigdha-cchata-kanda-doh-kandali-cudangada-sriyam |
caru-sroni-tate kridan-maha-veni-latojjvalam | ibid. 8.26.
Patyanta-caru-sukrsa-madhya-desa-manoharam |
divya-kuficita-kauseyenagulpha-parimanditam || ibid. 8.27.
*nicolendtisitksmena sva-gucchancala-sobhina |
alakanta-parivrtam muhur mohana-viksitam || ibid. 8.28.
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She has sweet and shy smiles. She has playful glances. She knows how to
make many attractive movements.**

She always feels thrilled by the loving affairs of Radha and Krsna. She is
expert in the many arts, having been taught by Radharani herself.

She is especially attractive due to being decorated by the Divine Couple’s gifts
of leftover garlands, ornaments and clothes. She is endowed with unlimited
good qualities of which humility and mannerliness are foremost.*

She is capable of understanding Radha’s wishes by her slightest glance or
hint. She relishes Krsna’s leftover pan and betelnut and is very much the
object of the Divine Couple’s affections.*”

She carries the necessary paraphernalia (like golden water jugs, etc.) for the
nightly meetings of the Holy Pair. She constantly tastes the sacred rapture
arising from Radha’s form, qualities and pastimes. Thinking of Radha’s affairs
with Krsna gives her a thrill.**

She is always immersed in an ocean of happiness due to her intense loving
affection for Radharani. In past, present or future, whether awake, dreaming
or in deep sleep, she desires nothing other than service at Radha’s lotus feet.
Other than Radha’s lotus feet, she knows nothing, not even in her dreams.
She rushes toward anything that bears even the most insignificant relation to
Radha in the way that the rivers rush to the ocean; she is washed away by the
ocean of love. In separation from Radharani for even a moment she almost
dies. Day and night she remains as inseparable as a shadow from her
mistress’s lotus feet.”’

Her maidenly beauty is so great that not only the whole universe but even
Siva and Ananta are astonished by it. At every moment, her skin is covered

*%2sa-vrida-madhura-smera-salilapanga-viksanam |
nanascarya-kalodararm nana-bhangi-mayakrtim || ibid. 8.29.
*%radha-krsna-maha-premodaici-romarica-saicayam |
srisvari-siksitasesa-kala-kausala-salinim || ibid. 8.30.
*"prestha-dvandva-prasada-srag-vastra-bhisadi-mohini |
maha-vinaya-sausilyady-anekascarya-sad-gunam || ibid. 8.31.
*0grisvari-drsti-vag-adi-sarvengita-vicaksanam |
sri-krsna-datta-tambula-carvitam tat-tad-adrtam || ibid. 8.32.
*%giidha-syamabhisaranga-bhrngaradibhir anvitam |
radha-prity-anukampadi-pravrddha-prema-vihvalam || ibid. 8.33.
*Tradha-priti-sukhambodhav apare buditam sada |
radha-padabja-sevanya-sprha-kala-trayojjhitam || ibid. 8.34.
radha-padambujad anyat svapne’pi na janatim |
radha-sambandha-sandhavat-prema-sindhogha-salinim | ibid. 8.35.
ksanam carana-vicchedac chrisvaryah prana-harinim |
padaravinda-samlagnatayaivahar-nisam sthitam || ibid. 8.22.
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with goosebumps as she tastes the sacred rapture of service. She enchants
everyone with her bodily lustre and loveliness as she moves from place to
place in her anxiety to better serve Radha.**®

Her bodily effulgence fills the ten directions which are beautified and
enriched by it. She enchants the world with the sweet tinkling of her
bracelets and her anklebells as she playfully moves her feet. She is satisfied
and happy by overhearing the sweet, private conversations of Radha and
Krsna.*”

She is overjoyed to listen to the nectarean words, cooling and sweet, which
spill from the mouth of Srimati Radharani.**

In the Sadhanamrta-candrika of Siddha Krsnadasa Babaji of Govardhana, a meditation on
the manjari’s form is given as follows:

Taking refuge in devotion, the aspirant should constantly meditate on her
own manjari form,

her body drenched with the mercy of the spiritual master,

a cowherd girl decorated with many and various ornaments,

with elevated and fully-developed breasts,

expert in the sixty-four arts and crafts,

wearing a red skirt and white shawl,

wearing a blouse covered in pearls

and bordered with red and gold ribbon,

anointed with unguents of musk and sandalwood,

always sweetly smiling,

always eager for service

and expert in finding new ways of serving,

who is endowed with all good qualities like humility,

who is always praying for Radha’s mercy,

whose every action is only for the pleasure of Sri Sr1 Radha and Krsna,
who is like a beautiful lotus flower,

who has a deep and secret feeling of love for Krsna,

whose beauty bewilders even Cupid with joy,

who is expert in conversation

*%sesasesa-maha-vismapaka-kaisora-riipinim |

ksane ksane rasasvada-prodaiicat-pulakavalim ||
sarvanga-kanti-saundaryair aparaih sarva-mohinim |
radha-karmakulataya tatra tatra vicalinim || ibid. 8.36-37.
*®citrayantim iva diso vicitranga-cchata-cayaih |
sa-lila-pada-vinyasaih suniipura-ranat-krtaih ||
kanji-valaya-nadais ca madhurair visva-mohinim |
radha-kysna-raho-gosthi-sudha-madhura-sitalam || ibid 8.39-40.
tat-tad-vacana-piyisair maha-madhura-sitalaih |
sri-radha-mukha-candranu-galitair abhinanditam || ibid. 8.41.

Page 89 of 102



Manjari svartipa nirtipana
that increases the pleasures of conjugal love,
who is transcendentally, beautifully formed,
who is always jubilant due to absorption
in songs that are pleasing to the Holy Couple,
whose bodily lustre is of molten gold,
who is free from even the slightest hint of self-centred desire,
and who is overwhelmed day and night
by feelings of love for the Divine Couple.*"

This meditation can be further augmented by verses from the same author’s Paddhati-traya:

Her dear friends are always in the spirit of extra-marital love,

bringing secretly the two lovers together.

She is among Radharani’s galaxy of friends, a member of Lalita’s or someone
else’s group.

She follows Sri Riipa Manjari and resides in Yavata village.

Dedicated exclusively to Srimati Radharani, she is absorbed constantly in her
service,

loving her even more than Krsna.*'*

4.4. The uddipanas, kindlers of loving emotion

There are two words used in connection with the Lord’s form which are similar and yet
subtly different—svariipa and riipa. The philosophical reality of the Supreme Lord, which
includes his form, his qualities, his amusements, etc., all make up his svariipa, generally
translated as “identity” or “true nature.” Krsna’s all-pervasiveness, his non-material self-
manifestness, and his supreme blissfulness are all attributes of his svariipa. Thus references

*1'$11-guru-caranambhoja-kypa-sikta-kalevaram |

kisorim gopa-vanitam nanalamkara-bhasitam ||
prthu-tunga-kuca-dvandvam catuhsasthi-kalanvitam |
rakta-citrantariyam avrta-suklottariyakam ||
svarna-citraruna-pranta-muktadama-sukanculim |
candanaguru-kasmira-carcitangim madhu-smitam ||
sevopdyana-nirmana-kusalam sevanotsukam |
vinayadi-gunopetam sri-radha-karunarthinim ||
radha-kysna-sukhamoda-matra-cestam supadminim |
nigudha-bhavam govinde madanananda-mohinim ||
nana-rasa-kalalapa-salinim divya-rapinim |
sangita-rasa-samjata-bhavollasa-bharanvitam ||
tapta-kaiicana-suddhabham sva-saukhya-gandha-varjitam |
divanisam mano-madhye dvayoh prema-bharakulam |
evam atmanam anisam bhavayed bhaktim asritah || Sadhanamyta-candrika 2.19.
*parakiyabhimaninyas tathdasya ca priya-janah |
pracchannenaiva kamena ramayanti nija-priyam ||
gandharvika-sva-yutha-stha lalitadi-gananvita |
rilpa-manjary-anugata yavata-grama-vasini ||
radhikanucari nityam tat-sevana-parayana |

krsnad apy adhikam prema radhikayam prakurvati || Paddhati-traya.
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to Krsna’s svariipa in the Caitanya-caritamrta say, “The Lord’s natural condition (svariipa)
is to be full of eternity, knowledge and bliss.”*”” “The Lord’s true constitution (svariipa) is
one of non-differentiated full consciousness.”*'* “In the spiritual relationship of peacefulness
(Santa-rasa), there is only knowledge of Krsna’s svariipa.”*” The devotees of the santa-rasa
are worshippers of this svariipa, but they are not appreciative of the sweet nature of the
Lord’s form, qualities and pastimes. Krsna’s riipa, on the other hand, refers to his spiritual
body and its specific attributes of charm and beauty.

A similar distinction is made between the riipa and svariipa of the Supreme Lady, Srimati
Radharani, and her expansions, the sakhis and manjaris. Raghunatha Dasa writes that
Radha’s body has been formed out of a wish-fulfilling jewel that is ablaze with the “great
love” (maha-bhava).”® Krsnadasa Kaviraja paraphrases this verse by saying that “Radha’s
true nature (svariipa) is that of a wish-fulfilling jewel of the “great love,” maha-bhava-
cintamani.””’ Elsewhere he paraphrases his own verse from the Govinda-lilamrta saying,
“Radha’s svariipa is that she is the wish-fulfilling vine of love for Krsna. Her girlfriends and
handmaids are its leaves, flowers and fruits on that vine.”*!

The following passage discussing svariipa and ripa is found in the Murali-vilasa of
Rajavallabha Gosvamin:

Lalita and the other girlfriends are Srimati Radharani’s svariipa. Sri Ripa and
the other manjaris follow Radha’s nature. They want to increase Krsna’s
happiness through following her mood, and in submission to her, they are
absorbed in both Radha and Krsna. Taking shelter of her, they try to increase
Krsna’s happiness. They are called priya-narma-sakhis. Being born from
Radharani’s passionate attachment (raga) for Krsna, one mafjari is named Sri
Raga Manjarl. Another’s existence springs from Radha’s form (riipa) and is
therefore known as Sri Riipa Manjari. Ananga Mafjari arises from her erotic
desire, and so it is with all the manjaris.*"

In the Ujjvala-nilamani, things that awaken an appreciation of the Lord’s svariipa have not
been taken as uddipanas. Rather, Rupa has there concentrated on Krsna’s beautiful body,
sweet characteristics and romantic affairs. Still, one should be careful to remember that
Krsna’s svariipa remains an essential part of everthing connected with him. Divorced from a

*Bsac-cid-ananda-piirna krsnera svaripa | CC 2.8.154

*“advaya jiiana-tattva vastu krsnera svaripa | CC 2.20.152

*Pkevala svariipa-jiana hay santa-rase | CC 2.19.192

*'*maha-bhavojjvalac-cinta-ratnodbhavita-vigraham | Radha-premambhoja-marandakhya-stava-raja, 1.
*""maha-bhava-cintamani radhara svariip | CC 2.8.165.

*$radhara svariipa krsna-prema-kalpa-lata |

sakhi-gan hay tar pallava-puspa-pata || CC 2.8.209

*Ylalitadi sakhi-gan radhika svariip | $ri-riippa manjari adi rai anuriip || tad-bhaveccha-mayi bali krsna-sukhollas
| tat tat bhave rasa-mayi ubhaya aves || radhika asray haiya krsna sukha cay | priya-narma-sakhi bali sakalete
gay || ragete udaya teni raga-maijari kahi | ripete udaya ripa-mainjari bolahi || ananga hante ananga mafjari
uday | rasa-vilasadi kari ei mata kay || kahila samksepe ei manjari akhyan || Murali-vilasa, edited by Nilakanta
Goswami and Binod Bihari Goswami, ch. 2, p. 16.
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philosophical understanding of his constitutional position, simple meditation on the other
attributes or pastimes of the Lord will eventually be reduced to something mundane. If the
Lord’s majestic aspect did not exist, his sweetness could not exist either. A simple
resemblance to the activities of ordinary human beings is not sufficient to make something
madhura, otherwise everything and everyone in the material world would be imbued with
divine sweetness, but this is not the case. On the other hand, without madhurya, there is no
possibility of a devotee’s developing love for the Lord.**

In his commentary to the Bhakti-rasamrta-sindhu, Jiva Gosvamin also writes that feeling for
the Lord’s sweetness includes the knowledge of his svartipa or majestic aspect and this
makes it possible for the devotee to relish the Lord’s form, qualities, and pastimes.**!

The first verse of the section on uddipanas in the Ujjvala-nilamani, Srila Ripa Gosvamin
writes:

Those things that arouse feelings of love for Radha and Krsna are called
uddipanas. They are of six kinds: either Hari or his dear ones’ qualities,
names, activities, dress, connected items and general impetuses for romantic
feeling.”

Krsna’s qualities are enkindlers of Radha’s emotion, whereas Radha’s qualities, etc., arouse
feelings of love in Krsna and her girlfriends and handmaids. Therefore, in this analysis of
the nature of the manjaris, the qualities of Srimati Radharani will be given special treatment.

4.41 Qualities that enkindle the maijaris’ ecstatic love

Krsna has many varieties of qualities that arouse loving feelings in his devotee. They are
primarily divided into three categories: mental, verbal and physical. His mental qualities are
many, such as his gratefulness, forgiving spirit, and mercy.*

One gopi, after seeing Krsna began to contemplate his divine qualities and, becoming
absorbed in them, described them to a friend:

O sakhi! My mind has become anxious to meet with Krsna after seeing him,
for he is captivated by even the slightest amount of service (gratefulness); he
simply smiles even after being grievously offended (forgiving spirit) and
becomes overwhelmed with compassion upon seeing the most minor
distresses of others (mercy).***

*9Sadhana-dipika, 9.22. Cf. supra, p. xx

*'Durgama-sangamini, 4.4.15

**uddipana-vibhava hares tadiya-priyanam ca |

kathita guna-nama-carita-mandana-sambandhinas tatasthas ca || 10.1
*Bounah krtajiata-ksanti-karunadyas tu manasah | UN 10.3

“*vasam alpikayapi sevayamum

vihite’py dagasi duhsahe smitasyam |
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Radha’s physical features are divided into seven categories according to the Ujjvala-
nilamani: (1) her age (vayas), (2) her form (rapa), (3) her loveliness (lavanya), (4) her
beauty (saundarya), (5) her nobility (abhiripata), (6) her sweetness (madhurya), and (7)
her softness (mardava). These qualities have been described by Prabodhananda in his
Vrndavana-mahimamrta:

(1) Her age (vayas): “Her divine form reveals a new, exciting youthfulness.”?*

(2) Her gorgeous form (riipa): “Her amazing beauty causes the entire universe, including
the Supreme Lord, to lose consciousness and fall in a faint. It bewilders the mind, for it is
the very picture of sweetness overflowing.”*® Riipa is defined as “that quality by which a
young woman appears to be fully bedecked with all varieties of ornaments when in fact she
is not.”*

(3) Her loveliness (lavanya): “She is the embodiment of billions of oceans of loveliness.”**
Lavanya is defined by Rapa Gosvamin as “an indescribable aura that emanates from within
every limb of a young woman in the way that a glow emanates from a pearl.””

(4) Radha’s beauty (saundarya), defined as “the perfect and charming arrangement of all the
parts of the body,”** “At every step, Radha enchants the world with her amazing beauty.”>'
“She is the foremost of the milkmaidens of Vrndavana, she is decorated with all good
qualities and her every limb is perfectly and beautifully formed.”** “The beauty of even the
tip of her fingernails causes the best of the universe’s beauties like Laksmi, Parvati, and Rati
to bow their heads in shame. Her grace and golden lustre are unlimited.”**

(5) Her exquisiteness (abhiriipata), defined in the Ujjvala-nilamani as “the unique quality
that causes the beautiful properties of one’s own body to be transmitted to other objects
situated in proximity to it.”** The following example is given of this particular quality:

para-duhkha-lave’pi kataram me

harim udviksya manas tanoti trsnam || UN 10.4
P ascarya-nava-kaisora-vyaiji-divyatamakrtih | VMA 7.96
*%sesasesa-jagan-miirccha-kariny ascarya-rapini | VMA 7.92
maha-madhuryaugha-riipa-mohanangocchala-cchavih | VMA 7.98

*Tangany abhisitany eva kenacid bhiisanadina |

yena bhusitavad bhati tad riipam iti kathyate || UN 10.25
Snava-lavanya-piyisa-sindhu-koti-pravahini | VMA 7.97

*muktd-phalesu chayayas taralatvam ivantara |

pratibhati yad angesu lavanyam tad ihocyate || UN 10.28. Rasa-sudhakara 1.181
anga-pratyangakanam yah sanniveso yathocitam |

suslista-sandhi-bandhah syat tat saundaryam itiryate || UN 10.31

“'pade pade mahascarya-saundaryasesa-mohini | VMA 7.97

Psarvasam nittanabhira-sundarinam siromanih |
sarva-laksana-sampanna-sarvavayava-sundari || VMA 7.91
mohini-sri-parvati-raty-adi-rapavatir varah |

kurvati yan nakha-pranta-saundaryaughair avan-mukhih |
tapta-kancana-gaurangi susnigdhananta-kanti-bhrt || VMA 7.92-3
“*yadatmiya-gunotkarsair vastv anyan nikata-sthitam |
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One day, at the bank of Radhakunda, Srimati Radharani was twirling a white
lily that had been given to her by Vrnda. At that time, Krsna playfully took it
and touching it first to her breasts and then to her hair said, “O Radha! How
wonderful that this one lily blossom has taken three different forms: when in
contact with your golden jug-like breasts, it appears to be a golden campaka
flower; in your hand it takes the form of a pink lotus, and near your hair,
which shines blacker than a bumblebee, it looks just like a beautiful blue
lotus.”*

In Vrndavana-mahimamrta:

Radha’s golden bodily lustre fills the ten directions with its glow and all
things within the universe, conscious or unconscious, become one in the
ocean of her exquisite beauty ... She is the embodiment of all charm arising
from the ocean of pure and great love for Krsna, the very image of adoring of
Krsna with ten million lives and she bears the charm born of the foremost of
all loving sentiments, the conjugal ... She is a self-illuminating picture of the
spiritual non-duality of ecstatic love.*

(6) The quality of sweetness (madhurya) is defined as an inexpressible quality of all-
pervading charm or sweetness in the body of a beautiful girl.»" “It is as if great heaps of
sweetness have been gathered together in her body just to enchant the universe.”**

(7) The Ujjvala-nilamani defines mardava, “delicacy” or “softness,” as “the inability to
tolerate the touch of any hard object.”** Vidyapati also writes, “This young girl’s body is as
soft as a garland of flowers.”**

In the Ujjvala-nilamani, a list of Radha’s twenty-five qualities is given, all of which are said
to bring Krsna under her control. These qualities are divided into four groups: physical,
mental and verbal as well as those that are related to her dealings with other people. The six
qualifications of the first group are that she is: (1) sweet, (2) a fresh maiden; (3) she has
enchanting sidelong glances and (4) a glowing smile; she is (5) decorated with auspicious

sar@ipyarn nayati prajnair abhirapyarn tad ucyate || UN 10.33
yaksoje tava campaka-cchavim avastambhoru-kumbhopame

radhe kokanada-sriyah karatale sindaratah sundare |

drag indindira-bandhuresu cikuresv indivarabham vahan

nakah kairava-korako vitanute puspa-trayi-vibhramam || UN 10.35
“%dasa-din-mandalacchadi-sugaurangocchala-cchavih |
cid-acid-dvaitam amajjaty ucchalan madhura-cchavih ||
maha-prema-rasambhodhi-jrmbhanaikadbhuta-cchavih |
$ri-krsnatma-prana-koti-nirmaichaika-rasa-cchavih ||

svayam prabha cid-advaita-sat-premaika-rasa-cchavih || ibid. 7.94-6
“Tripam kim apy anirvacyar tanor madhuryam ucyate | UN 10.36
Smaha-madhuryaugha-riapa-mohanangocchala-cchavih | VMA 7.99
mardavam komalasyapi samsparsasahatocyate | UN 10.38

*se je alpa-vayasi bala | tanu gathani puhupa-mala |
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signs on her hands and feet, etc., (6) her bodily fragrance is able to drive Madhava himself
crazy.

The mental qualities are ten in number: she is (1) modest, (2) compassionate, (3) expert,
(4) clever, (5) shy, (6) mannerly, (7) calm and patient, (8) grave, (9) knowledgeable in the
ways of love and (10) possessed of the highest perfection of love, namely maha-bhava.

Those of her qualities that are related to speech are three in number: she is (1) highly
talented in music and singing, (2) expert in speaking attractively and (3) clever in making
plays on words.

Other than these 19 qualities, Radha has six virtues that are connected to her dealings with
others: she is (1) the object of all Vraja’s love; (2) her glories are spread throughout the
entire creation; (3) she is treated with the greatest affection by all the older folk in
Vrndavana. She is (4) controlled by the devotion of her girlfriends and is (5) the chief of all
the lovers of Krsna. Finally, (6) Krsna himself is always ready to obey her slightest
command.

Prabodhananda gives a further description of Radha in the seventh and eighth chapters of
Vrndavana-mahimamrta:

Her long black hair falls like a net over her head, above which is a veil of
exceedingly fine cloth; her braid, which tumbles down to her buttocks, is
decorated throughout with flowers, and at its end dangles a string, while at
its base are flowers and jewels. This braid that enchants the entire universe
has the appearance a long black snake.

Her face is golden like the whorl of a lotus flower; her teeth are radiant like a
row of pomegranates. Her lovely lips are red like the bimba fruit, spreading
forth an ocean of sweetness. Her chin is decorated with a black beauty spot
made of musk that makes her even more bewitching.

Her eyes are large; they move back and forth like hummingbirds as she
smiles sweetly. The playful movements of her eyebrows defeat the expertise
of Cupid’s bow and are an indication of her good fortune.

Her beautifully shaped nose has a gold decoration with a pearl in it. Her ears
have rings piercing through them both at the bottom and the top. Her neck is
as smooth as a conch shell and is adorned with a choker (niska) of jewels and

gold.

Her breasts are like two golden flowers fully bloomed. Their beauty is
amazing; they are filled with an inner glow of loveliness. They are the full,
upraised embodiment of her sweetness. Even though covered by her bodice,
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the shy Radha covers them again and again with the hem of her upper
garment.

Her arms are decorated with bangles and armlets, all of which are sprinkled
with a variety of precious gems. Every one of her fingers is decorated with a
jewelled ring.

Her lovely waist is alluringly thin. Her hips are broad, nourished with the
very essence of beauty and sweetness. Her thighs glow; they are soft and yet
shaped like golden bananas. Her knees are dimpled and her calves like the
stems of lotus flowers.

The beauty of her feet bewilders all the moving and non-moving living
beings; their charming movements attract the mind of even the supreme
Cupid himself, Krsna. They are decorated with golden ankle bells and a
golden string of little jingling bells. Her neatly pleated silken garment covers
her ankles. Each of her toes has a ring decorating it.

This Radha charms the entire creation by the glory of each of her limbs, all of
which are equal to millions of oceans of splendour. Her form of fresh
maidenly beauty moves with such delightful gestures, so erotically enticing
that not only Krsna, but even her girlfriends all fall into a swoon.**"

In the Caitanya-caritamrta it is said that Satyabhama envies Radha’s good fortune; all the
women of Vrndavana come to her to learn the techniques and arts of love. Laksmi and
Parvati wish to have her beauty; Arundhati, the very emblem of wifely fidelity, desires to
possess a devotion like hers. Krsna himself is unable to satisfactorily describe her virtues, so
what can poor humans like us hope to achieve in glorifying her?

4.42 Inspirations for love arising out of the Divine Couple’s holy names
Srila Rtpa Gosvamin writes in his hymn Utkalika-vallari,

“O Krsna! At any time at all, in any connection whatsoever, if you hear the
name of Srimati Radharani, you immediately forget your own identity as well
as all your clever innovations for captivating young women. O Radhe! As
soon as the two syllables kr and sna enter your ears, your entire body is
overwhelmed by the symptoms of ecstatic love, especially that of being
stunned.**

H*VMA 7.99-8.15

*kvapy anusangikatayodita-radhikakhya-
vismaritakhila-vilasa-kala-kalapam |
krsneti-varna-yugala-sravananubandha-
pradurbhavaj-jadima-dambara-samvrtangim || UV 14.
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Srila Raghunatha Dasa Gosvamin writes in his “Indications of My Mind’s Desires” (Abhista-
siicana):

O my greedy tongue! Don’t you know that the name of Radha is like fresh
new ambrosia and the name of Krsna is like wonderful sweet and thickened
milk; add the camphor scent of your attachment and mix them together and
then drink, drink eternally to your heart’s content.*”

The following names are relished by the manjaris. In their affection for Krsna, they call him
by names such as Gokulananda (“Joy of Gokula”), Govinda, Pranesa (“Lord of our lives”),
Gosthendra-kula-candramah (“Moon of the dynasty of the king of the cowherds”),
Sundarottamhsa (“Crown of the beautiful”), Vrndavana-candra (“Moon of Vrndavana”),
Nagara-sikhamane (“Crest-jewel of the playboys”), Gostha-yuvardja (“Prince of the
cowherd community”), Manohara (“Mind-stealer”), Rasika-$ekhara (“Chief of the
@sthetes”), Syama-sundara (“Beautiful black-skinned one”), Bhandira-batesvara (“Lord of
the banyan tree”), and Maytra-piccha-bhtisana (“One who decorates himself with a peacock
feather”).

When angry, they call him Durlilesvara (“King of the badly behaved”), Kitavendra (“Lord of
the cheats”), Mahadhtrta (“Great rascal”), Kathora (“Hard-heart”), Nirlajja (“Shameless
one!”), Atidurlalita (“Extremely ill-mannered”), Gopibhujanga (“Snake who poisons the
gopis”), Rata-hindaka (“Seducer of women”), Padmasanda (Padma’s eunuch”),
Kadambavana-taskara (“Thief of the kadamba forest”), Navanita-caura (“Butter-thief”), and
Vasana-caura (“Clothes-thief”).

In loving affection, they address Radha with the following epithets: Urjesvari (“Goddess of
the month of Karttika”), Vrndavanesvari (“Empress of Vrndavana”), Syéma—sohégini““
(“Krsna’s most fortunate mistress”), Vrndavana-kalpa-valli (“Wish-fulfilling vine of
Vrndavana”), Apara-karuna-nidhi (“Blessed with the treasure of unlimited compassion”),
Pranesvari (“Lady of our lives”), Svamini (“Mistress”), Devi (“Your highness”), Sumukhi
(“Pretty-face”), Kalyani (“Auspicious one!”), Vrndavana-rajni (“Queen of Vrndavana”),
Sarasijaksl (“Lotus Eyes”), Navadalita-haridra-garva-gauri (“Golden Complexion Shaming
Newly Ground Turmuric”), Indivaraksi (“Blue Lotus Eyes”), Sunetra (“Beautiful Eyes”),
Subhaga (“Fortunate Woman”), Krsodari (“Thin Waist”), Cancalaksi (“Wandering Eyes”),
Mrga-savaksi (“Young Deer Eyes”), Gangeya-gatri (“Body of molten gold!”), Manojna-
hrdaya (“Charming heart”), Kusala (“Expert”), Madhura (“Sweet”), Hrimati (“Bashful”),
Khanjanaksi (“Humming-bird-eyed”), Kanaka-gaurl (“Golden-skinned”), Madhu-mukhi
(“Honey-faced”) Kalavati (“Talented one”), Mugdhangi (“Lovely body”), Varoru

*®radheti nama nava-sundara-sidhu-mugdham

krsneti nama madhuradbhuta-gadha-dugdham |

sarva-ksanarm surabhi-raga-himena ramyam

krtva tad eva piba me rasane ksudharte || 10

***This is a non-Sanskrit word, or rather a corruption of the Sanskrit subhagini that has taken on the meaning
in the vernaculars (both Hindi and Bengali, as well as other North-Indian dialects) of a fortunate woman who
is her husband’s favorite wife.
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(“Beautiful-thighed”), Subhaga-mukhi (“Beautiful-faced”), Hri-punja-muarti (“The image of
modesty”), Suvrata (“Devoted one”), Sadaya (“Compassionate one”), Dhira (“Patient one”),
Marnjuvadana (“Sweet-faced”), Dhiramati (“Collected in mind”), Krsnakanta-siromani
(“Best of Krsna’s mistresses”), Parama-lajjavati (“Most shy”), Lolaksi (“One with moving
eyes”), Pakva-bimbosthi (“..whose lips are red like the bimba fruit”), Pranaya-salini
(“...whose essence is love”), and Sundari (“Beautiful one”).

In anger they might use epithets like Anabhijna (“Inexperienced”), Hridagdha (“One whose
modesty has been burned”), Mugdha (“Foolish one”), Kautihala-cancalaksi (“One whose
eyes are active with curiosity”), Kathini (“Hard-hearted one”), Bajarabuki** (“Thunderbolt-
heart”), Aparinama-darsita (“One who refuses to change her ways”), Mana-bhujanga-
darmsita (“You who have been bitten by the snake of petty spitefulness”), Durvinita (“Ill-
mannered one”), Candi (“The angry goddess”), or Kopini (“Ill-tempered one”).

4.43 Inspirators arising from the activities of Radha and Krsna (carita-uddipana)

Carita or behavior is divided on the one hand into movements and gestures (anubhavas)
and acts and deeds (lila), on the other.** Lila, in particular, is described in the Ujjvala-
nilamani as including the Lord’s playful diversions such as dancing or playing the flute, his
daily activities like milking the cows or going into the woods to herd them, or specific
wondrous deeds like lifting Govardhana.**” The inspirators for the marnjaris’ love come
expecially from Radha’s behavior like that of her charming movements, her playing on the
vina, her drawing pictures, making flower garlands, her cooking, her gait while walking, her
singing, or any other of her activities.

4.44 Inspirators arising from dress and decorations (immandana-uddipana)

According to Ujjvala-nilamani (11.54), Krsna’s dress and decoration (mandana) are of four
types: clothing, ornaments, garlands and cosmetics. The terminology of the Bhakti-
rasamrta-sindhu is somewhat different. There three types of prasadhana or toilet are
mentioned. These are clothing, grooming and ornaments (mandana).** In the subsequent
verses, Rupa Gosvamin describes Krsna’s clothing as being of three types: the first a simple
outfit consisting of both an upper and lower garment; a second rather more formal
ensemble [in the Northwest Indian style] including a shirt, turban and sash with his dhoti;
the third is his ostentatious and theatrical costume, which has various pieces of differently
colored cloth all over it. His grooming include hair styling, cosmetics, garlands, decorations
of tilaka and other body paintings, the confections of betel nut (which color his teeth), and
flowers. Ornaments include various jewels as well as the various minerals, feathers and
flowers found in the forest. His jewelled ornaments include crown, earrings, necklaces,

*®Another tad-bhava Bengali word, derived from the Sanskrit Vajra-vaksi
** gnubhavas ca lila cety ucyate caritam dvidha | UN 10.43

7 lila syac caru-vikrida tandavam venu-vadanam |

godohah parvatoddharo gohutir gamanadika || UN 10.44

*®kathita vasanakalpa-mandanadyar prasadhanam | BRS 2.1.178
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madallions, armbands, bracelets, rings and ankle bells. His forest decorations consist of a
crown of flowers, flower earrings, and unguents such as red oxide.

The marjaris’ mood of love is further inspired by Radha’s sixteen types of toilette (sodasa-
srngara or sodasakalpa) and twelve ornaments (dvadasabhiisana). The sixteen forms of
toilette are listed in the Ujjvala-nilamani (4.9): (1) bath, (2) effulgent pearl decorating the
fore part of her nose, (3) a blue garment, (4) a sash around her waist, (5) her hair done into
a braid, (6) a flower decoration on the ear, (7) unguents of camphor, sandalwood and musk
spread on her body, (8) a flower decoration in her hair, (9) a garland around her neck, (10)
a lotus as a plaything in her hand, (11) betel in her mouth, (12) a black beauty mark of
musk on her chin, (13) back cosmetic (mascara) on her eyes, (14) a musk decoration of
leaves and dots, etc., on her cheeks, (15) red lac juice beautifying the soles of her feet, and
(16) tilaka on her forehead.**

The twelve ornaments are also found in the same place.” They are: (1) a jewelled crown,
(2) golden earrings, (3) a golden chain of bells around her hips, (4) a golden medallion
around her neck, (5) hoops and golden needles piercing her ears, (6) many bangles and
bracelets on her arms and wrists, (7) a choker around her neck, (8) rings on her fingers, (9)
a large necklace like a constellation of stars on her bosom, (10) armlets on her upper arm,
(11) ankle bells with profuse jewelled decorations, and (12) toe-rings.

4.45 Inspirators through relation (sambandhi-uddipana)

Items that are intimately connected with Krsna and inspire ecstatic love in madhura-rasa are
his flute song, the call of his buffalo horn, his singing, the fragrance of his body, the tinkling
of his ankle bells, the jingling of the ornaments on his body, his foot-prints, his different
artistic creations, etc.

Other items that become connected are his used clothes and garlands, his necklace of gunja
beads and peacock feathers, the red oxide, the cows, his stick, his flute, his buffalo horn, his
dear friends like Subala and Uijjvala, the dust by the cows’ hooves, the Vrndavana forest,
those creatures who are devoted to him such as the peacock named Tandavika, the parrot
Vicaksana, the bees, the deer named Suranga, the forest groves, the decorative karnikara
flower, the kadamba tree, Govardhana Hill, the Yamuna River, and the scene of the circle
dance.

*¥snata nasagra-jagran-manir asita-pata sitrini baddha-vent

sottamsa carcitangi kusumita-cikura sragvini padma-hasta |
tambulasyoru-bindu-stavakita-cibuka kajjalaksi sucitra
radhalaktojjvalanghrih sphurati tilakini sodasakalpiniyam || UN 4.9.
*divyas cida-manindrah purata-viracitah kundala-dvandva-karci-
niskas cakri-salaka-yuga-valaya-ghatah kantha-bhiisormikas ca |

haras taranukara bhuja-kataka-tulakotayo ratna-kliptas

tunga padanguriya-cchavir iti ravibhir bhaisanair bhati radha || UN 4.10.
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Items intimately connected with Srimati Radharani are the sound of her lute, her singing,
her sweet bodily fragrance, the sounds of her bangles, waist and ankle bells, etc., her
footprints, garlands she has strung herself, her cooking, her paintings and other artistic
works, etc.

Other connected items are the remnants of her cloth, food and garlands, etc., her lute
known as Viparici, her intimate friends like Lalita and Visakha, Sri Radhakunda, those who
have taken shelter of her like the peahen Sundari, the swans Subha and Tundakeri, the
mynahs Stksmadhi and Manjubhasini, etc., the bees, the doe Rangini, the grove known as
Kama-mahatirtha, “the great pilgrimage place of the god of love.”

Raghunatha Dasa Gosvamin writes about Radhakunda in his famous work Vilapa-
kusumanjali:

O blooming lotus-eyed Radharani! As soon as I caught sight of your beautiful
water tank known as Radhakunda, filled with sweet waters and lotus flowers,
surrounded by hundreds of humming bees that is when I developed an
ardent desire to become your personal maidservant.”"

Bhaktivinoda Thakura sums up the uddipanas in his compilation of songs, Saranagati:

The shores of the Radhakunda, with its groves and cottages, the banks of the
Yamuna and the mountain Govardhana, the tank of flowers known as
Kusuma-sarovara, Manasa-ganga, the Yamuna with her undulating waves,
Vamsi-vata, Gokula, Dhira-samira, the forest of Vrndavana with its
innumerable trees and vines, the birds, the deer, the soft breezes, the
peacocks and bees, the song of the flute, the flute itself, the buffalo horn, the
markings of their feet on the ground, the black clouds in the sky, the moon,
the spring, the sound of the conchshell, the sound of the hand cymbals, all
these things are conducive to remembrance of the loving affairs of Sri Sri
Radhakunda and I am inspired by all of them.***

4.46 Inspirators coming from neutral sources (tatastha-uddipana)

The neutral or tatastha-uddipanas inspire love due to providing an atmosphere conducive to
love or through their metaphorical relationship to the love of Radha and Krsna. They are:

*'yada tava sarovaram sarasa-bhriga-samghollasat-
saroruha-kulojjvalam madhura-vari-sampuritam |

sphutat-sarasijaksi he nayana-yugma-saksad-babhau

tadaiva mama lalasajani tavaiva dasye rase || Vilapa-kusumaijali, 15.
*?radha-kunda tata kuiija-kutir | govardhana parvata yamuna-tir ||
kusuma-sarovara manasa-ganga | kalinda-nandini vipula-taranga ||
vamsi-bata gokula dhira-samir | vindavana taru-latika-vanir ||
khaga-mrga-kula malaya-batas | mayira bhramara murali vilas ||

venu, $rnga, pada-cihna, megha-mala | vasanta-sasanka sankha-karatala ||
yugala-vilasa anukila mani | lila-vilasa uddipana jani || Saranagati, 32.
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the spring, the rainy season with its lightning and new rows of black clouds and golden
vines winding around black tamala trees, the autumn season, especially its full moon and
moonlit nights, the cool and scented breezes, the cakora birds kissing the moonbeams, the
buzzing bees thirsty for fresh nectar from new flowers, etc.

A few examples of the above inspirators in relation with Radha and Krsna’s loves as
experienced by the manjaris are given below. Raghunatha Dasa Gosvamin writes in his
Prarthanamrta:

When will my eyes worship that form of Krsna which is being embraced by
Srimati Radharani in the way that the cakori bird worships the moon with its
moonlight, the way that the cataka bird worships the black cloud embraced
by the lightning flash and the way the bee worships the tamala tree wrapped
about by the golden vine.”?

In the same work, Raghunatha Dasa writes the following verse about the golden vine
clinging to the tamala tree:

O friend Rapa Manjari, just look at the golden yuthi vine as it entwines
around the tamala tree, surrounded by bees attracted to her lovely freshly
blooming flowers. Seeing that blossoming ytithi vine, I am reminded of the
smiling golden-lustred Srimati Radharani as she clings to Krsna, whose
bodily hue puts to shame the color of the new clouds in the rainy season.”*

Rapa Gosvamin glorifies the spring season in his play Vidagdha-madhava. The following is
what Radhika said to one of her friends:

Sakhi! May the breeze coming from the Malayan mountains in the south
continue to play in its gentle way, and may the cuckoos continue to be
absorbed in their amusements, singing sweetly on the fifth note of the scale;
let the bees continue to pierce my very being with their buzzing sounds; all
of them can help me forget my miseries, for if they continue like this, then I
will shortly lose consciousness and I will be relieved of these torturous
thoughts of Krsna.*”

P3cakoriva jyotsnayutam amrtarasmin sthira-tadid-

vrtam divyambhodam navam iva ratac-cataka-vadhih |

tamalam bhrngivodyata-ruci kada svarna-latika-

sritam radhaslistam harim iha drg esa bhajati me || Prarthanamrta 17.
**tamalasya krode sthita-kanaka-yiithim pravilasat-

prasunam lolalim sakhi kalaya vandyam ciram imam |

tiraskartur megha-dyutim aghabhido’nke sthita-calad-

drsam smeram radham tadid-atirucim smarayati ya || Prarthanamrta 20.
*vikridantu patira-parvata-tati-samsangino marutah

khelantah kalayantu komalataram pumskokilah kdakalim |

sarmrambhena Silimukha dhvani-bhrto vidhyantu man-manasam
hasyantyah sakhi me vyatham param ami kurvanti sahayakam || VM 2.15
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Again, in the seventh act of the Vidagdha-madhava, Rapa describes the rainy season in a
speech of Vrnda Devi:

Aha! The breezes are filled with the scent of blossoming kadamba flowers;
the yuthi flowers are also blooming, attracting bees that hum pleasantly; the
peacocks are dancing and the earth has become dark with dense new grasses.
Now that summer has ended, the twelve forests of Vrndavana are filled with
such a new fascination that my mind is experiencing an extremely wonderful
sensation.”

Visvanatha remarks in his commentary to this verse that three of the six seasons, namely
spring, the rainy season and autumn are especially inspirational for romantic affairs. A
beautiful song by Govinda Dasa describes the third of these, the autumn season, time of the
circle dance, in words inspired by the Bhagavata:

The soft breeze blows

while the full autumn moon glorifies the sky;
the forests are filled with the scent of flowers;
the bees are maddened by the many
blossoming mallika, malati and ytuthi flowers.

Seeing such a beautiful effulgent night,
Syamasundara is overcome by feelings of romance
and begins to play his flute,

in the sweet key of the fifth note of the scale;

the thief of the faithful wives’ minds.

Hearing it, the gopis immediately fall in love
and mentally offer him their entire selves;
they start on their way to meet him,
absorbed in the beautiful music of his flute.”

»%kadambali-jrmbha-parimala-bharodgari-pavana

sphutad-yuthi-krta-madhupa-gana-pranayini |

natat-keki-stoma mrdula-yavasa-syamalim abhiis

tapante’dya svantam mama rasayati dvadasavani || VM 7.1

*"This song is customarily sung in kirtanas of the rasa dance. Its translation unfortunately leaves only the bare
bones of its literal meaning, losing its alliteration:

sarada canda pavana manda, vipine bharala kusuma gandha,

phulla-mallika malati yiuthi, matta-madhukara bhorani |

herari rati aichana bhati, syama mohana madane mati,

murali gan paficama tan, kulavati cita corani |

sunata gopi prema ropi, manahi manahi apana sonpi |

tahi calata jahi bolata, muralika kala lolani | Govindadaser Padavali o Tanhar Yuga, Bimanbihari Majumdar,
Song 555, p. 273. (Kalikata : Kalikata Visvavidyalaya, 1961)
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